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Husqvarna Viking—Where imagination reaches infinity. 


For heavenly results, reach for ; 
Husqvarna Viking’s line of 
sewing and embroidery 
machines. Our top-of-the-line 
#1+ has more stitches than the 
galaxy has stars—utility, stretch, 
heirloom, quilting, and : 
decorative stitches, plus 11 
buttonhole styles, many 
alphabets, Pictogram® elements, 
Omnigram® designs, and more. 
The Rose, our mid-priced sewing 
and embroidery system, comes 
with 40 of the most popular 
utility and decorative stitches, 
plus two alphabets. 





Our optional Husqvarna 
Embroidery Customizing System 
and your PC will expand your 
embroidery capabilities. Select 
up to nine designs at a time 
including lettering for unique 
combinations. Enjoy exclusives 





Slide on the embroidery unit to such as nearest point joining and 
sew beautiful designs with the automatic kerning for lettering— 
touch of a button. Both the #1+ features found only on top 

and the Rose come with an commercial systems. 


Embroidery Library featuring 
over 4,000 optional designs 
available on embroidery cards 
that insert into either machine. 
And, new designs are always in 
the making. Sew each and every 
one with or without 
a computer! 















Create your own designs when 
MetmiNicimellime secon 
Husqvarna Embroidery 
Digitizing System on your PC. 
Anything you can draw or scan, 


you can sew. Choose from six 
types of fill stitches and satin 
stitches. Circles and 
double-stitch outlines are 
automatic. 
change your designs until 
you're satisfied. Now you 
can realize your own 
special creativity! 
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Purchase any of the thousands of 
designs in our Embroidery 
Dlyrinmei mem iiconl cme colemeniy 
shop anytime with the optional 
Husqvarna Embroidery Shop™ 
On-Line Catalog and Editor. It 
features a powerful ediling 
program allowing you to change 
designs—copy, cut, and paste. 
Together with the cataloging 
feature and 25 free designs, this 
is a CD-ROM you simply must 


have. 


_ http: lIwww. mieten 


—_ -—. 


OF, as Sieg -- . ae 





So reach for the stars. Your 
unlimited Husqvarna Viking 
sewing and embroidery system 
will take you there with ease. 
The #1+ boasts an exclusive 


Sewing Advisor® feature that 
presets the machine according to 
your choice of technique and 
fabric. Preview your decorative 
stitch combinations with the 
exclusive Programdisplay® 
window. Sew eight-way straight 
stitching, four-way mending, and 
Omnigrams with the exclusive 
Omni-Motion® side-feed system. 
Both the #1+ and the Rose 
feature our exclusive Into- 
display® window telling you all 


you need to know to sew, truly 
automatic self-adjusting tension, 
and much, much more. 














- 


— 


FOR PEOPLE WHO LOVE TO SEW april/may 1997 number 70 


IHR 


details 52 


35 





Do you like crazy quilts 
but not the prospect of 
piecing? See p. 52. 
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on the cover: 

Thought horsehair braid was just 
for use inside a garment? Think 
again—and turn to p. 32. (Cover 
photo by Jack Deutsch; hair and 
makeup by Antonio Diaz.) 





ADS 


Push-Button Patchwork 


Use machine stitches to create, embellish, and simulate 
pieced patterns 


by IRIS LEE 


Pocket Play 


This freewheeling, free-hanging pocket also embellishes 
the garment 


by DIANE ERICSON 


Slinky Knit, You Flatterer, You 


As this fluid fabric skims the curves, you'll look pounds 
thinner....so how do you sew It? 


by GALE GRIGG HAZEN 


Traditional Japanese Textiles 


A sewer's guide to finding and using these exquisite fabrics 


by CHERYL A. IMPERATORE 


Serge a Mock-Tailored Jacket 


Practice your basic serging skills while making a jacket 
in a day 


by KITTY BENTON 
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Draft Your Own Pants Pattern 


Start with a straight skirt that fits, and you're halfway 
to great-fitting pants 


by PEGGY SAGERS 


Two-in-One Silk Jacket 


Why line a bomber jacket when you can make It reversible? 





by SHIRLEY MANNOCCI Here's a playful pocket with 
1/7th-century roots that will 
enliven even the plainest of 
garments. Curious? See p. 55. 
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Look to traditional Japanese 
textiles for glorious additions to 
your fabric stash, and head for 

p. 68 to learn where to find them. 


Horsehair Braid, Center Stage 


Why not elevate this traditional hem stiffener to trim 
the right side of a garment? 


by LINDA LEE 


Quilting Day by Day 
Experiment with colors and techniques as you chronicle 
your days in fabric 


by NANCY HALPERN 


Birth of a Couture Collection 


Inside the House of Féraud as the Fall '96 collection 
comes to light 


by NATHALIE GIROD 


Letters /4_ Notes 

Shopper's vest Exhibits, product news, 
adventures, footed small pattern companies 
tights pattern, Canadian 
fleece sources 

a 78 Quick to Make 
Make your own hangers 

Questions 
Sun-protective fabrics, 

un-protective fabric 89 Books 


sewing #-in. seam on 


metricttaachine Sewing, buttons, quilting 


Tips 86 Calendar 
Exhibits, special events, 


Quilt labels, craft-panel 
tours, workshops 


couture, lining as muslin, 
see-through press cloth 


98 Closures 


Basics The Singer Sewing 


Construction threads Machine Man 


_ 100 Back Cover 
Fitting Silk organza 


Fitting the seated figure | 
baseball jacket 





It's just as easy to make a bomber 
jacket reversible as it is to line 

it. Starting on p. 64, you'll find 
out how. 





Turn te p.1o8 t 
see what inspired 
the garment sketch 
above (and for a 
fascinating glimpse 
behind the scenes 
at the development 
of a couture 
garment collection). 


Threads MOgGZiN€ (ISSN 0882-7370) is published bimonthly, Feb./Mar., Apr./May, June/July, Aug./Sept., Oct/Nov.,and Dec./Jan., by The Taunton Press, Inc., 63S. Main St., PO Box 5506, Newtown, CT 06470-5506. Tel. (203) 426-8171. Periodicals 
postage is paid at Newtown, CT 06470, and additional mailing offices. Canadian Goods and Service Tax paid, Registration #123210981. Copyright 1997 by The Taunton Press, Inc. No reproduction without permission of the publisher. Threads 
magazine is a registered trademark of The Taunton Press, Inc. Title to the copyrights in the contributions in Threads magazine remains in the authors, photographers, and artists, unless otherwise indicated. They have granted publication rights 
to Threads magazine. Subscription rates: U.S. and possessions: $32, 1 yr; $54, 2 yr; $70, 3 yr. Canada and other countries: $38, | yr.; $66, 2 yr; $88, 3 yr. (U.S. dollars), Single copy, $6.00; outside U.S. and possessions, $7.00. Send to Subscription 
Dept., The Taunton Press, Inc., PO Box 5506, Newtown, CT 06470-5506. Address correspondence to appropriate department (Subscription, Editorial, Advertising), The Taunton Press, Inc., PO Box 5506, Newtown, CT 06470-5506. For orders 
or customer service, call (800) 888-8286. U.S. newsstand distribution by Curtis Circulation Co., 730 River Rd., New Milford, NJ 07646-3048 and Eastern News Distributors, Inc., One Media Way, 12406 Route 250, Milan, OH 44846-9705 


Postmaster: Send address changes to Threads Magazine, The Taunton Press, Inc., 63 S. Main St., PO Box 5506, Newtown, CT 06470-5506 


Printed in the USA 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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Wearing your purse 

I live in Hawaii, so my trip to Eng- 
land last fall required months of 
wardrobe planning to gather the 
warmer clothes that I'd need. I 
started with a piece of olive wool 
and made a long walking skirt for 
the core of my travel wardrobe and 
added navy pieces for contrast. Af- 
ter reading Jo Reimer’s “The Shop- 
per’s Vest” in Threads No. 67 (pp. 
46-49), I planned to make a travel 
vest from her pattern, but the long 
zipper I wanted for it was hard to 
find in Hawaii. Then I saw an ad 
for a traveler’s vest with 17 pockets 
at Eddie Bauer’s and sent for it. 
This man’s vest was somewhat 
weighty when empty—and loaded, 
it was really heavy! After all, since it 
replaced a handbag, ithad to hold 
a wallet, passport, makeup, two 
tape recorders, camera, tapes, film, 
pens, water bottle, snacks, keys, 
thermometer, trip diary, and com- 
pass (I got lost anyway!). 

My first challenge was to go 
through security at the airport, 
where the vest set off all the bells 
and whistles. As I emptied the 
pockets, I warned the security folks 
that, with 17 pockets to hide things 
in, I might not be able to find 
things again after “reloading.” So at 


future checkpoints, I took the vest 
off and sent it down the conveyor 
belt by itself. 

Sitting on the plane was the next 
hurdle, since the extra girth of 
loaded pockets hardly fit into the 
seats. This meant that the arm had 
to be raised, but, fortunately, my 
seatmates were skinny. Fastening 
the seat belt over, under, or around 
the vest (I tried all ways) became 
the next issue. 

Getting out of the seat was an- 
other matter altogether: the vest’s 
weight would throw me off balance 
when I tried to rise from the seat 
and then make me stagger down 
the aisle, so that I had to be careful 
to keep a loaded pocket from flying 
out and hitting a seated passenger 
in the head. 

Fortunately, the vest wore well in 
London and elsewhere, keeping 
me warm and safe as I trod along. 
In boots, leggings or skirt, turtle- 
neck, and sweater beneath the vest, 
I looked as if I were on safari—I 
even had berets to match—and no 
one bothered me. 

I came to liken this vest to a ver- 
tical filing cabinet, and had to re- 
member just where I’'d stowed each 
item. Otherwise, feeling around for 
a needed object could get embar- 
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IT TOOK THIS WORK OF ART 
TO CREATE THIS WORK OF ART. 


9.1 x 7.1 embroidery sewing field. The largest available on any machine today. 

Or, if all you want to do Is sew, depend on Esanté’s built-in utility, heirloom, satin, applique, 
decorative and cross stitches to sew anything you want. This is the art of the exquisitely designed 
new Esanté ESe, a work of art that will make an artist out of you. 


Visit your Baby Lock Dealer for a demonstration on the new Esanté ESe and receive a free, 18” x 24" print of the “Sometime Last 
May" fabric art you see on this page. For the Baby Lock Dealer nearest you, call | -800-422-2952. In Canada, call 1-800-663-5964. Or, on 


the internet, http://www.babylock.com, 





The fabric art on this page was created by a machine. The magnificent and 
talented new Esanté ESe. The Esanté ESe can create this art with no tricks and no 

gimmicks. Just the right embroidery cards and Esanté’s advanced technology. 

Just touch the screen to know what presser foot to use, which embroidery hoop to 
use, how long the embroidery will take to sew or how to do anything the Esantée can do. 

Choose from seven built-in alphabets, including a new 4./5" x 5" letter alphabet, 
and 20 exclusive built-in embroidery designs that can be combined or mirrored 
before you sew. 

Expand your own creative talents by designing custom embroidery patterns using 
your PC and the new Paletté E-line Creative System. 

And do all your embroidery on Esanté’s new 








baby lock 


“Sometime Last May” 


Because creativity is the essence of sewing. 
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(continued) 


rassing. One hitch in this filing sys- 
tem, though, became clear the first 
time I hung the vest in the closet: 
searching for an item had to be 
done essentially in the reverse of 
my usual procedure. 

Another snag, literally, occurred 
when any of the pocket’s Velcro 
closures were left open and caught 
on my wool blazer. I would then 
have to disconnect myself and close 
the pockets securely. I was, in effect, 
a walking burr patch! 

Last but certainly not least, both 
vest fronts had to be balanced so I 
didn’t list when walking, or worse, 
tip over. And when I arrived back 
home, I had to have my shoulder 
muscles stretched back to normal. 

For the next trip I take, I may try 
making my own vest with deeper 
pockets to hold airline tickets and 
pens and pencils. But, whatever 
the design, wearing your purse is a 
great adventure! 


—Susan Aiu, Aiea, Hawaii 





Spandex afoot 
Your wonderful fabric article “Fab- 
ulous Fabric by Mail” by Susan B. 
Allen in No. 68 (pp. 46-49) led me 
to Spandex House in New York 
City, where I had a splendid time! 
Do you know where I can get a pat- 
tern for footed tights? 

—Aviva Robinson, Bloomfield Hills, MI 


The editor replies: This request was 
surprisingly hard to find. While 
there are a number of patterns 
available for footless or stirrup 
tights, among them Kwik-Sew 1288 
and 1567 and Stretch & Sew 313, | 
only found one footed tights/hose 
pattern: Jalie 916 from Jalie of Que- 
bec (2478, rue Martel, St-Romuald, 
Quebec GOW 6L2, Canada, 418- 
839-7214). You could, of course, 
also take a footless tights pattern 
and simply extend the leg, tracing 
the foot on a pair of pantyhose you 
find comfortable. 


More Canadian 

Polarfleece sources 

| just received issue No. 68 of 
Threads and was pleased to see the 
article “Perfecting the Parka” by 
Lela Scott Landis (pp. 40-45). ’m 
happy to see that you're continuing 
to explore both insulated garments 
and [fleece for outerwear, and that 


On the road 

Threads will have booths at the 
shows listed below. Come by and 
see some of the garments fea- 
tured in the magazine, meet 
some of the editors, and tell us 
about what’s going on in your 
sewing room. 


—Original Sewing 
& Craft Expo 
Pheasant Run Resort and 
Convention Center 
4051 E. Main St. 
St. Charles, IL 
April 4-6 
| —American Sewing Guild 
National Convention 
Westin Galleria Hotel 
5060 W. Alabama St. 
Houston, TX 
April 13 





you're acknowledging Canadian 
sources for fabrics. But I’d like to 
point out two more important 
sources for outerwear fabrics in 
southern Ontario that haven’t been 
previously listed in your sources 
for readers: The Oakville Sewing 
Centre in the Trafalgar Village Mall, 
Oakville, ON, 905-844-2782; and 
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IT'S OKAY TO TURN A FEW HEADS. 


egy teat You'll do your best sewingona 


PFAFF: THE LARGEST EUROPEAN MANUFACTURER OF SEWING MACHINES 










There's nothing wrong 
with looking fabulous. 
And being recognized for 
your creativity. Let the 
Pfatf creative® 7570 
with its exciting features 
inspire that creativity. 
Let it transform your 
sewing skills into 
incredible fashions that 
light up the eyes of 


everyone around you! 


Pfaff's Creative Fantasy 
hoop system and 
PC-DESIGNER Software 
give you embroidery and 
stitch design possibilities 
that turn your ideas into 
reality. And, the 7570's 
advanced computerized 
features make it simple 
to create crafts, fashions 
and home decor projects 


that youll be proud of. 


So, how about it? 
Isn't it time you 


turned a few heads? 


Pfaff creative® 7570 


Pfaff American Sales Corp. 
610 Winters Avenue 
Paramus, NJ 07653 


L] Yes! Please send me 
more information on the 
new Pfaff creative® 7570. 


Name 
Address 
( it 


State 


See your locai authorized Pfaff 
dealer, cail 1-800-99-PFAFF 
(4-800-997-3233), mail this coupon 


or visit us at: http://www.pfaff.com 


(continued) 


Evelyn’s Sewing Centre, 17817 
Leslie St., Newmarket, ON, 905- 
853-7001. Readers in the greater 
Toronto and upper New York State 


Pauline Trigére 
for McCall’s, 1956 
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areas will find that both stores car- 

ry Yukon Fleece by Huntington and 

Polartec products by Malden Mills, 

as well as quality outerwear fab- 

| rics, 3M insulation, findings, and 
patterns. As well, both stores con- 

duct classes for sewing such gar- 

ments and also sell by mail order. 

—Barbara jeffrey, Newmarket, ON 


Timeless good design 

Pauline Trigére’s black-tie jacket 
on the back cover of Threads No. 68 
brought back memories, and is a 
reminder that good design lasts 
forever. To prove it, I’m enclosing 


Exquisite ribbonwork 
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: YJ rom bud to full bloom, 
§ from leaf tip to tendril 
_ twist, you'll marvel at the 
ease at which you learn to 
/ master this multifaceted 
, art form. For ribbon lovers 
» and flower lovers alike, The 
"Artful Ribbon overflows 
©. with stunning examples of 
vintage ribbonwork from 
museum and private 
collections. Using new 
materials and vintage 
methods, you will lea to make roses, pansies, fuchsias, stems, 
tendrils, and berry buds from ribbons, wire, and crinoline. This 
book is simply too beautiful, too delightful to resist. 
$25.95, softcover, 144 pages, color throughout, 
81/2" x 11", index, #10144. 
ax 154: 1-800-284-1114 
NOT rcusins FAX: 1 -51 0-370-1 576 
tena: 1-510-370-9600 


Call for a free catalog or write to C&T Publishing, P.O. Box 1456, Lafayette, CA 94549, or e-mail us at: 





Clinfo@ctoub.com. Add $4.50 for shipping, $1 each additional book. California residents add 8.25% sales tax, 
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a copy of the pattern envelope of a 
dress Trigére designed for McCall’s 
Patterns in 1956 (a schematic is 
indicated at left). 've made many 
dresses from this pattern and 
haven't been able to part with it. In 
fact, of all the variously styled 
dresses I've made over the years, 
my husband remembers this one. 
Wouldn’t it be nice if the pattern 
companies brought back some of 
these classic designs? 

—Dorothy Osman, Denver, CO 


More thoughts on 

leather and zippers 

I've been working with leather for 
25 years and have a couple of com- 
ments regarding Kathryn Brenne’s 
fine article “Sewing Leather Fear- 
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Specializing in buttons by 
American Artists 

e Sterling © Gemstone © Pewter 

¢ Hand-painted Porcelain 

¢ Reproductions of Victorian buttons 


Color Catalog $2.00 
P.O. Box 1628-A * Portland OR 97207-1628. 
Inquiries: (503) 228-6372 “we 
Pret) Orders Only: 800-717-1107 ‘emi 





lessly” (No. 67, pp. 58-62). I always 
say the main difference between 
sewing on leather and fabrics is 
that once the needle pierces leather, 
you have a permanent hole. Brenne 
states that skins don’t have a defi- 
nite grainline, but I’ve seen twists in 
finished garments from the pieces 
being cut too far off from the head- 
to-tail grainline. Regarding layout, 
rather than taping pattern pieces 
to the leather, after laying all the 
pieces out, I generally mark around 
each piece with a pen, then cut 
everything out (tape will some- 
times leaves marks on the leather 
when removed). 

I use an industrial walking-foot 
machine with compound feed, 
which ensures even feeding of the 
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PATTERNS 
THAT TEACH 


THE SEWING 


WORKSHOP 
COLLECTION 


CALL FOR OUR 
CATALOG TODAY! 
800-466-1599 « 


illustration by Carla Ruzicka 


Creative 
Sewing & 
Seminars Nee leart 
Expositions 


Workshops 
Fashion Presentations 
Creative Venue Demonstrations 
Exhibitors From Across America & Canada 


@ FT. LAUDERDALE, FL @ ARLINGTON, TX 
Mar. 20-22, 1997 Sept. 4-6, 1997 


@ PITTSBURGH, PA 
Oct. 3-5, 1997 


@ DENVER, CO 
Jan. 22-24, 1998 


You’!l be amazed at the size of the exhibit hall filled with 
exhibitors offering the newest in sewing supplies, services, trends, 
tips and techniques. 


For more information call (800) 325-1882 
or write to P.O. Box 8568, Medford, OR 97504 


Brochures are mailed six weeks in advance of the show. 


Looking for hard to find notions 
or tailor’s supplies? 


Need small quantities? ... unusual length zippers? 
Then you’re in luck. 
Need a hard-to-find color zipper, 
seam or hem-binding? 
Then you’re in luck. 
We will closely match swatches 





has hundreds of colors of threads and zippers. 
—We even sell zippers by the inch! 
Minimum order $5.00 


Call us with your hard-to-fill notions 
and tailor supply needs, or ask for our catalog: 


Oregon Tailor Supply Co. 
P.O. Box 42284, Portland, OR 97242 
503 232-6191 800 678-2457 


We’re knowledgeable, friendly and will fill your order 
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Oregon Tailor Supply Co, Ine. 


Fax:503 232-9470 


S ; ; — 
promptly so you can complete those important projects. "= y 
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Patchwork Potpourri 


Premieres Spring 1997 


Quilter extraordinaire Georgia Bonesteel launches the ninth 
season of the popular Lap Quilting senes with an array of 
Patchwork Potpourri. Not only is Georgia one of the best- 
known quilters in the U.S., but she's become quite the world 
traveler. This season, she visits France to teach and to learn 
from fellow quilters. 





uilting 


with Georgia Bonesteel 


y 


PROGRAM DESCRIPTIONS 


ROUND AND ROUND WE GO 
Brush up your patchwork know-how with rulers and 
rotary cutters. 


FOCUS ON FABRIC 

Visit New York City and discover the origins of fabric 
designs. See how fabric inspires a Percolator Quilt. 
DESIGN DETAILS 

Tour the Dairy Barn exhibit in Athens, Ohio, and 
learn about quilt categories. 

VIVA LA FRANCE, PART I 

Trek to France for a visit to the Souleiado Museum. 
Afterwards, enjoy a demonstration of appliqué 
options. 


VIVA LA FRANCE, PART II 

sreet international quiltmakers at the Quilt Expo V in 
Lyon, France. 
SPRING FORTH WITH FLOWERS 
Learn variations of foundation piecing with four floral 
diamond patterns 
SUMMERTIME STITCHES 
Relish the creation of a corn and bean quilt, and 
observe strip picture piecing and curved patchwork. 
FALL INTO STEP 
Probe the many settings resulting from ideas for a 
house block. Visit Freedom Escape retreat. 
WINTERTIME WONDERS/ GARMENTS GALORE 
Deck the halls with holiday gifts. View winning fash- 
ions from the AQS show. Meet Jacquelyn Nouveau. 
BUTTON, BUTTON, WHO’S GOT THE BUTTON? 
Unravel the history of buttons with Lois Pool. Visit the 
Warther Museum in Ohio 
QUILTS — HERE, THERE AND EVERYWHERE 
Assess quilts from Kutztown, Penn., to France, and 
catch a machine quilting demonstration. 
SEMINOLE SKIES, PART I 
Master the first steps to making a mountain wall hang- 
ing. and get insprired by the “Coming Home” quilt 
contest. 
SEMINOLE SKIES, PART II 
Finish up the mountain wall hanging and learn the 
outcome of the quilt contest. 


Check local listings for the public TV station in your area. 
Companion book UNC-TYV thanks these 
Patchwork Potpourri companies for providing 


available from UNC-Press production funding: 
phone# 1 800 693-3939 Leisure Arts 


V.LP. Fabrics 
UNCOTV 


Bernina of America 
www.uncty.org 


Omnigrid 
919 549-7000 
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(continued) 


leather as | stitch. If your machine 
doesn’t feed the leather through 
with some distance between each 
hole, find another machine to use 
for sewing leather. Holes stitched 
too closely perforate the leather so 
it can easily tear. 

Finally, I prefer to use a no. 69 ny- 
lon thread and size 20 needle! This 
is because, although the 
' leather will last for years, 
» the thread gradually disin- 
tegrates. I’ve had to restitch 
» many jacket seams for cus- 
tomers because the thread 
rotted away. 

Concerning the answer giv- 
en to the reader’s question on 
how to replace a jacket zipper that 
has snaps (Threads No. 67, p. 12), 


I feel that Bjorg Frackelton’s reply 
results in a rather unprofessional 
repair, with the zipper tape show- 
ing on the inside of the jacket. I 
prefer to remove the snaps on the 
underlap side with wire cutters, 
and then replace both the zipper 
and snaps. 

—Tricia Straub, Columbia, MO 


Bjorg Frackelton replies: Here in Wis- 
consin, I get asked to replace a lot 
of jacket zippers! You're right that 
removing and replacing the snaps 
gives a more polished repair. Yet 
it’s a tricky job to replace snaps se- 
curely, and it’s easy to damage the 
right side of the fabric. As well, if 
you bend one snap out of shape, it 
means replacing all the snaps; and 


because of the wide variety of 
snaps used, I’ve found it nearly im- 
possible to match them. In my 
opinion, exposing the zipper tape 
on the inside of one side of the 
jacket is a practical solution for a 
quick, inexpensive repair. 


Editor’s note: If you really want to 
hide the zipper tape but don’t want 
to remove the snaps, another op- 
tion is to cut semicircles on the un- 
derlap half of the new zipper tape 
so that it will fit around the exist- 
ing snaps (use the old zipper tape 
as a guide), then melt the cut edges 
of the tape to prevent fraying. Now 
you can sandwich the new zipper 
between the jacket and lining and 
stitch as instructed. 











NEW 
UNIVERSAL 
HOOP 


gf QUILT Rey 
%, 


July 18-20, 1997 “yY 
— 


Norwich University, Northfield, VT 


NOW! EMBROIDER CAPS, 
Gloves, baby socks, leather vest, 
dashboard cover, visor, fanny pack, 
shoe tongue, glasses case, purse flap, 
sandle strap, etc. (see Samples) 


HOOP-IT ALL KIT Makes if 
possible and includes a unique 
embroidery hoop, illustrated 
instructions, an alignment template, 
5 pressure sensitive sheets of 
tearaway and 1-year guarantee. 


HOOP-IT ALL fits most embroidery 
machines, including Singer XL100, 

New Home MC8000, 9000, 5000, 

Bernina Deco 500, Brother PE100, PC 
7000, 7500, 8200, Viking #1 + 
Babaylock, Espree, Esante |, Il, ESE 

Elna 5006, Pfaff 7570, Poem, Huskygram, 
EU, Melco EPI, Superstar, etc. 


New improved and reduced to 


$124.50, 


Training Video $19.95, Demo Video $9.95. 
Hoop-It-All also sells embroidery thread 100% Viscose LUBE A THRE AD 
Rayon #40, 1100 yds at $3.95, 91 beautiful colors and ws£a™ 
Lub-A-Thread to prevent broken thread and shredding. KIT NOW $9 73! 
e ® 


Complete kit with lubricant and other embroidery accessories. 


QUILT EXHIBITS 


Friday - Saturday 10 a.m. -6 p.m. 
Sunday 10 a.m. - 4 p.m. 


Workshops & Lectures with: 
Barbara Barber * Nancy Chandler 
Kaye England * John Flynn x Anne Gallo 
Susan Raban * Klaudeen Hansen 
Pamela Hardiman * Shirley Nedman 
Diane Herbort * Mickey Lawler 
Linda Poole * Marilyn Ray 
Sharee Dawn Roberts * Mary Jane Simpson 
Mary Sorensen 


Appraisals 
Fashion Show * Merchants Mall 
For Show Brochure & VQOF newsietters, 
send $2 to: 


VERMONT QUILT FESTIVAL 


Boz 349-T: Sorthfleld, VT 05663 
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Take the mystery out of serging... 
with the Juki Pearl Line Sergers 






MO-654 M0-654DE 


2/3/4 Thread Serger 2-Needle, 2/3/4/5 Thread Serger 2/3/4 Thread Serger 
With Differential Feed With Differential Feed 


And Chain Stitch 


Choose the model that’s 
right for you, and open the 








door to creative sewing! 
(and look for our new 
Juki Serger video) 


CONTACT JUKI 


FOR THE DEALER 
NEAR YOU 





JUKI UNION SPECIAL, INC. 


Juki Lock Headquarters «5 Haul Road, Wayne, New Jersey 07470 * (201) 633-7200 
California Division + 14518 Best Avenue, Santa Fe Springs, California 90670 * (310) 483-5355 


e-mail address « murata@juki.com 


high quality stitches 





automatic rolled hemming 





heavy-duty knife system 





various attachments 


* new blind 
hem/universal 
guide foot 


* new curve/ 
pearl foot 





* piping foot 

¢ blind stitch foot 
* elasticator foot 

* gathering foot 
* cording foot 

* pearl foot 


Have a question 

of general interest 
about sewing, quilt- 
ing, embellishing, or 
a garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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Sun-protective fabrics 

I’ve heard about a new fabric that 
protects against the sun’s harmful 
ultraviolet, or UV, rays. What is 
this fabric, and is it available yet 
to home sewers? 


—Veronica van Zyl, 
Peterborough, ON, Canada 


Karen Morris replies: Actually, near- 
ly all fabrics offer some protection 
from the sun’s damaging ultravio- 
let radiation. Even that old sum- 
mer standby, the cotton T-shirt, has 
a sun-protection factor (or SPF, 
which measures the length of time 
one can remain in the sun without 
sunburn) of 7 to 10 when dry (wet 
fabrics lose about a third of their 
sun-protective ability), so it can 
protect you for short periods in the 
sun. In general, according to Joyce 
Ayoub of the Skin Cancer Foun- 
dation in New York City (800- 
SKIN-490), the more tightly woven 
or knitted the fabric, the better it 
protects; synthetics screen out 
more rays than natural fibers (and 


natural, unbleached cotton more 
than bleached), 








looser garments offer more pro- 
tection than tightly fitted ones; and 
darker colors like deep blue and 
purple absorb more UV rays than 
lighter colors. 

But there are special new fabrics 
being developed and tested, and 
these are probably the ones you've 
heard about. Some of the most ex- 
citing breakthroughs come from 
Australia, which has the highest 
rate of skin cancer in the world. 
One new cotton/Lycra knit from 
Japan reputedly has an SPF of 
1000. And new fabrics are being 
developed here in the United 
States, as well, some that contain 
colorless compounds, fluorescent 
brighteners, or specially treated 
resins that absorb UV rays to re- 
duce the amount that reaches the 
skin, and others without chemical 
treatments that block the sun with 
the tightness of the weave. The 
sun-protective garment industry, 
together with the Federal Trade 
Commission, is in the process of 
setting up uniform guidelines for 
testing and labeling the SPF of 
fabrics. Once that has been com- 
pleted, it should become easier to 

determine the SPF of fabrics 
you buy. 

Meanwhile, Sun Pre- 

cautions of Everett, 

WA, manutfac- 

tures and 

sells a 

line of 

clothing, hats, 

and umbrellas made 

of a nylon fabric called 

Solumbra, especially woven, 
dyed, and finished to provide 

an SPF of 30+ (call 800- 

882-7860 for a catalog). 

Solar Protective Factory of 

Sacramento, CA, markets So- 


READERS ASK 


To help with the following, 
please write to Threads at 
the address at left. 


| had a great pattern-marking 
tool called Tack-It from the 
Orco Company of Dayton, 
OH. Does anyone know if 
this tool is still available? 
—Nancy Smith, Virginia Beach, VA 


Have any readers had 
experience reweaving fabric 
to repair holes? | want to 
learn but don’t know where 
to begin. 


—Karen Kepner, 
| Cambridge Springs, PA 


larweave, a sun-protective fabric 
with a chemical coating, sold to 
major manufacturers like L.L. Bean 
and Nike. Weather or Not Fabrics 
& Findings Co. (2845 Southwest 
Pacific Blvd., Albany, OR 97321, 
541-924-1446) is just beginning to 
sell Solarweave fabric by mail to 
home sewers. Call for color, price, 
and ordering information. 

However, it’s important to re- 
member that 80 percent of all skin 
cancers occur on the head and 
neck, so the first defense is a tight- 
ly woven hat with a 3- to 4-in.-wide 
brim all around. And don’t forget to 
wear sunglasses coated to absorb 
UV rays to protect your eyes. 


The elusive %-in. seam 
I just purchased a European sewing 
machine, which is marked only with 
metric seam guides. How do I sew 
an accurate %*-in. seam? 

—Ann Gill, North Ridgeville, OH 


Carol Ahles replies: It can be con- 
fusing when you first need to sew 


illustration by Laine 






Porc. 8200 


A Bigger advantage... 
with ¢ capital B 












iggest pattern area 
of any home machine! 





eautifully designed, 
easier to use! 


etter results 
with greater precision! 


est uy 
“6 months, no payments” 


¥ 


| Step up 
to the all-new 


for one-pass 
embroidery 
up to 5.1"x7.1" 
Without 
repositioning! 


rilliant. The revolutionary new Pacesetter PC-8200 Personal 
Embroidery System gives you the biggest pattern area of any home 
—"_} machine. You can embroider larger patterns - up to 5.1"x7.1" -in 
just one pass, with no need to reposition your hoop or fabric. 

Our newest Touch Screen LCD display is also the biggest in the industry, with over 340 Help screens, special instruc- 
tional dialog boxes and powerful on-screen editing features. You work faster, more efficiently, more accurately. 

The PC-8200 also has exclusive embroidery patterns and “My Custom Stitch” feature that lets you create decorative 
or utility sewing stitches right on the large LCD Screen. 

See the newest in Personal embroidery and sewing today. *Now with no payments for six months! For a catalog or the 
dealer nearest you, call: 1-800-4-A-BROTHER.. And visit us on-line: http//www.brother.com 


Were at your side. 


= 


Brother International Corporation, 200 Cottontail Lane, Somerset, NJ 08875-6714/Brother Industries, Ltd. Nagoya, Japan 
©1996 Brother International Corporation/|In Canada: 514-685-0604, ext. 233. 


* This program is available to qualified applicants through participating dealers using the Preferred Customer Card. Purchase a PC-8200 by May 31, 1997 and your intitial payment can be deferred for 6 months, 
after which the minimum monthly payment is 3% of the unpaid balance, or $10.00, whichever is greater. Preferred Customer Card is a credit service of Bank One, Dayton, NA, Dayton, Ohio 45401. Offer differs in Canada. 
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(continued) 


a %-in. seam on a metric machine. 
But part of getting to know your 
new machine is learning to adjust 
for accurate sewing for all the seam 
widths you'll need. 

The easiest way to get accurate 
seam widths is by adjusting the 
needle position on your sewing 
machine. On most machines, for 
example, if you guide the fabric by 
the 1.5-mm mark and move the 
needle one or two positions to the 
left, you'll get an almost exact 
%-in. seam. 

I suggest that you make an 
index-card record of settings for 
your most-used seam widths. You 
only have to figure out each set- 
ting once, then write it on the card 
and keep it in your sewing-machine 


drawer with other frequently used 
accessories. You can measure from 
the lowered needle point with a 
small ruler, or stitch on a piece of 
“-in. graph paper, after cutting the 
paper along one of its lines. Try 
different needle positions and 
marks until you find the combina- 
tion that works best for each width, 
then write the setting on the card. 
On my machines, I figure out %-in. 
increments from % to 4in., plus 1 
and 2 in. 

For very narrow distances, guide 
along the right edge of the presser 
foot with a right needle position, or 
use a foot that’s designed for guid- 
ing close to an edge, like an edg- 
ing or quilter’s foot. For wider 
distances, try an adhesive-backed 


seam guide (available from Nan- 
cy’s Notions, 800-833-0690). Or 
use a strip of masking tape (I like 
narrow basting tape) or a rubber 
band around the machine arm to 
act as a guide. 

Also, be aware that this level of 
accuracy may not be as important 
on some of the garments you sew, 
like gathered skirts. But if you're 
sewing pants, with four seams and 
eight seam allowances around the 
body, even small inaccuracies can 


add up. 


Karen Morris is an associate editor of 
Threads, Carol Ahles of Houston, TX, 
is author of Fine Machine Sewing (The 
Taunton Press, 1996), and teaches 


classes across the country. 


rl 
Own your own sewing 


center and join the 
ST SAS 





REVOLUTION 


The Husqvarna Viking and White 
sewing machine company is 
offering an unprecedented 
exclusive RETAIL START-UP 
program. Develop a new career 
and earn while you learn. 

We are searching many markets 
in the USA for the right person(s) 
who have a passion for sewing or 
crafting and a strong motivation to 
succeed in a retail business of 
Selling, teaching and 
Servicing. 


CALL 





Cliff Story @ 
1-800-301-1110 Ext. 8899 


Develop a rewarding career 
while you Keep America Sewing! 
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Ss 
NEW TRADITIONS 
APRIL 12 & 13, 1997 


VAL CUSHING 
CLAY 


BOB 
TROTMAN 
WOOD 


SANDRA 
BROWNLEE 


FIBER 


MYRA 
MIMLITSCH 
GRAY 
METAL 


EXHIBITION 


MARCH 14 - APRIL 26 


FOR NEW TRADITIONS 
BROCHURE, WRITE US OR CALL 
(508) 753-8183 


Worcester <_< 
Center for Crafts 


25 SAGAMORE RD. 
WORCESTER, MA 01605 


(508) 753-8183 


__. yva4 
Scot 
DYESanc FABRICS. 
PAINTS... 4\\ 
27 Years ‘\ 
FABRICS = = 











for Cotton, ae Wool - 
173 Colors of Fabric Dyes 

17 Fabric Paint in 685 colors 

10 Silk Dyes in 253 shades 











<< Natural fabrics for dyeing >> 
<< Very, very wide - up 120">> 
<< Fixatives rot bad ade jobs >> 


Bulk quantities °« Wide selection 
Deep discounts sae 


FREE.120 page CATALOG 
(SOQ) 542-5227 


DHARMA TRADING Co. 


www.dharmatrading.com 





NEW BOOK by Mary Ellen Flury 
Step-by-Step Instructions 


by Mary Ellen Flury SEW pro 
(233 Illustrations) Only $18.95 AY) On A YORK? 






Video Sale (Limited Otter Kew. Price Sale 

Tailoring Men’s Suit/Sport Coat $39.95 $29.95 
Tailoring Ladies’ Jackets $34.95 $24.95 
Men’s Pants and Vest $34.95 $24.95 


Shipping 
USA Annapolis, MD 21401 
1-800-355-1137 

FAX 410-798-1951 

VISA and MasterCard accepted 


$3.00 (1 book or 1 Video) 

$5 (2-3 Videos) 

Canada $35 (1 book or 1 Video) 
$7 (2-3 Videos) 

Internat’! $10 each 









The “Bus hess. 


Dos You:Sew-For:Profit 
, in bog ba Sewing 








Books—-Forms—Audio's—Software & More! 





We Have: 










S00K8: The "Business ewing $14.95 ® Price It Right 3/0. 
Dream Sewing Spaces $19.95 = SewTo Success $10.95 


Overcoming Doubt, Fear and Procrastination Book $24.95 
Overcoming Doubt, Fear and Procrastination Workbook $9.95 | , 
Secrets To Personal Marketing Power $19.95 = Forms: The Complete Set (23) "$: 70. 00 
Forms On Computer Disk $35.99 = Audio's: The "Business" Of Sewing $16.95 
Taking The Fear Out Of Pricing $16.95 = Marketing Your Sewing Business $16.95 
The "Business Of Sewing Audio Album (all 3) $45.00 = Shipping: up to $25 add $4.75 
$26 to $50 add $6.50; $51 to $100 add $8.70; $150 + add $12.70; = US Funds Only 
Canada add $2" Int'ladd $5 = Apply State Tax.® Call: 800-795-8999 or 909-606-1009 
Collins Publications, 3233 Grand Ave., Ste. N294T, Chino Hills, CA 91709 










2315 B Forest Drive, Suite 50 


Videos available on VHS and PAL 











Create the Fabric to 
Create the Garment 
It’s Easy on A Knitting 
Machine from brother 


Fashion any of these fabrics quickly- 
No knitting experience necessary! 


¥ Lace ¢¥ Jacquard 


THREADS 


is now online. 


~ Knit Weave @ Tuck Stitch 
¢ Intarsia 


* Ribbing 
* Fair Isle 





Shown here-the KH970 featuring the 
revolutionary CB-I control box 
For a free demonstration of how easily you can create your own, 
one of a kind fabric for cut and sew, call: 


Come visit our New York 


web Site a nd Briarwood aoa Dorshon 718-291-0895 
. Deer Park Knit Witchery 516-667-8396 
see Our SrTOWING Hudson Falls Knit Wits 518-747-4010 
. Kingston Amazing Threads = 914-336-5322 
line of books Massapequa Stitch Itch 516-249-0462 
: South Nyack The Art Garden 914-353-0007 
and videos. Stony Brook —_Isabel’s Knittery 516-751-1830 
Scarsdale Knit Machines Etc, 914-472-8475 
W.Sand Lake Margaret’s Knits 518-674-5518 
Connecticut 
Hamden The Knittery 203-281-1423 
Milford Nora’s Knits 203-878-2634 
Pennsylvania 
Narberth Main Line 610-664-2654 


brother knitting machines distributed by: Knitting Machines Etc. 
4 Primrose Avenue, Scarsdale, NY 10583 
914-472-8475 
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FABRICS 
BY MAIL 


The G Street Fabrics Portfolio 


A Monthly 
Fabric Collection 


*60 SWATCHES EACH MONTH - 
OVER 700 A YEAR! 


'¢ 12 MAILINGS A YEAR FOR $40 
* FREE CUSTOM SAMPLES 


'¢ $5 COUPON IN EVERY ISSUE 
(SAVE $60 A YEAR) 
Ask about our Lining & Ultrasuede’ Charts 


ORDER THE PORTFOLIO Topay! 


CALL (800) 333-9191 


Enclosed is $40 for a one year subscrip- 
tion for the G Street Fabrics Portfolio. 
* U.S. only, please call for foreign rates. 


Name 





Business Name 





Street 





City 





State Zip 





Daytime Phone ( ) 


J Visa (J MasterCard (J Discover 
# Beep: 


G Street Fabrics Mail Order Service/Dept. T 


- 12240 Wilkins Ave., Rockville, MD 20852 


PHONE: (301) 231-8960 FAX: (301) 231-9155 
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Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506. 

Be sure to include 
a phone number 
in case we have 

a question. We'll 
pay for each item 
we publish. 
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Back for more 
I'll bet I’m not the only person who 
uses a dining table to cut fabric. 
I’ve found that bending over the 
table is terribly tiresome for my 
back (I’m tall, but standard table 
heights are too short for most peo- 
ple to work at comfortably). My 
husband made four 6-in. cubes of 
wood, which I can easily slip under 
the table legs when it’s time to cut 
fabric. Not only does my back feel 
better, but my cutting time has ac- 
tually speeded up, too. 

—Madeline Gillespie, Abbeville, GA 


Sewers need 

extra buttons, too 

Have you ever made a garment 
with several beautiful buttons, 
only to lose one? You waste time 
searching for a match, or 
worse, buying and sewing on 

a whole new set of buttons. 

So now when I make a blouse 
or skirt, | sew one or two extra 
buttons inside the garment at 
a seam near the hem, like they 
do in ready-to-wear. If I lose a 
button, it’s easy to snip one free 
and replace the lost one. For vests, 
jackets, coats, or pants, sew the 
extra buttons in an inconspicuous 
place, like inside a waistband or 
even a pocket. 

—Peg Pennell, Omaha, NE 


Look, Martha, it’s 
craft-panel couture 

Ever seen printed craft panels in 
stores? These are the odd fabrics 
(waiting to be sewn and stuffed in- 
to dolls, bears, and pillows) with 
their cutting lines, seam allow- 
ances, and sewing instructions 
printed smack in the middle of the 
yardage. Well, I’ve been having lots 
of fun making “fashion” garments 


(like the one below) out of these 
fabrics. I use the fabric, instruc- 
tions and all, as yardage, which re- 
sults in some very amused expres- 
sions from people observing my 
handiwork. And friends to whom 
I’ve given these garments as gifts 
have enjoyed the quirkiness, too. 
Tomakea shirt or vest from craft- 
panel fabric, buy three panels per 
garment, which allows you suf- 
ficient room to 






















work with and 
showcase the choicest whimsical 
details. For instance, you might 
feature the craft panel’s finished 
sketch (there’s always a sketch) on 
a front pocket, center the panel’s 
decorative title bar (“Fedora the 
Sewing Doll” or “The Wild West 
Pillow”) across the back, or run 
the printed instruction panel right 
up a shirt sleeve. After deciding 
how to show off this unusual fab- 
ric, cut and sew the garment the 
same way you would any fabric. 
And smile when you wear it. 
—Cathie Marano, Lake Hopatcong, NJ 


Letter-perfect quilt labels 
Wouldn’t you love to use your com- 
puter’s beautiful type fonts as 
guides for the hand-embroidered 
letters you sew on quilt labels? 
Here’s how: 

On the computer, type the infor- 
mation as you want it to appear on 
the actual label, and printa paper 
copy. Place a piece of wash-away 
gel stabilizer (Solvy or Avalon) over 
the paper, and using a fine-point 
roller-ball pen, lightly make a series 
of dots on the stabilizer, essential- 
ly tracing the lettering. Put the sta- 
bilizer over the label fabric and 
tightly affix the two layers together 
in an embroidery hoop. With nee- 
dle and thread, hand-embroider 
the lettering through both lay- 
ers, and when you've fin- 
ished, pick the gel off with 
tweezers (it’s not necessary 
to wash it). In a hot, humid 
climate, the gel might soft- 
en before you've finished 
embroidering, so just aim 
a hot hair dryer at it to re- 
store the gel. 

—Cynthia Santiago, 
Folly Beach, SC 


Out of pocket 

I occasionally add in-seam pock- 
ets to ready-made garments or to 
garments I’m sewing whose pat- 
terns don’t include a pocket. To 
avoid having to search through all 
my patterns for a good in-seam 
pocket pattern piece, I designed a 
time-saving solution. Using a non- 
woven tracing material (I used Red 
Dot Tracer by HTC), I made a per- 
manent in-seam pocket pattern, 
which I keep handy in my sewing- 
notions drawer. 


—Patricia Ann Van Maanen, 
Friday Harbor, WA 
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Be the creative sewer you ve always wanted to be— Easy Guide 
and make beautiful things to wear while you learn. ewj to 
Two new Sewing Companion Library books show you the Ng Blouse S 


techniques to create exciting, stylish, customized clothes! 








Easy Guide to Sewing Blouses by Connie Long 

Clothing designer Connie Long gives you the confidence to create 
stylish blouses that flatter and fit. Learn how to: 

@ Tailor patterns perfectly. 

@ Work with difficult materials like silks and sheers. 
Select appropriate interfacings. 

Customize your creations...and much more. 
Make something beautiful every time you sew...with designer- 
taught skills that take you to new creative heights. y 


SOFTCOVER, COLOR, 112 PAGES, 161 PHOTOS, 21 DRAWINGS, ITEM 070224, $17.95 ork Sel ev 
PT EWINE COMPANTON CIPSARY 


Easy Guide to Serging Fine Fabrics by Kitty Benton Easy Guide to 9% 





Professional designer Kitty Benton shows you how to use a serger, | ; \ 

even for fine and delicate sewing. Imagine being able to: Serging  . 

@ Adjust your stitches for professional results. ne Fab LU - 
Justy Pp | 


@ Work with sheer fabrics and lace. 
@ Create ornamental braids and ribbons. 
@ Make fancy edges and hems...and much more. 





SOFTCOVER, COLOR, 112 PAGES, 148 PHOTOS, ITEM 070214, $17.95 


/ Save on the 2-book set: Item 07A024, $32.95 





To order, use the attached card or call 


1-800-888-8286 


and ask for operator W497. 
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KEEP YOUR SEWING GROWING! 


Add these books to your order 
and make your Sewing 
Companion Library complete. 


Easy Guide to Sewing Jackets 
by Cecelia Podolak 


SOETCOVER, COLOR, 112 PAGES, 158 PHOTOS, 29 DRAWINGS, 
ITEM 070215, $17.95 


Easy Guide to Sewing Skirts 
by Marcy Tilton 

SOFTCOVER, COLOR, 112 PAGES, 134 PHOTOS, 31 DRAWINGS, 
ITEM 070217, $17.95 









Taunton 


BOOKS & VIDEOS 






for fellow enthusiasts 


/ Save on the 2-book set: Item 07A245, $32.95 


“ (continued) 


Pattern pieces 
from interfacing 
I sew a lot with Polartec fleece, of- 
ten using patterns repeatedly. I’ve 
found a way to prolong the lifespan 
of patterns that simplifies the cut- 
ting process at the same time. Just 
trace the pattern onto a medium- 
weight nonfusible interfacing, 
which is more durable and translu- 
cent than either pattern paper or 
oak tag. When using that interfac- 
ing pattern piece with fleece, you 
need only place the pattern and 
press it gently to the fabric by run- 
ning your hand over it. The pat- 
tern will stick like hook-and-loop 
tape to the fabric, which eliminates 
the need for pins or weights. 
—Kevin Brooker, Post Mills, VT 


Skip the muslin, 

fit the lining 

| used to make a muslin version of 
each garment I sewed. Now I use 
the lining of the garment as my 
muslin. This saves time, money, 
and frustration. 

Cut the lining first, making the 
seams generous, just in case an ex- 
tra pinch of fabric is needed to get 
a good fit. Machine-baste the pieces 
together Fit this garment, making 
necessary changes directly to the 
lining. Then remove the basting, 
and transfer those changes to the 
pattern. You're now ready to start 
the garment with a properly fitted 
pattern, and the lining is already 
cut, fitted, and ready to sew. 

—Mildred Silver, Windsor, ON, Canada 
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A press cloth 

to see through 

Most press cloths are made of 
opaque fabrics, so you have to 
guess whether the fabric under- 
neath is where it’s supposed to be. 
Solve this problem by using silk 
organza as a press cloth. You can 
see through it, so you know the 
fabric being pressed is set up just 
the way you want. It can be used 
dry or dampened, and works on 
wool, silk, or synthetic settings. It 
will scorch if pressed with a very 
hot iron (cotton or linen settings). 
For your own press cloth, cut a 
healthy-sized square of silk organ- 
za using pinking shears, so the 
edges won't ravel. That’s it! 


—Frances Cowan, Decatur, GA 
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COMPETITION 


Art-to-Wear 
Fashion Show | 
& Marketplace 


FRI. & SAT. 
JUNE 6& 7 
1997 


Call or write for 
information: 


Alice Busse, 
C fabrics 8 finery S 
BAZAAR DEL MUNDO 


2754 CALHOUN ST. SAN DIEGO, | 
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we [he World's Only Machine 
»2 XX) For 


a Now You Can Quilt, Embroider And Sew 
With This One Amazing Machine! 


No other machine can do so much, so beautifully and 

so easily as Janome-New Home's Memory Craft 9000. 
Whether you choose to do exquisite patchwork-quilting, 
decorative sewing or magnificent Professional-Style 
Embroidery, now you can do them a//..and expand 

your creativity as never before. 

Visit your Janome-New Home dealer today 
for a free demonstration...and discover a 

whole new world of 


sewing pleasure. | 7 
_ \ 
el a 





ae JSANOME 


_NEW HOME 


NEW HOME SEWING MACHINE COMPANY 
10 INDUSTRIAL AVE., MAHWAH, NJ 07430 
201-825-3200 


1996 New Home Sewing Machine Company 


sewing Quilting, & Needleart Expo NEW...from the publishers of Threads a” 










y> 
Create the look of : Sra 
| a a é 
decorative handwork EXPERIENCE 
| | hi INSTRUCTIONAL SERIES 
y ; on your machine. 
} F DYEING IN A TEACUP II 
ee i ADD PIZAZZ 
t A nspivatt om f Now you can do 
—C | | pintucking, 
= T | r : With the brand new 
h ; | » Fmeé ‘ fagoning COVORHEE, gan eet alk dive and 
o OQ In | : -— appliqueing, the metallic fabric paint 
PP _ d | — : / hemstitching — Step by step instuctional 
ocmin ar o tay wif ™ and Many more guides and kits 
—_ hand-sewing that teach how easy it is to 
workshops B applications— COLOR, RECYCLE and EMBELLISH 
: : silk ribbon/bias and silk thread/yarn 
right on your machine using this new 
st comprehensive guide. This proven * Kits eure ee ae tals, 
| on cw ‘ NINE *g ’ | | approach to classic stitching, Roe Sa OO 
gno™ ‘91 Grey 45° | embellishing and finishing techniques 
OK 35 way 8 8 q <_< 
of! . : : 


includes machine-specific charts, 
_ troubleshooting guides and rich, 
detailed pictures. 


things japanese 


SOFTCOVER, COLOR, 160 PAGES, Call today for more information or 
110 PHOTOS, 65 DRAWINGS, ITEM 070257, $24.95 send $1.00 for our recent catalog 





ProShow, Inc. 


PO Box 369, Monroeville, PA 15146 _ Call 1-800-888-8286, operator W425. 


Or write: Taunton Direct, Inc., P.O. Box 5507 Kirkland. Wa. 98034 
(800) 249-3154 63 S. Main St., Newtown, CT 06470-5507 Phone mERtonE eh 2487 


9805 N.E. 116th Suite 7160 








neue mode — NS B) Weave, spin, quilt, tat, sew, knit 
FINALLY! a mini version of ou: | id catalog is & crochet with great teachers 
ee er one neve a. Deve mo’ PI Meth Molsemjyhelcm caer teleemne 
eee t _— mG | | BateColCccwocmorctel(e-Reyem-Brrteletetestie 
order direct... Fi Re deed Une | farm that has been one of the 
the five collections of |e MPIRe) Vile Malay world's most unusual —jounc 


neue mode patterns : 
mye) 01010) (-B-) b Lie bs 49 
. avantgarde - | 


+ neue m mode - ~ a % ie r : | 1-800- 
ne ps FOLK SCH 


° iesital & easy 


* young collection - | veal [Rs == 
ne | 8 : a ware ay ee it Classes Weekend 5-Day 7-Day 
i | a re a re LT _ ¢ Weaving ® Quilting * Spinning 
¢ kids and carnival » ce) 8 Bare | ¢ Dyeing * Papermaking 
f°. J ¢ Surface Design ® Knitting 
) ¢ Basket Making ® Felting ah aie 
FREE pattern offer - ¢ Rug Making ¢ Garment Making Je” 


¢ Beadwork & much more 


FREE Takidalladileds Mm elels) 4.253 30 Professional Teachers 
Over 50 Classes 


call 1-800-862-8586 with your order (VISA, MC) or call for the Dormitory housing available 


nearest neue mode retailer * dealer inquiries are always welcome TB tet rine hited bPae 






627 patterns in all! 
just $14.95 including shipping & handling. 
order now and receive a FREE neue mode pattern (value $8.99) 
and a neue mode guide to hobby sewing (value $4.99). 


Send $14.95 check or money order to: 
Sullivans USA, Inc., 5221 Thatcher Rd., Downers Grove, IL 60515 


Write or phone today! 
SIEVERS 

| Tulip Lane 

| Washington Island, WI 54246 
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EMBELLISHMENT ° 


THE INTERNATIONAL BEAD AND BUTTON SHOW 


AUGUST 7-9, 1997 
(Thursday-Saturday) 


Classes begin on Thursday, August 7 


Austin Convention Center 


Austin, Texas 


View gorgeous special exhibits 


Take great hands-on classes 
from renowned artists 


Enjoy phenomenal shopping 


Watch free demonstrations on 


the exhibit floor 
® 


Enter two contests: Small 


Wonders e Gleaming 


Treasures 


For general information about 


Embellishment ‘97 or to learn how you 


can enter the contests, write, call, or fax to 


the address or numbers below. 


If you've registered at Embellishmen® in the 


past two years, you'll automatically be sent a 


complete class catalogue in spring ‘97. 


If not, and if you'd like information on 


registering for classes or exhibiting, write 
Embellishment®, 7660 Woodway Drive, 
Suite 550, Houston, Texas 77063; call 
713-781-6864; or fax 713-781-8182. 


Or access Quilt/ax®, our fax-on-demand 


service that’s available 24-hours-a-day by 
dialing 512-474-1166 from a fax machine 
phone and following instructions. 


Sponsored by 


AD Magazine 


utton 


All that spar les, 
glitters, and 
glows... 








Patterned Buttons by Nancy Geddes of 
Vertiand, Oregon: first place, Gleaming 
Treasures—Buttons category at 
Embellishment® 1996. 





Boerger of 
Fish by Kathy 
a <u Best of Show and a 
‘a all Wonders--Embellishe 
nd Art Garments at 


Dana's 
> Housto 
place, Sm: 
Mini-Quilts and 
Embellishment 3. 





Untitled by Robert Aurelius of Sauk 
Rapids, Minnesota; first place, Gleaming 
‘Treasures—Folymer Clay category at 
Embellishment’ 1996. 





Bargello Squared by aura Oaks of 
Duncanville, Texas; Best of Show and 
first place, Gleaming Treasures— 
Polymer Clay category at 
Embellishment? 1996. 









Com 
Purse by 
Sara Lamb 





of Weimer, Fiesta Sea Form by Wendy Ellsworth of 
California; first Quakertown, Pennsylvania; first place, 
p e, Gleaming Gleaming Treasures—Seed Beads 


category at Embellishment® 1996. 


Photography by Gary Bankhead 


We've set aside 
this space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by a casual 
instruction to 
“clean-finish the 
edge” or “find the 
true bias,” this 
column should be a 
handy reference. 
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CONSTRUCTION 
THREADS 


by Millie Schwandt 


Shopping for garment-construction 
thread was easy in the days when 
there was one kind of thread avail- 
able in a limited number of colors, 
and the only trick was to find the 
best color to match your fabric. 
Nowadays it’s not quite that sim- 
ple—most fabric stores carry a 
daunting array of threads for your 
sewing machine in different fiber 
contents and weights, and in a 
wonderful choice of colors. Here 
are guidelines to help you purchase 
the right garment-construction 
thread for the job. 


What color? 
The construction thread should be 


the same color but one shade dark- 
er than the fabric (so the thread 
blends as invisibly as possible). If 
you can’t find a good color match, 
look fora gray or other neutral col- 
or that’s the same value as or slight- 
ly darker than the fabric. When 
the stitches are visible in a pressed 
seam (which is unavoidable on 
some fabrics), a neutral color a 
shade darker than the fabric will 
show less than a much lighter or 
darker thread the same color as 
the fabric. 


Match the thread’s 
strength to the fabric 

When selecting a construction 
thread, a consideration even more 
important than color is the thread’s 
strength. As a rule, avoid a thread 
that’s stronger than the fabric, so 
that if a seam rips under stress 
when worn, it will be the thread, 
and not the fabric, that gives way. 








Reinforce seams that will receive 
stress during wear (for example, 
in the underarm or crotch) witha 
stronger thread or by stitching the 
seam twice. Commonly used con- 
struction threads come in three dif- 
ferent fibers: polyester, cotton 
(available in two weights for gar- 
ment construction), and cotton- 
wrapped polyester. 


Polyester: strong and stretchy— 
The fiber in all-polyester thread 
is strong, resistant to abrasion, 
and has good stretch and recovery 
properties. Polyester is a good, all- 
purpose thread for knits and syn- 
thetic blends. As well, it’s the best 
choice for taffetas and bridal satins, 
heavy wools, gabardines, denims, 
and heavy cottons such as duck. 
Garment-construction threads for 
the serger are 100-percent polyester 
and a somewhat finer weight than 
sewing-machine poly. (Another 
garment-construction thread for 
the serger is woolly nylon, an all- 
nylon specialty thread used only 
in the loopers.) 


Cotton: disappears into the 
seams--Cotton thread is soft, with 
little or no elasticity, and is the best 
choice for most natural-fiber wo- 
ven fabrics. Cotton has the advan- 
tage of creasing and melding into 
a seam when pressed, producing a 
beautiful, flat seam. (To see this in 
action, fold a length of polyester 
thread in half and crease the fold, 
then do the same with cotton 
thread. You'll see a definite crease 
in the cotton and almost no crease 
in the polyester.) 

Cotton threads are identified by a 
number, such as 50/3, which des- 
ignates, first, the strand size (the 
higher the number, the smaller the 
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> O/NTRODUCING THE ONLY SEWING MACHINE YOU 
CUSTOMIZE TO SIMPLIFY THE WAY You SEW. 


Simpler. Smoother. of the stitches you'll use most, a machine-mounted 
And with more individual choice than ever before. magnifying glass, or a hands-free presser foot lifter. 
Pick a stitch, push the button, and the LCD screen shows CHOOSE Your Ni [2 


you the pre-set stitch width and length, and which presser foot YFARTING. AT LINLY 2OQG 


to use. With automatic features from needle Choice. Simplicity. Affordability. And the fabled Bernina 
threading to repeatable buttonholes, no Swiss precision. Nothing has ever given you more 
Bernina has ever been simpler to use. freedom to just create. Come in and prove it to 

yourself. When you feel how smooth a Bernina 

is, hear how quiet, see how easy, you'll 

understand why we Say... Nothing Sews Like A Bernina. Nothing. 


a 





Or given you more ways to customize your 

own sewing machine — whether you're a 

quilter, love making clothes, dote on decorating, 
or do it all. Choose things like presser feet, up to 18 





kor the ciealer nearest 


Available 4-1-97 


strand), and then the number of 
strands. The most commonly avail- 
able cotton threads for garment 
construction are 50/3, good for 
most natural-fiber woven fabrics, 
and 60/2, which produces a good 
seam on very lightweight fabrics. 


Cotton-wrapped polyester: the 
middle road—Cotton-wrapped 
polyester, the most widely avail- 
able all-purpose thread, has an 
inner polyester core with a short- 
staple cotton outer cover, which 
makes it slightly weaker than 
its all-polyester cousin. Cotton- 
wrapped polyester thread can be 
linty, and the difference in elastic- 
ity between the two fibers requires 
extra care when winding the bob- 


bin and setting tensions to main- 
tain stitch quality. But the combi- 
nation of fibers makes this thread 
a workable compromise for most 
woven fabrics. 


Silk: sleek but too strong?—Silk 
thread is best used for marking and 
basting delicate fabrics because its 
smooth fibers don’t damage a fab- 
ric’s fine yarns and weaves. How- 
ever, because silk thread is even 
stronger than polyester, it should 
be used for garment construction 
only on equally strong or heavy- 
weight fabrics. 


Quality counts 
Consider using the best threads 
your budget will allow. The thread’s 


appearance on the spool is a good 
indication of its quality—if it looks 
fuzzy, it’s probably made from a 
short-staple fiber, which is weaker 
than the long-staple fibers used in 
better threads, creates more lint, 
and causes a loss of stitch quality as 
it feeds unevenly through the ma- 
chine’s tension disks. 

Remember, there are no absolutes 
in selecting garment-construction 
thread—many of us could proba- 
bly sew most of our garments with 
any all-purpose thread. However, 
choosing the best thread for the 
project will provide a visible im- 
provement in the finished product. 


Millie Schwandt is a Bernina instructor 


in Eugene, OR. 


Reserve your passes* now and SAVE Z5” 


at IN STITCHES, 


America's favorite sewing, 
needlework, and crafts expo! 





ee One day's admission proves A d 
. * ° secon 
FLEX-PASS* . Three one-hour seminars POWER-PASS day's 
IN ADVANCE FOR »° Priority seating IN ADVANCE FOR admission 
* The luxury of deciding what to see * Two more 
rte $29 and do when you get to the show! JUST $49 seminars! 
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(1-888-272-3846) 


Fashion Sewing * Embroidery & Needlework ° Quilting 
Crafts & Home Dec * Rug Hooking * Yarncraft * Wearable Art 


Call 1-68&-CRAFTIN 


for a detailed brochure! 
Visit our web site at www.institches.com 


*Limited quantities are available. No refunds will apply. Reqular prices will be in effect at the door. 
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= O/NTRODUCING THE ONLY SEWING MACHINE YOU = 
(CUSTOMIZE TO SIMPLIFY THE WAY YOU SEW. 


Simpler. Smoother. of the stitches you'll use most, a machine-mounted 
And with more individual choice than ever before. magnifying glass, or a hands-free presser foot lifter. 
Pick a stitch, push the button, and the LCD screen shows CHOOSE YOUR NEW BERNINA, 


you the pre-set stitch width and length, and which presser foot STARTING AT ONLY S5QQQ. 


to use. With automatic features from needle Choice. Simplicity. Affordability. And the fabled Bernina 
threading to repeatable buttonholes, no Swiss precision. Nothing has ever given you more 
Bernina has ever been simpler to use. freedom to just create. Come in and prove it to 

yourself. When you feel how smooth a Bernina 

is, hear how quiet, see how easy, you'll 

understand why we Say... Nothing Sews Like A Bernina. Nothing. 





Or given you more ways to customize your 

own sewing machine — whether you're a 

quilter, love making clothes, dote on decorating, 

or do it all. Choose things like presser feet, upto18 jf 
ror the-Gealer nearest you. call 1-GU0-405-Z5EW Gr visit Us at Nitp//www.Deminausa.com 
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Here’s the place to 
get some answers 

to your fitting 
questions. If you have 
a better solution than 
the one we've given 
here, please write 
and tell us. Send your 
questions (include 
photos, if possible), 
comments, and 
solutions to: 

Threads Fit, 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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ALTERING THE PATTERN FOR A SEATED MUSLIN 


Add room to the rear 


Fitting the seated figure 

I have a wheelchair-bound friend I'd 

like to sew for, but I can’t figure out 

how to alter her pants so they look 

better and are more comfortable 

when she’s seated. Any suggestions? 
—Carol LaBret, Bexley, OH 


Our body dimensions change sub- 
stantially as we bend into a sit- 
ting position, says dressmaker Su- 
san Schwartz. Ordinary pants are 
designed to look their best when 
the wearer is standing, so a con- 
siderable distortion of the garment 
is involved when the wearer sits. 
The main problems, of course, are 
a lap full of wrinkles from a sud- 
denly too-long front-crotch length, 
a back-tilted waistline from the 
downward pull of a now too-short 
back-crotch length, and pant hems 
that lift above the ankles and angle 
up in front. But if you're going to be 
seated all or most of the time, you 
can fairly easily adjust a basic pants 
pattern to compensate for all of 
these ills, understanding that the 
smoother the pants look when seat- 


Move the inseam toward the front 


Slash from 

| knee to about 

_ 14 in. along 
front-crotch 
curve, then 
tape triangle 
thus removed 
to back 
inseam, 
matching 
notches. 


28 THREADS 







3 IM] fees — 





14 to 
2 in. 


Add extra 
length at both 
hems and 
back waist. 


ed, the less they'll fit when stand- 
ing. You'll probably have to live 
with knees that bag out in front 
and wrinkle in back, since building 
an angle into the legs at the knee 
would throw grainlines unattrac- 
tively off course. But, even avoiding 
this correction, be prepared for 
your seated patterns to look quite 
strange compared with ordinary 
pants patterns. 

Because of the logistical difficul- 
ties of accurately measuring a per- 
son in a wheelchair, and having 
them get in and out of muslins, I’ve 
evolved a simple, combined alter- 
ing and draping approach to fitting 
seated pants, as opposed to the 
more familiar measure-everything- 
first/alter/test approach usually de- 
scribed in this column. The women 
I've worked with all seemed to pre- 
fer the simple lines of easy-to-get-on 
elastic-waist pants with no pock- 
ets, so that’s where | suggest you 
start. Pll assume you have a pat- 
tern for this style that would fit 
your friend’s various circumfer- 
ences if she were standing. You can 


Slash from 
center of back 
waistline to 
center of knee | 
line and across 
knee on back 
pattern. 


\ se 










always add details and dart shap- 
ing to, and redesign the waist of, 
this altered pattern later, as you 
gain more experience with your 
friend’s shape and needs. 

A seated person basically needs 
more room in back and less in 
front, both inlengthand width, so 
before cutting out a muslin test gar- 
ment that you'll tweak as your 
friend sits in it, first make the 
changes shown at lower left to the 
lengthwise dimensions of the front 
and back pieces. Shifting the in- 
seam forward, as shown in the 
same drawing, moves the four- 
point seam joint usually hidden 
more or less at mid-crotch toward 
the front, which will be more com- 
fortable. Adding what is essential- 
ly a big released dart or unstitched 
pleat in back, as shown below, ac- 
commodates the increased hip cir- 
cumference we all experience when 
sitting redistributes our body fat. 
Of course, if your friend is very 
thin in back, as are many folks in 
wheelchairs, don’t bother adding 
this excess. 


2 to 3 in. 


= - 
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NATIONAL QUILT 





SEPTEMBER 1 


Greater Philadelphia Ae 
Fort Washington Expo Center 


$15,000 Cash and Prize Competitions 
QUILT & WEARABLE CONTESTS 


Founding Sponsors: BERNINA OF AMERICA 
FAIRFIELD PROCESSING / POLY-FIL 
QUILTER’S NEWSLETTER MAGAZINE/QUILTMAKER 
Silver Sponsor: COATS & CLARK 


® Over 400 Quilts & Garments on Exhibit 
e The Fairfield Fashion Show 
@ Special Quilt & Wearable Competitions 
e Merchants’ Mall of Over 200 Booths 
eSpecial Tours of Area Highlights 
@ Over 60 Workshops and Lectures Presented By: 


Virginia Avery Roberta Horton Margaret Miller 

Janet Benander Debora Konchinsky Anita Shackelford 
Betty Boyink Nancy Johnson-Srebro Ami Simms 

Gladys Grace Libby Lehman Doreen Speckmann 
Jane Hall Marsha McCloskey Mary Stori 

Bettina Havig Dierdra McElroy Penny Taylor Wallace | 


Pat Yamin 


FOR WORKSHOP, LECTURE, COMPETITION AND 
VENDOR INFORMATION send one dollar ($1) to: 


=) 
ae 





P.O. Box 667, New Hope, PA 18938 





CRAFT CENTER 
19 Kuhn Road, Layton, NJ 07851 
201-948-5200 FAX: 201-948-0011 


Worksbops are filling fast ! 
Call or write for a brochure 
FIBER Workshops Summer '97 


Bethe Beede @ Nick Cave ¢ Deborah Chandler ¢ Johanna Erickson 
John Garrett # Kerr Grabowski ¢ Ellen Hess Kris Kapenekas ¢ Bojana 
Lezniki ¢ Susan Lightcap ¢ Terrie Hancock Mangat « Catherine Marchant 
Judi Ross « Susan Share ¢ Carol Shinn e Anne Travis ¢ Betty 
Vera @ Saara Ylitalo 





'neadPRO 


INTRODUCING: 
ThreadApron to tame unruly thread spools. 
AND 
& Lith “Heirloom 
“HtreadPRO™ thread delivery system. 
Stitch & Ditch Stabilizer™ a 8.2" x 225' roll of stabilizer. 


Aieh & 


for intricate projects. 


ThreadPro Phone; (214) 369-1614 


EMails theeilpro@oicmailact Available Nationwide through: 


Brewer Sewing Supplies .... 800-444-311 | 
Retail Catalogs VWS ... ves 800-321-1262 


International 


THE PENNSYLVANIA 


- 14, 1997 


P.N.Q.E. c/o David M. & Peter J. Mancuso, ae Dept TH| 








® 


P.LQF. c/o David M. & Peter J. Mancuso, Inc., Dept TH #; 
18938 


-- Dynamic Duo - 


Omega Blouse 
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Co 











Santa Clara Convention Center, Santa ane. California 
San Francisco Bay Area 
QUILT COMPETITION & 
WEARABLE ART COMPETITION 
with 
Over $17,000 in Cash and Prizes 
Founding Sponsors: BERNINA OF AMERICA 
FAIRFIELD PROCESSING / POLY-FIL 
QUILTER’S NEWSLETTER MAGAZINE/QUILTMAKER 
Silver Sponsors: COATS & CLARK 
PATCHWORK QUILT TSUSHIN, Tokyo 
SPRINGS INDUSTRIES 
@ Special International Exhibitions 
e The Fairfield Fashion Show e Merchants’ Mall 
® Over 400 Quilts & Garments on Exhibit 
e Antique & Contemporary Quilts 
® Over 65 Workshops and Lectures with 


Instructors from around the globe 


Charlotte Andersen - Utah Dierdra McElroy - California 
ues Lee Barrington - California | Marlene Peterman - California 
Barbara Brackman - Kansas Sharee Dawn Roberts - Kentucky 
Shari Cole - New Zealand Doreen Speckmann - Wisconsin 
Leslie Gabrielse - Netherlands Sherry. Sunday - Pennsylvania 
Vicki Johnson - California Annie Viche - France 

and more to follow... 


FOR WORKSHOP, LECTURE, COMPETITION AND 
VENDOR INFORMATION send one dollar ($1) to: 






















P.O. Box 667, New Hope, PA 
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FIBER/FABRIC - James Bassler, Jennifer Sargent, Erica Licea-Kane, Anne Lindberg, 
Joon Morris, Ed Lombert, Wendy Huhn, Clare Verstegen, Marna Brauner, Carman Grier, 
D.R. Wagner, Connie Lehman, Ewa Kuniczok, Darrell Morris, Jean Neblett, Nancy 


Crow, Akira Blount /CLAY /METAL/WOOD/PAPER/PAINTING /DRAWING / 
PHOTOGRAPHY /MIXED MEDIA 


Groduate/Undergroduate Credit 

Assistantships /Scholorships /Residencies 

YeorRound Gallery Exhibitions /Library/Bookstore - Open to Public 
Elderhostel /Community Clesses /Conferences 


FQUAL OPPORTUNITY INSTITUTION 


One-Two Week Workshops 





The Crowning Touch ......... 800-729-0280 VDC... veovee 941-773-4928 Punch with Judy, NSW ws seen AU ) : 
Nancy’s Notions .....u..-... 800-833-0690 Pacts Distributing .. 813-323-5049 SewMobile Austrailia, Qld. ...... U & NZ J U N E y] = A U G U ST 8 j 9 0) 7 
Clotilde, Inc. wcccscsesesseee 800-772-289] United Notions .. ae "800-468-4209 Sewing Machine Services ...........-..2-- ON - —s 
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(continued) 


These changes should give her 
plenty of extra room, so when you 
cut out the muslin version, you typ- 
ically won’t need more than ordi- 
nary side and inseam seam allow- 
ances around the legs. However, 
you may need to reposition the side 
seams above the hips, so allow at 
least 1%-in. seam allowances here. 


















TYPICAL CORRECTIONS 
FOR THE SEATED FIGURE 


Corrected front 


Forward 
side seam 


Deeply scooped waist- 
Drawings show line with raised center 
corrected | er 

pattern after m — 

transferring 
marks from 
draped musilin. 
Dotted line 
shows muslin 
before draping. 


~ Scooped front- 


crotch curve 
Front 


Dropped front 
hemline 
| 


Corrected back 


Forward 
Extended side seam 
center 
back 





Raised back hemline 


30 THREADS 


Cut the hems, front and back, and 
the waist in the back longer than 
usual to allow for shaping these 
areas to the seated figure. Clip the 
crotch seam allowances (which 
shouldn’t be more than about % 
in.). As you construct the side 
seams, baste the top 8 in. or so 
since you may have to adjust this 
area later. 

With your friend wearing the 
muslin, wrap a length of the elastic 
youre going to use for the waist- 
band around her waist and pin it at 
the tension and position she finds 
comfortable. This is a good time 
to experiment with different widths 
and types of elastic, if you have sev- 
eral around, to make sure you're 
using the most comfortable and 
attractive option. Of course, you'll 
need to check that the elastic will fit 
over her hips, or else plan to adda 
simple (perhaps hook-and-loop- 
based) closure at the side. Next, 
you simply need to slowly and care- 
fully adjust the gathered muslin 
folds under the elastic, pulling up 
as much as is comfortable in front 
and making sure the fabric is as 
smooth as possible in back, in- 
cluding under the legs. This may 
take some maneuvering and “see- 
ing” with your fingers. 

Vertical folds at the front crotch 
probably mean you need to scoop 
the front curve out a little, and 
pulling at the center back means 
you need to release some of the 
tightness by lengthening the crotch 
seam at center back. Shifting the in- 
seam to the front as described ear- 
lier usually makes the front curve 
pretty shallow, so don’t be afraid to 
cut it deeper if it seems necessary. 
Note that the center-front seam 
doesn’t need to be on grain. Also 
check to see if repositioning the 


side seams from the waist down to 
where the hip bends forward will 
make things smoother. Just pop 
the basting threads and repin, if 
this seems likely to help. It’s often 
useful to make the back side seam 
a little longer than the front, re- 
quiring that it be eased onto the 
front, in the same way that front- 
bodice side seams are sometimes 
eased to conform to the bust. Be- 
fore marking the waistline and any 
other changes, check carefully to 
see that your adjustments have pre- 
served as much symmetry and dis- 
torted the grain as little as possible, 
repositioning gathers if needed. 

Before you take the muslin off 
your friend, fold up the hem at the 
angle and height that work for her 
seated posture. Typically, this will 
involve extending the front and 
shortening the back, so that the 
pattern hem will be a convex curve 
in front and a concave one in back, 
most easily finished with a narrow 
machine-stitched hem. 

The drawings at left show the typ- 
ical results you'll get at the top of 
the pattern when draping a seated 
figure: a deeply scooped waist in 
front, combined witha raised back. 
Surprising as it may seem, there’s 
often a slight rise at the center 
front, so the waistline looks more 
like two side-by-side scoops than 
one big one. If you adjusted the 
front and back side seams, you may 
also find that both now tilt for- 
ward, as if bending at the hips. 
This certainly makes sense for the 
seated figure, instead of these 
seams forming a balanced pair of 
opposing curves as they would for 
the standing figure. 


Susan Schwartz is owner of And Sew It 


Goes in Somerset, NJ. 


DYES for Fabric Design 


COTTON = WOOL» SILK 1 Ye 
BATIC = PAINT STL 


LIQUID H REACTIVE DYES - One Shot Dyes 











PRO MX Reactive Dyes - Sabracron™F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES 
We are the PROfessional source! & ms = 
} SPECIALISTS IN FABRIC COLORATION hemical © Dye 
P.O. BOX 14, Dept.T (508) 676-3838 

Workshops! SOMERSET. MA 02726 Fax: (508) 676-3980 ne. 

Technical Assistance _ Orders Only: 1-800-2-BUY-DYE 





EMBROIDERY | 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs — 
- Threads - Scissors/Nippers + Backings + Oxford Dress Shirts - Needles | 


OT’s EMBROIDERY SUPPLY semen 


¢S P.O. Box 484, Macedon, NY 14502 ee | 
PH (315) 986-8434 - FAX (315) 986-8436 | 
Write or call for a free catalog 





BRIDAL SEWING SCHOOL 


WITH 


Stsen Ki 


BALTIMORE, MD: April 6-11 or April 13-18, 1997 
PORTLAND, OR: July 13-18 or July 20-25, 1997 
BALTIMORE, MD: Oct. 12-17 or Oct.19-24 (level II), 1997 
COUTURE TECHNIQUES *BUSINESS TOPICS 
Learn couture sewing techniques for bridal & evening wear during a 


week-long program of individualized hands-on instruction led by 
Susan Khalje, nationally renowned couturiere, teacher, and author. 


For a brochure, call (410) 592-5711 or write: 
4600 Breidenbaugh Lane, Glenarm, MD 21057. 





latest ee. eee after year, Exclusive features like 
computer conteolled automatic tension, and the ability 
to switch from a common overlock stitch to our new 
triple cover hem stitch in a matter of minutes make the 
925 DCX easy to use while allowing your creativity to 
grow. And while the longevity of Elna’s 
925 DCX may he good news for you, 
it may have us looking for another 
line of work. 
> For more information about 
the 925 DCX serger or for the 
Elna dealer nearest you, 


call 1-800-848-ELNA. 





Symmetry 


Computer Aided Apparel Design 


CAD for pattern makers that is high- AZ 
powered, easy to use, and affordably 
priced. Symmetry offers: 


* Custom Pattern Drafting 
* Pattenmaking Tools 

* Standard Sloper Library 
Pattern Symbols Library 
Fabric Layout 


Much, much more! eina 
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emember horsehair braid? = 
It’s that stiff, synthetic, 
weblike tape traditionally 
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sewn inside the hems of a. 4 


Binr 


evening and bridal gowns a r 
to stiffen them and make 
them flare out. Well, I recently 
came across an elegant black tulle 
jacket by Chicago design team 
Roger Price and Craig Walton that 
used horsehair braid in an unusu- 
al way—as trim embellishing the 
right side of the garment. I was so 
taken with the jacket’s dramatic ef- 
fect and with the prospect of work- 
ing with this odd combination of 
materials that | decided to try my 





own jacket, which you see on the 
facing page and on the cover. (After 
doing a little research on horsehair 
braid, I found that other designers 
as noted as Christian Dior and 






Geoffrey Beene had also occasion- 
ally used horsehair braid to en 
bellish their garments, and knew 
that I was setting off to explore in- 
teresting territory.) 

In the end I chose to apply the 
braid to silk organza rather than 
tulle since organza is more readily 


_ Hlorsenair 
Center Stage 


Why not elevate this traditional hem stiffener 
side of a garment? 









ff 
“~ 


available, comes in a range of rich, 
exquisite colors, and has a crisp, 
smooth surface that I favor over 


the softer tulle. But tullé can cer- 


tainly be used, and it would also be 


__ interesting to experiment with trim- 


jing other, entirely different fab- 
cs like linen, wool crepe, or even 
wool tweed. On pp. 35 and 36 are 
samples I made in various fabrics 
and ideas for applying horsehair- 
braid trim to other garments. 
Whether you decide to create all- 
over trim like that on my jacket or 
just embellish the pockets, cuffs, 
or edges of a garment, you can ben- 
efit from what I learned about 
working with horsehair braid. 


Bring on the braid 

Originally made of actual horse- 
hair, horsehair braid was first used 
in upholstery in the 17th century, 
and by the’late 1700s began to be 
used ingarments. In the 19th cen- 
tury, it was often used to stiffen 
and give body to the hems of dress- 
es and the chests of tailored jackets. 
Nowadays woven of synthetic fiber, 
horsehair braid is available in black 











and white in many local fabric 
stores, and is inexpensive (from 
$.65/yd. for %-in.-wide braid to 
$3.95 for 6-in-wide braid) and usu- 
ally available in several widths from 
4 to 6 in. This braid is also manu- 
factured in a range of luscious col- 
ors like pale peach, Naples yellow, 
Navajo turquoise, kelly green, and 
military blue (likewise available in 
various widths), and is even pro- 
duced in decoratively stitched, 
tubular, and pleated forms, though 
not in a range of colors (see the 
samples on this page). These col- 
ored and moreexotic braids, some 
of them vintage, are generally more 
expensive (up to $8.50/yd.) and 
harder to find, but they can be pur- 
chased by mail from several of the 
suppliers listed on p. 34. 

When deciding on the color com- 
bination of organza and braid, | 
draped various color samples of 
braid over a selection of single- 
layer organza samples. | made a 
point of holding up each combi- 
nation to the sunlight to see how 
the colors would change and play 
off one another outdoors. In every 





and makeup by Antonio Diaz; all other phatos by Scott Phillips 


»s by Jack Deutsch; hair 


Model phot 


case, the colors became more un- 
derstated, gauzy, and translucent 
in the sunlight than when viewed 
flat on a table. 

In the end, I used between 35 
and 40 yd. of 4-in-wide light yellow 
horsehair braid for my teal-green 
organza jacket. For smaller proj- 
ects, like trimming a pair of patch 
pockets or acollar and cuffs, | to 2 
yd. of braid should be enough. 

In terms of fabric, I suggest pur- 
chasing one or more yards over 
what your pattern calls for so you 
can experiment before beginning 
the actual jacket. When using or- 
ganza or tulle (or even linen or 
wool crepe), youll need to back 
the fabric with a stabilizer before 
you can apply the horsehair braid. 
My favorite stabilizer is Totally 
Stable by Sulky, a fusible tearaway 
(see Threads No. 66, pp. 63-65 for 
more on stabilizers). 

Youll also need a two-ply or 
embroidery-weight cotton thread 
and a fine 70/10 universal needle. 
In order to see the work clearly as 
you sew, use an open-toe presser 
foot on the machine. 


Pattern: simple does it 

If you plan overall horsehair trim 
for your jacket, vest, or coat, I sug- 
gest looking for a simple pattern 
with few seams and no darts, 
which makes it easier to apply the 
braid. I used Vogue 1827 for my 
jacket, which has a one-piece shawl 
collar; large patch pockets extend- 
ing to the hem; dropped-shoulder, 
tapered sleeves; and a slightly 
flared, A-line shape. Even if you 
want to trim only the pockets and 
collar, for instance, this or a similar 
design would work well. 

Of course, you needn’t be limited 
to trimming the pockets and collar. 
It might be interesting to trim only 
the dropped sleeve or the cuffs or 
front edges on a jacket or coat. But 
whatever you decide, be careful 
not to pick a style with too many 
design lines that would interfere 
with the bold graphics of the horse- 
hair trim. To eliminate pattern 
seams, place the pattern pieces on 
a fold, or tape the pattern pieces 
together when you can to get rid 
of aseam and create larger surfaces 
for the design. 


Available in many 
colors, several widths, 
and even dimensional 
form (opposite), horse- 
hair braid offers an 
intriguing, unexpected 
trim for garments. At 
right and shown in 
detail above, the author 
combined %-in. braid 
with silk organza to 
create an eye-catching 
jacket (Vogue 1827). 





Working out 

the trim design 

You'll find lots of inspiration for 
your horsehair trim design in 
wrought-iron gates, fancy railings, 
and ornamental grillwork. Begin 
working out the design on the front 
pattern piece. If you want the de- 
sign to be asymmetrical, make a 
second front pattern piece as well. 
Then, using asoft-lead pencil, draw 


april/may 1997 33 


Horsehair braid 
by mail 


Bell’occhio 

8 Brady St. 

San Francisco, CA 94103 
415-864-4048 

Also retail. Vintage braid, 
interesting colors, 2-3% 
in.; pleated, tubular, and 
braided ($3-8.50/yd.).* 


Britex-by-Mail 

146 Geary St. 

San Francisco, CA 94108 
415-392-2910 

Also retail. Black, white, 
colors, 4-6 in.; white 
tubular ($1.25-3.95).* 


Dressmaker’s Supply 
1212 Yonge St. 

Toronto M4T 1W1 
Canada 

416-922-6000 

Also retail. Black, white, 
% & 1 in. colors in other 
widths ($.98-4.95 Can.).* 


HE-RO Sewing Center 
495 S. Clinton Ave. 
Rochester, NY 14620 
716-232-2160 

Also retail. Black in four 
sizes ($1-2.10/yd.).** 


Lacis 

3163 Adeline St. 
Berkeley, CA 94703 
510-843-7178 

Also retail. Vintage braid 
($2-7.50/yd.).** 


Manny’s Millinery 

26 W. 38th St. 

New York, NY 10018 
212-840-2235 

Also retail. Black, white, 
colors; 6-in. pleated, 
black & white ($1.25- 
3.95/yd.); catalog, $3; 
minimum, $25. 


Tinsel Trading Co. 

47 W. 38th St. 

New York, NY 10018 
212-730-1030 

Also retail. Vintage braid, 
tubular and other novelty 
forms ($.50-$5/yd.). 
Video catalog, $15; 
minimum, $25. 





*No catalog; no minimum. 
**Catalog; no minimum. 


34 THREADS 











To create the most texture with a spiral of braid, sew on the braid’s 


outside rather than inside edge. Also, the gentler the curve, the flatter 


the braid lies; and pressing directly on the spiral rather than just the 


surrounding fabric tends to flatten the braid. 


meandering lines and curves, 
spirals, loops, and other softly curv- 
ing motifs over the whole pattern 
piece or pieces, keeping in mind 
balance, scale, and proportion as 
you work. 

Rather than always planning the 
design with a single length of braid, 
occasionally place several lines of 
braid parallel to one another, then 
have the pair or trio branch off in- 
to separate lines that form spirals 
with about three rounds each (see 
the side back of my jacket on p. 
33). Don’t skimp on the trim de- 
sign; instead, liberally fill the area 
of the pattern piece with it. 

If the pattern you're using has a 
patch pocket, ignore the pocket 
while working out the trim design 


on the front pattern piece. After 
completing the design, position the 
pocket pattern on the front and 
trace the design beneath it onto 
the pocket. 

I treated the back of my jacket 
as one overall design canvas, and 
also used the same design on both 
sleeves. If you want a different de- 
sign on each sleeve, make a sec- 
ond sleeve pattern to work on. 

Since there’s no real way to dis- 
guise the ends of the horsehair 
braid in the middle of the pattern 
piece, youll need to think about 
where to begin and end the sec- 
tions of your design. I suggest be- 
ginning or ending the braid at the 
side seams or hemlines, or in the 
center of a spiral. 


Draw the trim design 
directly on the 
pattern. Then transfer 
the design to the resin 
side of the stabilizer 
before fusing the 
stabilizer to the fashion 
fabric, allowing an extra 
1 to 2 in. of stabilizer 
all around. Leave the 
pocket-trim design off 
the garment front, and 
instead transfer it to the 
stabilizer to be fused 

to the pocket. 


Design transfer and _ pre- 
horsehair prep—To transfer the 
pencil design from the tissue pat- 
tern pieces to the stabilizer, place 
the stabilizer, resin side up, on top 
of the pattern pieces. Then, using a 
medium-point black marker, trace 
the outline of the pattern shapes 
and the penciled trim design onto 
the stabilizer’s resin side. (If youre 
working with an opaque fabric, 
transfer the design tothe nonresin 
side of the stabilizer, fuse the sta- 
bilizer in place, then thread-trace 
the design to the right side of the 
fashion fabric.) 

Although I didn’t prewash the or- 
ganza or horsehair braid before 
constructing the jacket, both re- 
ceived plenty of steam from the 
iron in the construction process 
without apparent shrinkage. Of 
course, if you're concerned about 
the materials you’re working with, 
by all means preshrink your fabric 
and trim before sewing. 

After cutting out the pattern 
pieces from the fashion fabric, 
mark pocket placements and other 
pertinent construction references 
with silk-thread tailor’s tacks. Sew 
any seams, such as the center-back 
seam, that will run under the 
horsehair design, using a small 
French seam or a narrow flat-felled 
seam to conceal the raw edges. But 


wait to sew all other seams (or sec- 
tion of a seam) in which horsehair 
lines will begin or end. 

With the stabilizer resin side up 
on bottom and the fabric face up 
on top of it, use a warm iron and 
no steam to fuse the stabilizer to 
the fabric. Begin fusing at the cen- 
ter of the fabric and work toward 
the edges. Leave 1 to 2 in. of extra 
stabilizer around the edges of each 
pattern piece, and cut away the 
remaining excess. 


Time for the horsehair 
Now for the fun. To apply the 
horsehair braid, you can start in a 
seamline or at the hem, and place 
a length of braid on the fabric’s 
right side on top of a design line, 
leaving about 4% in. of braid in the 
seam or hem allowance. If you 
want to start (or end) the braid in 
the center of a spiral within the 
garment body, cut the braid’s end 
on a slight diagonal and first sew 
the braid in a circle so the cut end 
touches and is more or less hid- 
den by the braid that passes by it. 
Using a 2-mm stitch length, sew 
down either edge of the braid. 
Youll soon discover that the edge 
of the braid you sew on (inside or 
outside) determines whether the 
horsehair stands off the fabric’s 


HORSEHAIR-BRAID EXPERIMENTS 
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Bias-woven horsehair braid 


turns corners and curves 
easily but produces equally 
dramatic straight effects. The 
author’s experiments with this 
braid include: (1) hem trim on 
a linen sleeve; (2) curves on 
tulle; (3) a serpentine effect 
on organza with commercial, 
decoratively stitched braid; (4) 
pairing with rayon braid on silk 
organza; (5) an edge trim, with 
the braid’s flange sewn onto 
the facing’s seamline; (6) a 
checkerboard woven with 
rayon seam tape; (/) filler for 
a cut-out window in melton 
cloth; (8) thick-thin trim 

on satin made by regularly 
pinching in 5-in. braid with 
ribbon; (9) parallel rows on 
silk shantung, pressed against 
the stitching to make the trim 
stand off the surface. 
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surface in convex or concave 





curves, as shown in the photos at 


USING HORSEHAIR BRAID 


bottom on p. 34. (Youll also dis- 


As a design tool, horsehair braid works either for or against cover that sewing braid in a curve 
you. It has a mind of its own, can be pesky at times, but 
performs beautifully in the right situations. It stretches, it 
springs, it shreds. It also molds, shapes, and bends, and is 
funky enough to set the creative wheels in motion. Listen 
to the braid. Whatever it wants to do will definitely 


be interesting, and probably exotic. For ideas 


for using it, consider those below.—L.L. WS 


or circle causes the fabric and 
stitching to pucker. This is easily 
remedied with pressing, which Ill 
discuss in a moment.) Switching 
sewing sides from one trio of spi- 








rals to the next creates an in- 


A confection ot : J teresting contrast and differ- 


tone-on-tone braid 
for a dressy 


ing texture and shadows. 
Don’t hesitate to over- or un- 
derlap the braid as you're sewing 

































the design, since this will only 
enhance the surface’s texture. 
You can also pull the braid taut as 
you sew, making it thinner, but I 
prefer not to do this and keep the 
braid’s width consistent through- 
out the design. 

Flat braid 
accenting the 


edges of a 
Chanel-type jacket 


Pocket protocol—When the de- 
sign has a pocket, apply the braid 
to the main garment piece, ending 
it about % in. inside the pocket 
placement line. Then prepare the 


Pleated braid pocket itself by first completing the 


to edge an facing and pressing the seam al- 
asymmetrical lowances to the wrong side. Trim 
jacket 


the seam allowances to a precise 
4 in. Then place the pocket on the 
tailor’s-tack markings and use tai- 
lor’s chalk to mark the intersection 
of the front’s horsehair trim with 
the pocket. This intersection is the 
starting point for applying the 
braid on the pocket. 

To do so, remove the pocket from 






Be qi oceieera the front and wrap about % in. of 


the shoulder 
and hem 


the horsehair braid to the wrong 
side of the pocket to hide the raw 
' edge. Then sew the braid to the 
right side of the pocket to complete 
the design, and edgestitch the pock- 


Curved and 
twisted braid 
ata skirt’s hem 


et itself to the garment on all sides 
except the top, pulling the threads 
to the wrong side to secure the 
stitching. Complete the horsehair 
design on the entire garment and 
attach any remaining pockets or 
other details. 


36 THREADS 


The hard part: maneuvering in 
the machine—The only real frus- 
tration in sewing this jacket was 
manipulating the large pieces of 
fabric and stabilizer under and 
through the arm of the sewing ma- 
chine. I suggest rolling and fold- 
ing the fabric you're not stitching 
into smaller sections to get it out of 
the way. The rolling and folding, of 
course, may take their toll, and you 
may find it necessary to re-fuse sec- 
tions of the stabilizer before pro- 
ceeding. None of these construc- 
tion logistics is difficult. They just 
require patience. 


Finishing touches 

After you've finished applying the 
horsehair trim, gently tear away 
the stabilizer along the stitching 
lines. It should come off fairly eas- 
ily, but small bits will be left in the 
corners and at intersections of 
sewing lines. Use tweezers to re- 
move these bits. 

To eliminate puckering along 
curved sections of braid, steam- 
press the garment—the organza and 
braid can both tolerate a fair 
amount of steam. You can press 
the horsehair braid itself com- 
pletely flat or just steam the sur- 
rounding fabric and let the braid 
stand in relief off the surface. Try 
both options and see which you 
like better for your garment. 

Finally, complete any unsewn 
seams and finish the jacket in the 
construction order suggested by 
the pattern. The braid and organza 
will wrinkle very little and can be 
dry-cleaned (be sure to request that 
the garment be steam-cleaned, not 
pressed). Both the braid and or- 
ganza will also soften with time 
and wear, and this jacket may just 
become your favorite bit of wear- 
able drama for years tocome. 


Linda Lee is a contributing editor 
to Threads. 


illustrations by Michael Crampton 





Quilting 
Day by Day 


Experiment 
with colors 
and techniques 
as you chronicle 
your days 
in fabric 


by Nancy Halpern 


any times I’ve sug- 
gested that my stu- 
dents use the strip- 
quilt format to keep 
a journal of their 





days—that is, to cut 
out a piece of fabric every dayand 
sew it to the previous day’s piece, 
creating bands that can be joined to 
make a quilt top. So how could I re- 
sist when some of these students 
challenged me several years ago to 
try this project myself. Indeed, I'd 
made “calendars” in the form of 
traditional strip quilts to chronicle 
such things as migrating geese and 
en ve a year in the life of a red maple 
y te Pes, Vie .~ Tat tree, but this time I set myself the 
a. 





task of sewing quilt blocks to 


Making a new block every day for a year | ‘gh <2 record the events of my life every 
in 1990, the author experimented with designs, colors, and techniques. In the day for a year. 
resulting 138- by 72-in. quilt journal, shown above and in detail on pp. 38 and 39, A journal in fabric can take as 


the author preserved a visual record of daily events—some ordinary, some remarkable. long as you like, cover any time 





November 25: | can never remember when I last 
cleaned my rain gutters, but here’s proof that | 

performed the odious chore this day. This abstract 
print’s blood-red background perfectly symbolizes 


the terrifying wobbly ladders to be climbed. 










August 22: Some blocks celebrate 
mundane events. On this day, | stumbled 
across a favorite long-lost bowl (inset). 





February 11: | commemorated Nelson Mandela’s release 
from prison with an Africanesque figure dancing before the 
African National Congress flag. The TV cameras recorded 
the jubilant crowds, then periodically cut to the mountains 
shown in the background of the block. 
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span, and be about any subject you 
choose. You can make up your own 
rules, and your journal can be a 
planned piece or simply a collec- 
tion of experiments and ideas. ’'m 
sure youll find that keeping a jour- 
nal is a useful learning tool and a 
fascinating pastime. 


My rules 
I kept the rules simple: Wait until 
the day has begun to take shape 
before starting a block. Finish the 
block by the end of the day (even if 
it’s during the wee hours of the 
morning). And never work ahead. 
Although the 
blocks in strip 
quilts are usu- 
ally joined hor- 
izontally (like 
a cartoon), | 
decided that I 
would join the 
blocks in verti- 
cal bands and 
treat each of the blocks individu- 
ally, without regard for the colors 
or designs of the adjacent blocks. 
Some blocks were intricately 
hand appliquéd; others were ma- 
chine pieced. And some were left as 
a single piece of fabric on days 
when I was down or just too tired 
to make anything elaborate (like 
November 25 at top left, which I 
spent climbing ladders to clean 
rain gutters). But each block re- 
flected the events of that day, 
whether I was on safari in Africa or 
writing letters at home. I recorded 
ordinary, private events (the first 
apple pie of the year, renting a 
movie, or, at left, finding a long- 
lost bowl on August 22) as well as 
public events (the theft of a Ver- 





A Journal of 
Your Own 


Why not record... 

¢ Your travels 

e Your child’s birthdays 

e A season in your garden 

° A year of Fridays 

...whatever is important to you. 


meer painting from a museum or 
the release of Nelson Mandela from 
a South African prison on February 
11, at left). 

I used four templates to repre- 
sent recurring events or themes— 
two airplanes, one that could be 
flipped over to depict flying north 
or south, and the other east or west 
(see March 8 on the facing page), 
one template for whatever room I'd 
spent the day in (March 2 below), 
and an envelope for days spent 
writing letters or doing paperwork. 
l recorded natural events, like the 
weather and the equinoxes. As well, 
l incorporated each full moon into 
the subject of that day’s block (find 
the lobster picnic for August 6, 
shown in detail on the facing page, 
on the quilt calendar on p. 37). 


Spontaneity was key—The blocks 
didn’t need to be finished and tidy 
(though many of them were). My 
goal was to complete each block 
like a sketch, reacting sponta- 
neously to what was going on that 
day. It was a challenge to isolate 
one visual event of the day, then 
recreate it with literal images (see 
the painted chair for January 1 at 
right) or symbolic ones (see the 
fabric for planting my garden on 


March 2: Imitating new styles helped me stretch my own visual sense. 


On this day | studied an interior by French painter Matisse. When it was 


time to start the block, | chose the room template and asked myself, “If | 


were Matisse going to my fabric closet, what would | pull out?” 


April 22, also at right). Some days 
I tried to collage several visual 
images of the day (see March 6 at 
right, a day spent visiting a muse- 
um with a friend). 

The project was a testing ground 
for unfamiliar techniques and 
styles. Some days I pulled outa re- 
production of an artist’s work in 
the morning, studied it all day, then 
made a block incorporating the 
artist’s colors and decorative style 
(see the March 2 “Matisse interi- 
or” on the facing page). 


To plan or not to plan 
Since the journal began as an ex- 
periment with no preconceived no- 
tions about a finished product, | 
just selected a shape and size | 
liked for the daily block. When the 
last block was joined at the end of 
the first month, the resulting strip 
was 138 in. long, which made it 
clear the journal would probably 
be too long and narrow to become 
a normal quilt. Better planning 
would have made a better quilt, 
but it would have limited the plea- 
sure of its impromptu nature. 
Throughout the year, I wondered 
what the quilt’s final form would 
be. Since the photo of the assem- 
bled quilt top was taken, I’ve sepa- 
rated the months into strips again 


and now keep them as “scrolls” 
that have become an adjunct to a 
slide lecture that includes my notes 
about the project and photos of 
many of the visual events recorded 
in the blocks. I often consult these 
scrolls to check the dates of par- 
ticular events, and the journal con- 
tinues to be a visual reservoir of 
colors, patterns, styles, and design 
ideas for my quilts. 

Whether your passion is quilt- 
ing, embroidery, surface design, 
or fabric collage, 
consider keeping 
a journal in fab- 
ric. It will encour- 
age you to look 
around for images 
you can use from 
your daily life, 
and make you 
take time each 
day to explore 
color, imagery, 
the tech- 
niques of your 


and 


craft. You'll train 
your eye to see things differently— 
to see them in fabric—and will 
doubtless learn unexpected things 
about your craft and yourself. 


Nancy Halpern of Natick, MA, is a not- 
ed teacher, lecturer, and quilt maker. 





March 8: The airplane template depicting westbound flights could 
be flipped over to head east. A different template depicted north- and 


southbound flights. 





August 6: | combined two visual events—the full 


moon fell on the day we had a lobster picnic. 









January 1: Anticipating a drab winter, 





my friends helped me paint an old chair 
(inset) to brighten my yard. 


April 22: Digging and planting my garden is 

suggested symbolically in this print. After a day in 
the garden, | was too tired to use much more than 
a single piece of fabric. 
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March 6: A collage of visual events shows a friend and me 
(the two white circles) going from our houses to an exhibit 
of aboriginal art. 
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SERGE 


A MOCK- 
TAILORED 
ACKE T 





ght by Jack Deutech: hair 


Phate at left by Scott 


Practice your basic 
serging skills while 


making a jacket 


in a day 


by Kitty Benton 


ouldn’t it be nice if 

you could make a 

wool jacket that 

looked structured 

but didn’t have a 

stitch of tailoring in 
it? Well, using basic serger skills 
and a piece of sturdy melton wool, 
you can make a mock-tailored jack- 
et like the one shown on these 
pages. Once you understand the 
way a serger works, and where the 
needle sews and the knives cut, it’s 
a short step to mastering the two 
basic skills you'll need for this or a 
similar jacket—stitching outside 
curves and, if you prefer to square 
the lapel and hem corners, turn- 
ing outside corners. 

The jacket’s raw edges, both in- 
side and out, are first serged with 
woolly nylon thread in the serger’s 
loopers to produce a soft, satin- 
stitched finish. Applied to the seam 
allowance, this satin stitch creates 
a mock Hong Kong finish; and 


around the jacket’s front and hem- 
line, it mimics piping. To finish the 
jacket, the seams are stitched on 
the sewing machine. 

The shaping and body usually 
achieved in a tailored jacket with 
interfacing are replaced in this jack- 
et by the pattern’s shapely princess 
cut and the partially felted melton’s 
heft and minimal drape. The serged 
edges eliminate the need for fac- 
ings, and without all the tailoring 
to hide, there’s no need to line the 
jacket. This mock-tailored jacket is 
so easy, you can make it in a day. 


Watch where you’re going 

Accurate serging begins with un- 
derstanding what a correct serger 
stitch looks like and how to adjust 
your thread tensions to produce it 
(see Threads No. 69, pp. 54-57). 
Next, you need to know where the 
knives cut and the needles stitch in 
relation to the front toe of the press- 
er foot (see the photos on p. 42). To 


help you guide the fabric under 
the presser foot, most serger mod- 
els provide marks on the toe that 
indicate the positions of the knives 
and needles, as shown at upper left 
on p. 42. If your serger doesn’t have 
these marks, consider adding them 
to the presser-foot toe with a sharp- 
point permanent marker. 


Stripes are perfect for practice— 
To gain confidence in guiding the 
fabric in straight lines through the 
cutting blades, consider practicing 
on 4 yd. of striped fabric (a 1-in. 
stripe is ideal) with a thread color 
that contrasts with the fabric. Select 





ru. 


serged hem and seam 





Melton wool and 


allowances eliminate 
the need for tailoring 
or lining. Vogue pattern 
1685 was adapted for 
this jacket by removing 
facings, hems, and front 
darts, and rounding 
center-front corners 

at the hemline. 
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Second, practice 


serging around an 
outside curve: Create 
a pivot point with your 
left hand near the 
presser foot across 
from the cutting blades, 
pressing firmly and 
rotating the fabric, 
guiding it with your 
right hand. 
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an average stitch length (2 to 2.5 
mm), and set the cutting width at 
its widest setting. At first, focus on 
the right edge of the lower (sta- 
tionary) blade, or on the left edge of 
the upper (moving) blade. Get to 
know the relationship of your serg- 
er’s presser-foot toe to the cut edge 
of the fabric, and practice stitch- 
ing until the cut edge is perfectly 
straight and coincides exactly with 
the edge of a stripe, as shown in the 
photo at right, above. Then adjust 
the cutting width to its narrowest 
setting and, again, stitch until you 
can confidently sew the edge of 
the stripe in a straight line while 
focusing on the presser-foot toe 
instead of the blade. (This skill will 
come in handy in other situations 
when you want to stitch accurately 
on the fabric’s edge with the cutting 
blades disengaged.) 


Know your needle and cutting-blade positions (left), which are marked on 


the presser-foot toe of most machines. The needles stitch just to the left of 


the stitch fingers (indicated by arrows), so if needed, use the stitch fingers 


to aid marking the needle positions on the toe. 


\ 


First, practice straight-line stitching (above): Align a stripe with the 


presser foot’s right edge to guide the fabric into the cutting blades at their 


widest setting (machines vary, so find your machine’s reference point for 


the blades at this setting). 


Get to know the needles—To 
learn where the needles stitch in re- 
lation to the presser-foot toe, prac- 
tice stitching straight lines along 
the stripes, first with two needles in 
the machine, then with the left nee- 
dle only, then with the right. Posi- 
tion the fabric so the edge of a 
stripe lines up with the left-needle 
mark on the toe, and stitch, check- 
ing to be sure that the left needle 
stays aligned with the stripe, and 
making small adjustments as you 
feed the fabric to keep the stitching 
line straight. Continue practicing 
with the different needle settings 
until you can confidently stitch a 
straight line on the desired stripe 
by watching the marks on the 
presser-foot toe that coincide with 
the needle positions. 


Easy outside curves 

and corners 

Learning to stitch outside curves 
and corners like those on the jack- 
et should be a snap once you’ve 


mastered the straight-line stitching 
described above. Let’s start with 
outside curves: For this operation, 
keep your eye on the moving cut- 
ting blade as you stitch. Use your 
left hand firmly planted to the left 
of the presser foot across from the 
blade, as shown at bottom left, to 
pivot the fabric while guiding it 
with your right hand. Consider 
practicing this technique on fabric 
scraps marked with a curve, let- 
ting the cutting blades trim the 
excess, or on an already trimmed 
curve, stitching along the raw edge. 


Around the corner—Turning an 
outside corner with one and two 
needles in the machine requires 
different techniques, but for both, 
youll need to begin by trimming 
two inches off the seam allowance 
of the second side of the corner, as 
shown at top on the facing page. 
With two needles in the machine, 
sew completely off the first side, 
cut the threads, and start the sec- 


Photos by Toni Toomey 





ond side as if it were a new seam, To turn an outside corner with 


stitching over the serged edge of two needles, cut out the first 2 in. 
the first side and keeping the of seam allowance on the second 
trimmed edge of the corner flush side, then serge completely off the 
against the cutting blades for the first side, and trim the chain tail 
length of the cutout, as shown at at the corner. Begin serging the 
right. After stitching, hand-finish 


the corner’s edge with a blunt-point 


second side, keeping the trimmed 
edge against the cutting blades 
needle by running the thread tails for the length of the cutout, and 
under the looper threads for % in., serge to the end, allowing the 
as shown, then trim the excess. blades to trim the remaining seam 
allowance (presser foot removed 


Tidy turn with one needle—For for clarity). Bury the thread tails 





a very neatly finished corner serged in the satin stitches. 


with one needle, you can turn the 
corner as shown at center right. 
The key to this maneuver is clear- 
ing the stitch fingers (shown at bot- 
tom right) by loosening the needle 
thread just the right amount and 
pulling the thread chain of the 
stitch fingers. Practice this type of 
cornerwith polyester serger thread 
before trying it with the woolly ny- 
lon you'll use in the jacket, fiddling 
with the amount of thread you 
loosen above the needle, the posi- 
tion of the needle when you begin 
the second side of stitching, and, 
finally, the position of the fabric 
near the needle. 


Cut, serge, sew, 
and you’re done 
To make a jacket in a day, start 
with the collarless jacket pattern 
(a princess-line such as Vogue 1685 
provides a good fit). You'll need 
only the front- and back-bodice, 
and sleeve pieces (eliminate the 
facings and cuffs, though you can 
keep the pockets if you choose). 
Trim away the seam allowances 
from the bodice/lapel fronts and 
neckline, and cut the sleeves and 
bodice pieces at their hemlines, 
eliminating the hem allowances. 
Apply a mock Hong Kong finish 
to all seam allowances with the 
serger, using the right-hand nee- 
dle only. Use the shortest stitch 
length and loosen the looper ten- 


sions, fiddling with them until the 
stitch loops fall on the fabric’s edge. 
Then, with the left-hand needle on- 
ly, apply the mock piping to the 
hemlines, bodice fronts, and neck- 
line (the only difference between 
the two edges is that the left needle 
makes the stitch 2 mm wider than 
the right needle). Construct the 
sleeves and bodice with machine- 
sewn seams, and your mock- 
tailored jacket is ready to wear! # 





Kitty Benton of New York City is the 
author of the newly published Easy 
Guide to Serging Fine Fabrics (The 
Taunton Press). 
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To turn a corner with one needle 
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(above), stitch exactly to the 
fabric’s edge, clear the stitch 


stitch fingers (left), loosen the 


the fabric just enough to slip the 


fingers, reposition the fabric just 


to the cutting blade. To clear the 


in front of the needle, and continue 
stitching with the cutout edge next 
thread above the needle, then pull 


looper threads off the stitch fingers 
(presser foot removed for clarity). 
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— Draft Your Own 
Pattern 


by Peggy Sagers 


virtually endless stream 
of books and articles has 
been written on the top- 
tg ic of adjusting pants pat- 
een” terns to fit the female 
a ee po form. But if you’re one of 
Ne the many sewers who are still strug- 
PrN Ky, gling with the problem, I’ve got 
. 2 Oa | a radical suggestion: 
> a cbion< Why not draft your 

a 5° Ney own pattern? 
Most home sewers 
start by buying a pat- 
tern in astyle they like, 
then try to alter it to fit. Perhaps 
as aresult, most pants-fitting meth- 
ods take the same approach. But 
patternmakers typically start the 
other way around. First, they'll cre- 
ate a fitted basic pattern, then adapt 
this basic to create the style they 
want. As both a patternmaker and 
a home sewer, I can attest that this 
is usually a much easier, and much 
more logical, approach. The only 
drawbacks are that you have to 
learn a little drafting, and perhaps 
buy a few tools. But I predict you'll 
be amazed at how simple the draft- 
ing process actually is, especially if 
you've tried in vain to alter your 
way into a well-fitted pair of pants. 


Step 1: A fitted skirt 

Professional patternmakers very 
sensibly start a pants draft with a 
pattern for a straight skirt that fits 
well, and that’s the approach I'll 
take here. This way, you'll have 
solved halfthe fitting problems that 
your lower body presents, because 


ips; photo on p. 47 by David Page Coffin; illustrations by Carta Ruzicka 


eft by Scott Pt 


Photo at 


start with a straight skirt that Tits, 
and youre halfway to great-titting pants 


youll have already defined your 
waist, and shaped the side seams 
and darts to the curves and asym- 
metries just below it. It doesn’t mat- 
ter where you got the skirt pattern, 
or how you got it to fit, as long as 
youre pleased with the fit in the 
waist and hips, and it’s a simple, 
straight, two-piece pattern with side 
seams and darts front and back, 
like Vogue 1000 or Butterick 3415, 
for example. You'll also want to be 
sure that both front and back pat- 
tern pieces have a horizontal line 
indicating the level of the fullest 
part of the rear, as seen from the 
side. This is the hipline, as shown 
in the drawings on pp. 46-47. (You 
could even draft your own straight 
skirt, using the directions given in 
Threads No. 69, pp. 42-45.) 


Simple tools, simple 
measurements 

Besides a tape measure, a couple 
of pencils, and paper long enough 
for your patterns (look for rolls of 
shelf paper, medical examining or 
banquet-table paper, or pattern pa- 
per), youll need a dressmaker’s or 
patternmaker’s French curve, like 
either of those shown at left. These 
curves will not only allow you to 
easily draw every curve you'll find 
on basic patterns, but also simpli- 
fy measuring around curves. The 
drafting how-to drawings on pp. 
46-47 show how you'll want to po- 
sition the curves for making pants 
patterns, after you’ve traced each 
half of the skirt pattern, front and 


back, onto its own sheet of paper, 
without seam allowances. 

To convert your skirt pattern in- 
to a pants pattern, you need only 
three body measurements (crotch 
length, crotch depth, and the cir- 
cumference of your upper thigh), 
and one garment measure (your 
preferred length). The drawings at 
right show how and where to take 
the body measurements, and the 
drawings on pp. 46-47 explain the 
drafting process step by step. When 
youre done, make a muslin to test 
and tweak the fit of your draft. 


The muslin test— 
what to look for 
Check your draft carefully to make 
sure you've gotten the dimensions 
right—most fitting problems come 
from inaccuracy. When youre sure, 
trace your pattern onto muslin and 
cut it out, with l-in. seam allow- 
ances all around, except at the 
crotch, where % in. will be plenty 
(more will just get in the way of a 
smooth drape). Machine-baste for 
your try-on, leaving one side seam 
partially open so you can get the 
muslin on. Clip the seam allow- 
ances in the crotch’s curved por- 
tion to make sure it doesn’t bind. 
Pin elastic around your waist so 
you can see how the pants look 
when supported at the right level. 
Because all three critical mea- 
surements come together at the 
crotch seam and inseam, it’s not 
easy to adjust these seams without 
affecting all three dimensions. In- 


stead, follow these guidelines: ad- 
just crotch depth at the waist (or 
parallel to it); adjust crotch length 
by opening or closing the slash 
from steps 4 and 5; and adjust the 
circumference at the side seams. 
Let’s look atsome common tweaks. 


Typical pattern tweaks—First, 
pull the muslin up until the 
marked waist is held where you 
want it by the elastic, and confirm 


TAKING PANTS 


MEASUREMENTS 


Take crotch depth and leg circumference sitting down 
and following body contours to automatically include 


ease in the measurements. 


Crotch 
Leg circumference length 
(at widest part of leg) |“~__# 
Crotch 2 Hem 
depth f length 
Where the measurements go 
After your pattern 4 crotch % crotch 
is drafted, here’s length + 2 in. length — 2 in. 
Where these 4% > rl i 
dimensions will Vy 
wind up. Pants » Pants 
J. front F back 
Crotch Ys / 
depth Vests | 
/ c / c& 
/ @ 5 2g» 
E = 
@ G 
a ae 
’ leg / leg 
circumference circumference ui 


- 1 in. 


+ 1 in. 
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that the crotch feels good. If it’s too 
tight or too loose, you can probably 
correct it by pulling up or drop- 
ping the pants a bit at the waist. 
Mark the new position if this was 
necessary, then check and adjust 
the circumference by pinching the 
side seams, pinning or letting them 
out if you want something different. 
But don’t overfit; the pants should 
not pull or cling to your body. 

The most likely fitting problem, 
in both ready-to-wear and home- 
drafted pants, is loose folds just 
under the rear end, like those 
shown, with their solution, on p. 
47. The dart that’s been pinned out 
in the photo (it tapers to nothing at 
the side seam) fixes the problem by 
shortening the crotch length. The 
opposite problem, also common, 
is revealed by a dip in the waistline 
at center back, indicating that the 
crotch length needs lengthening. 
Slash horizontally across the rear at 
the hipline level, starting at the cen- 
ter back and cutting to a pivot point 
at each side seam. Both this slash 
and the dart above follow more or 
less the placement of the slash from 
step 4 in the draft, which should 
make sense to you now, since that 
was how you created the crotch 
length in the first place. 

Interestingly, if your hipline was 
inaccurate (in other words, if the 
fullness in the rear peaks in a 
different place than where you 
marked), you may have to both 
slash to raise the waist and dart to 
reduce looseness. Slash first, hori- 
zontally across the area of greatest 
fullness, then check underneath 
the seat for looseness. 

Another common problem can 
occur in front if there’s a hollow 
along the panty line between the 
tummy and the upper leg curve. 
This can create vertical wrinkles, 
which are typically best reduced 
by pinching out an extension of 
one of the front darts, as shown in 
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DRAFTING PANTS, STEP BY STEP 


Trace each skirt pattern at one end of piece of 
taken. Divide crotch length in half, then add 2 i 


paper large enough for full length of pants. Use crotch depth as 
n. to back and subtract 2 in. from front (e.g., length: 4 x 28 = 


14 —2 = 12 in. in front and + 2 = 16 in. in back ). Divide leg circumference in half, then add 1 in. to back and 
subtract 7 in. from front (e.g., circumference: 4 x 28 = 14 — 1 = 13 in. in front and + 1 = 15 in. in back). 


Basic process 


Step 1. Draw in CB 
crotch-depth line, 

parallel to hipline, 

on front and back. 


CF Hipline 


Crotch depth 
Hipline 
Back 


Crotch depth 


Front 


Step 2. Extend CB 
depth lines to 
match divided leg 
circumference 
measurements. Pin 
Hipline 
CF 
foe 


Crotch depth 


Hipline 
—— ae... Back 


Crotch depth 


Front 


Step 3. Use curve to connect CF to extended crotch-depth point in front. Measure from point A to B along 


curve, selecting appropriate section of curve to 


provide % crotch length minus 2 in. 


Si A oa Step 4. On skirt back, connect hipline at CB 
-, to depth line at side, then slash, leaving pivot 
point at side seam. 
Hipline Hipline 
Crotch depth B Crotch depth ‘ 
Front Back 





Step 5. Spread at slash on back until curve from point A to point B 
equals back-crotch length (including any excess from step 3). 


Draw in back-crotch curve. 


Back 


CF 


Step 6. To find front grain/crease line, mark midpoint of crotch- 

depth extension from step 2 (labeled DE ), labeling it A. Label the Hint 
side-seam end of crotch-depth line B. Mark midpoint C of line AB, eee 
then draw grain/crease line perpendicular to crotch-depth line to 


_. Crotch depth Dy 
length of hem. Repeat for back (CB is not on grain). Move main 5 ao E 


front dart to align with grainline. CB F A 


Step 7. On both front 
and back, measure 
pants you like to find 








Eliminate wrinkles under the seat 


; Front 
Crotch -fitti 
Wei ee eneconc | (the most common pants-fitting 
hem, and distance problem) with a horizontal dart, 
from knee to hem. . tapering from the center back 
Sa GEM IGE to nothing at the side seams 
and 4% knee width = 
centered on crease * Transfer the dart to the pattern 
line, then connect S by measuring its width at the center 
pole Pande £0 knee Se back, then slashing and pivotin 
and hem with ruler = . P 
FC LCHIVeD I aITOUr yee & to overlap the pattern in the same 
seams. Add seam . ' place by the measured amount. 
allowances all around. 
the left-hand drawing at lower left. 
This drawing also shows how to 
4 hem 





Grain/ crease line 


slash such extensions so the cor- 
rected pattern will still lie flat. 


Now, just pick a style 
CF The easiest style variations, of 
or course, are nothing more than 
To Sobtect pattern for a fitting dart changes to the width at hem and 
Mas ice knee, applied to your basic pattern 
out excess, 
FheneclacniG just as you created the widths you 
end of dart ae | originally chose for it, by redrawing 
; Pivot eS 
from es a - Pe ote | the side seams (on a copy of the ba- 
seam. Pivot to 4 
overlap dart —| sic) below the hips. Other simple 
| p> ocd Hipline aif ff h — 
egs, then fill in ol | changes include transferring de- 
ee aie Slash ‘ | tails you like from other patterns, 
se ae ee | such as pockets and belt loops. The 
Crotch depth | right-hand drawing at lower left 
| 
uses adding pleats to demonstrate 
Adding pleats | how you can make more elaborate 
These changes will also work for converting basic pattern to | style changes by slashing to a piv- 
elastic waist. Extra ease in back can be added in same way. 2 | ot point, then spreading or over- 
- = | lapping to change the style ease—all 
Step 1. Cut through first dart on grainline all the way to hem. Spread 2 | , 
desired width of pleat at waist. 2 | without tampering with the excel- 
~ | lent fit you've already achieved. 
Step 2. Cut through second dart past hipline, then angle to pivot point | 
on side seam. Spread desired width of pleat at waist. © | 
| Peggy Sagers gives free answers to pants- 
Step 3. True hemline and add seam allowances all around. drafting questions to buyers of her video 
“Pants, Fitting and Drafting,” available 
\ 


at 305 Spring Creek Village, #326, Dal- 
las, TX 75248, for $19, plus $4 SGH. 
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hat do you think of 
when you hear the 
word acetate? Fab- 
ric that’s not so 
great, right? Well, 
think again. The 
acetate/Lycra fabrics called Slinky 
Knit (a term trademarked by Hori- 
zon Fabrics but commonly used to 
describe similar fabrics from other 
manufacturers) has been taking 
the fashion world by storm, ap- 
pearing in the lines of top design- 
ers and manufacturers and in all 
the clothing stores. And, of course, 
home sewers want to know how to 
get in on the action, too. 

The name “Slinky Knit” suggests 
that it would look good only on 





As this 
tluid fabric 
skims your 
curves, 
you'll look 
pounds 
thinnet.... 
So how do 
you sew it? 


by Gale Grigg Hazen 
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women with perfect bodies. Actu- 
ally, this stretchy knit flatters all 
figure types, draping like a waterfall 
and skimming the body in a way 
that doesn’t accentuate flaws. The 
fabric has enough body to “float” 
over lumps and bumps and give 
the impression of a smooth body 
contour underneath. 

This updated version of acetate 
(it’s different from the old stuff that, 
when wet, smelled bad, got limp, 
and bled color) is just one of anew 
generation of man-made fabrics 
that have few of the difficulties of 
synthetics, while retaining the ad- 
vantages. Slinky sheds wrinkles, 
travels like.a dream, and works well 
for dressy occasions or everyday 


You Flatterer, You 


garments. Breathable and com- 
fortable to wear, it has a soft, sup- 
ple hand and a luxurious drape 
(witha great “twirl factor”!). 

And maintenance is simple. Just 
wash Slinky by hand or machine 
(gentle cycle). It dries quickly when 
laid flat (don’t hang it—the fabric’s 
weight will cause it to stretch). And 
garments can be stored in a draw- 
er or even a bag. 


A survey of Slinky fabrics 

As you can see from the samples 
above, acetate/Lycra fabrics are 
available in a wide range of styles 
and finishes. The ones you find in 
fabric stores are probably manu- 
factured by Symphony Fabrics of 





Photo by Scott Phillips; illustrations by Carla Ruzicka 
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PATTERNS & SHAPES 
FOR SLINKY KNIT 


Because of Slinky’s weight and stretchiness, it’s best to choose 
a simple pattern. Try shapes and patterns like those below. 


AS 
im Short : 









T-shirt-style, 
flared dress 


(Neue Mode 
22131) \ 
\ 
. 


Long, straight 
dress with T-neck 
and vest (Neue 


Mode 21736) ” 2 iia » 


\ 
a 3 ee a 
A 


- 
\ , 
LA! 
New York, since they distribute fab- ment with more body. : —— SS 
Fitted T-shirt with , \ ‘ 
rics for the home-sewing market And the Slinky Crepe has daoide of neckties Sal ) 
(although some stores sell offcuts a more subdued, matte (Kwik-Sew 2403) 
from designers’ workrooms). You _ look; it’s an easy fabric to i. \ 
——— 





can also order Slinky fabrics by _ start with because it’s less 
mail (see “Sources for Slinky Knit” — slippery to sew. 
on p. 51). 

The original Slinky-style fabricis | Simple shapes 
the one you'll see most, with alus- work best 
trous, slightly distressed rib that Because Slinky Knit is 
reflects light. It’s available in rich stretchy, choose a simple 







Full, fluid pants (Burda 3790 
or 3216) or slim pants (Burda 6395 \ 


solid colors and several prints; in _ pattern with few pieces for 
the same fabric with random, glit- minimal construction and or Burda plus 4166) 


CS UT is 
Long or short flared 


(7-\\~ dress (Patterns for 
f 7 | ; \ everyBODY 101) 
/\\\\ \ \ tm. 
oe | | N \ A LV, I\ 
swing \ | : \ 
coat | | \ / I | | 


(Patterns 


for every- 

BODY / 
Straight or gored skirt, tank top, and | | 
relaxed cardigan jacket (Butterick 3950) 


tery dots; and in an embossed ver- _ fast, easy sewing. A pattern 







sion, with subtle designs pressed _ designed for knits is ideal. 
into the surface. The Sculptured Slinky tends to drape and 
Sheer resembles a stretch cut velvet; follow the body, so it’s 
Bubble Knit is a soft, puckery fab- important to cut the pieces 
ric with ahoneycomb texture;and __with sufficient ease. For a 
the Chenille has a velvety finish. flattering dress or tunic, 
Stretch Ottoman and Tree Bark, make sure your pattern has 
thicker, heavier versions of Slinky, at least 4 in. but easily up to 
work well when you want a gar- 110 in. of ease at the bust and 102) 
Acetate never looked this good. Slinky Knit’s updated blend of acetate 
and Lycra results in a lush, fluid fabric that’s available in a wide variety of 
styles. Keep an eye open for these (from left): puckery Bubble Knit in white; 
original Slinky in tan, celery, lavender, and taupe, surrounding soft Chenille 
in dark teal; matte-finish Slinky Crepe in eggplant; Sculptured Sheer in olive; 
Stretch Ottoman in peacock; and, finally, Cracked Ice in olive. 









hip. Don’t worry about the garment 
appearing too full—the fluid 
drape will fix that. 
In the photos at right and 
on the facing page, you'llsee 
examples of the simple 
styles I love to sew. For 
more information on spe- 
cific patterns, see the 
sketches on p. 49, which 
include pattern numbers. 


A neat, drapey neckline— 
Like many stretch fabrics, 
Slinky offers a number of 
neckline options. You can 
use crossgrain strips of 
Slinky like a standard rib- 
bing; to do so, cut the strip a 
quarter to a third shorter 
than the opening, and stretch the 
strip to fit. Or create a bound edge 
by cutting a crossgrain strip, sew- 
ing it to the neckline right sides to- 
gether, then smoothing the binding 
over the seam allowance and stitch- 
ing in the ditch to secure it. 
Slinky Knit makes a great turtle- 
neck. One of my favorite tricks for 
a soft cowl neck is to sew on the —_ Simple shapes are 
first edge of aturtleneck, then mis- _ ideal for this weighty, 
match, or skew to one side, the in- _ stretchy fabric (outer 
vest and tunic: Neue 
Mode 21736; short 
top: Neue Mode 
21983, widened at 
the hem; pants: Neue 


Mode 21670). 


ner edge by several inches (3 in. 
works well on a 4-in-high turtle- 
neck) before stitching in the ditch. 
The result is a permanently swirled 
cowl that’s very flattering (see the 
top photo on the facing page). 


How to cut Slinky Knit 
Slinky Knit comes in an unusual 
48-in. width, so follow the with- 
nap layout for 42- to 44-in.-wide 
fabric (although it’s hard to ob- 
serve, Slinky definitely has a nap). 
Because Slinky is heavy and tends 
to shift and stretch as you lay it 
out, it can be tricky to cut. First, 
don’t let the excess fabric hang off 
the cutting surface. | support the 
extra fabric on two stools so it 
won't distort the area I’m cutting. 


50 THREADS 


Since the fabric is difficult to pin, 


I prefer weights to anchor the pat- 
tern and a sharp rotary cutter. If 
you use scissors, avoid shifting the 
fabric as you slide the scissors un- 
der it. If you have difficulty, try 
putting a layer of tissue paper un- 
der the fabric and cutting both lay- 
ers at once. 

It can be hard to sew a narrow 
4-in. seam accurately. For best re- 
sults, cut 4- to %-in. seam allow- 
ances and trim away the excess ei- 
ther while serging or after sewing. 


Construction tips 

Most Slinky Knit fabrics have han- 
dling problems similar to velvet’s: 
the texture acts like a pile, and re- 
sists feeding. A serger with differ- 
ential feed offers the easiest con- 
struction method, but with care, 
you can get good results on any 
zigzag sewing machine. 

If your serger or sewing machine 
has an adjustable presser foot (to 
adjust the amount of push the foot 
exerts on the fabric), loosen it to 
medium-light pressure to reduce 
any stretching of the fabric. Use a 
strong filament polyester thread 
like Gutermann or Swiss Metrosene 
for construction. 

I either use fine silk pins or hold 
fabric layers together with small, 


plastic clothes pins. When getting 
a seam started in the machine, 
smooth, slow starts will help to 
prevent bunching, as will a 1- by 4- 
in. strip of Solvy (a water-soluble 
stabilizer) placed under the begin- 
ning of each seam with 1 in. hang- 
ing off. As you begin sewing, hold 
the thread tails and the Solvy and 
pull gently, as shown in the photo 
above. On some machines, you 
may need a strip on top of the fab- 
ric as well. 

Occasionally, when you stop or 
sew around a curve, the fabric will 
fail to feed smoothly. Stop with the 
needle in the fabric, lift the foot, 
smooth and reposition the fabric, 
and begin sewing again slowly. 


On the serger—I suggest using a 
three-needle setup and a medium- 
long, 3- to 3.5-mm stitch for seams 
that give. Increase the differential 
feed to prevent stretching and wob- 
bly seams. 

On most sergers, a standard nee- 
dle works fine, but use a new one 
to prevent skipping. If skipping 
still occurs, try a Schmetz 75/11 
H-S (stretch) or a ballpoint needle. 


On the sewing machine—If 
you're constructing Slinky on the 
sewing machine, use a satin-stitch 





and makeup by Danny Hammond: other photos by Scott Phillips 


Model photos by Jack Deutsch; hair 


Photo at far right courtesy of the author 





To start a seam in this squishy 


fabric (left), place a strip of Solvy 
under the fabric edge, hold the 


thread tails, and begin sewing slowly. 


To create a soft, draped cowl that 
keeps its shape (above), mismatch 
the inside layer of a turtleneck by 
a few inches before stitching. 


or embroidery foot with a wide 
groove on the bottom to reduce 
stretching, and a Schmetz 75/11 


H-S needle. For long seams, =) 































use a medium zigzag 
stitch (2 to 2.5 mm wide 
and 2 mm long). For con- 
struction details like in-— 
serting a pocket or 
attaching facings, 
try a baby zigzag 
of 1 mm wide and 

1.5 mm long. 


Go easy on the 
ironing—I_ use 
plenty of steam to 
flatten seams and 
hems on Slinky, 
and sometimes 
use the tip of 
the iron ona 
seam allow- 


ance trom 


the wrong side. Take care not to 
choose a high-heat setting, which 
can “cook” the fabric. 


Are zippers okay?—All but the 
smallest and most stable neck open- 
ings will stretch to fit over the head, 
so most garments don’t need a zip- 
per. If yours does, use an invisible 
zipper (see Threads No. 59, p. 61). 


An easy hem to finish—As for 
any stretchy knit, the hem must 
stretch, too. A 2.5-mm-wide twin 
needle (75/11 H-S) gives a clean 
finish with stretch. For flat top- 
stitching, use a textured serger 
thread like Woolly Nylon in the 
bobbin, loosen the upper tension, 
and loosen or bypass the bobbin 
tension. Be sure not to stretch 
the thread as you wind the bob- 
bin; you may want to wind it 
by hand. 

Marking a hem on a full 
Slinky Knit garment can be 
quite challenging, since 
the seams are often long- 
er than the rest, and the 
fluid fabric changes length 
every time you move. I use 

an old-style, chalk hem 
marker and join the dots 
to establish the hemline. 
Trim, then turn up a %#-in. 
hem and stitch from the right 


side at *4 in. 


Stabilize when needed—Be- 
cause Lycra has such great 
memory, you won’t need to 


Whether you're model 
thin or full figured, Slinky’s 
heavy drape refuses to 
cling, skimming the body 
for full-time flattery. And 
besides, it’s fun to wear— 
just try twirling! (Patterns 
for everyBODY 101 (see 
sources above) with a 
reshaped V-neck.) 


Sources for 
Slinky Knit 


B & } Fabrics 

263 W. 40th St. 

New York, NY 10018 
212-354-8150 

Free swatches 


Cy Rudnick’s Fabrics 
2450 Grand Ave. 
Kansas City, MO 64108 
816-842-7808 

Free swatches 


Melanie’s 

Actionwear Fabrics 

7 Main St. W 
Norwich, ON NO! 1P0 
Canada 

519-86 3-3383 
Complete swatch set, 
$10 ($Can) 


The Sewing Place 

PO Box 111446 
Campbell, CA 95011 
800-587-3937 
Swatches, $5 refundable; 
Patterns for everyBODY; 
Sewin’ Sheer; Woolly 
Nyton; No-Rolf and 
Lastin elastics 


Sew What’s New 
263 Main St. 
Nyack, NY 10960 
914-358-3000 
Free swatches 


Spandex House 

228 W. 38th St. 

New York, NY 10018 
212-3 54-6711 

Free swatches 


stabilize Slinky in all the seams, 
but sometimes a little structure 
helps. I use Lastin clear-plastic elas- 
tic, sewn right into the seam, to 
add stability to shoulder seams. 
Elastic in the seams of a full-length 
garment like the full, sweeping 
dress at bottom left helps prevent 
drooping. And you can sew elastic 
to a wide neckline, then fold over 
the edge and stitch with a twin nee- 
dle for a clean finish. 


Facings, pockets, and elastic— 
When inserting a side-seam pock- 
et, try anonfusible interfacing like 
Sewin’ Sheer in place of the upper 
pocket. It reduces bulk and stabi- 
lizes the opening, helping to pre- 
vent gaping. 

Understitch edges like facings 
and pockets after clipping, to flat- 
ten and prevent roll-out. Anchor 
facings by stitching in the ditch of 
any intersecting seams, like the 
shoulder seam on a neck facing. 

Slinky’s weight will overwhelm 
most waistband elastics. I suggest a 
strong, firm elastic, like Handler 
No-Roll monofilament elastic, to 
prevent droop. 

And that’s about it. Don’t be 
afraid to sew with Slinky. I know 
that once you try it, you'll create 
quick and easy, hard-working sta- 
ples for your wardrobe. + 





Gale Grigg Hazen teaches sewing across 
the country. She’s shown below at her 


store and school, The Sewing Place in 
Saratoga, CA. 
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Use 
machine 
stitches 
SOrchea le. 
embellish, 
and 
simulate 
pieced 
patterns 


by lris Lee 
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aving hundreds of built- 
in decorative stitches 
onyour sewing machine 
is no fun unless you’ve 
also got ideas for using 
them. I struggled with 
this challenge when I bought my 
new machine, until I was rescued 
by my longtime enthusiasm for 
intricate (and time-consuming) 
crazy quilts. Why not see, I won- 
dered, if I could create the effect 
of crazy quilting using machine 
stitchery? In addition to simulat- 
ing the hand-embroidered outlines 
that are characteristic of crazy 
quilts, fancy machine stitches laid 
down in allover patterns can give 
the impression of pieced fabrics 
without any actual piecing. This 
article is about the various meth- 
ods I’ve explored for making push- 
button patchwork. 
Using small amounts of fabric, 
a few rayon or metallic threads, 
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and your sewing machine’s deco- 
rative stitches, you can create beau- 
tifully patterned and textured fab- 
rics suitable for vests (see the photo 
on p. 54), jackets, coats, cuffs, de- 
tachable yokes, hats, bags, pillows, 
and other projects that don’t re- 
quire drape. 

Of course, there’s no need to con- 
fine the techniques to crazy-quilt- 
like shapes. You can use machine- 
stitched textures to define and 
highlight any kind of shape. And 
it's not even necessary to have 
hundreds of stitches to choose 
from; a handful can provide virtu- 
ally endless variations, and even a 
simple zigzag stitch can produce 
many striking effects. Let’s look 
first at the fabrics and backings 
that make suitable backgrounds 
for this “patchwork,” and then ex- 
amine the possible thread choices 
and stitching techniques to use 
with them. 
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Single layers for softness 
My first efforts at machine-stitched 
“crazy quilting” focused on the 
design potential of single, unlay- 
ered fabrics. By filling crazy-quilt- 
inspired shapes (marked before- 
hand on the fabric) with parallel 
rows of machine-stitched patterns 
(as in the example at left, above), I 
found it very easy to create the im- 
pression of many different fabrics, 
all sharing the same color back- 
ground, joined without piecing. 
Besides ease, the chief advantage 
of unlayered fabric is softness. 
Heavily stitched fabrics are inher- 
ently nondraping (stitches always 
add stiffness), but single layers can 
remain reasonably soft since there 
are no backings or fused layers. At 
the same time, if your fabric is thick 
and stable enough (like some den- 
ims, twills, canvas, or upholstery 
fabrics), you can stitch without ei- 
ther a stabilizing underlayer or an 


Except where noted, photos by David Page Coffin 


embroidery hoop, which makes 
the process much more efficient. 
Thinner fabrics can be stabilized 
with permanent fused backing (1 
like knit fusibles, such as Easy Knit 
or Sew Sheer), or with temporary 
water-soluble layers if necessary (1 
prefer spray- or paint-on liquid sta- 
bilizers), to eliminate hooping with- 
out adding too much stiffness. 


Fuse multiple fabrics 

Inspired by my success, I moved 
on to combining different fabrics in 
the same piece, using stitches to 
both outline and emphasize their 
borders, and to embellish and uni- 
fy the different fabrics. Covering 
each fabric with a delicate network 
of machine embroidery can bring 
the whole arrangement of color 
and pattern into a wonderful har- 
mony, or send the design off in a 
new color direction, as shown at 
right, above. People constantly ask 


me how I'm able to find fabrics 
that go so well together. They’re of- 
ten quite surprised at how ordi- 
nary (and how different) the fabrics 
look together before being stitched. 

The multifabric method that I 
settled on is very quick, and re- 
quires no sewn piecing and very 
little preplanning. You can use al- 
most any fabric—cottons, rayon 
challis, jacquards—but I usually 
stick to one type of fabric in each 
finished piece. 

Start by collecting 10 to 20 dif- 
ferent fabrics to “piece.” You should 
be able to get 1 yd. of finished fab- 
ric from approximately 1% yd. of 
piecing fabrics. Youll also need a 
fusible web (I use Pellon Wonder- 
Under transfer web) to back each 
piece, and a backing fabric layer 
to affix them to. I usually use 
batiste or muslin as a backing to 
minimize the weight, and cut it in- 
to rectangles large enough for one 


or two pattern pieces if ’m 
making a garment. It’s best 
to cut out pattern shapes 
from already fused and stitched 
fabric rather than fusing onto al- 
ready cut-out pattern pieces, be- 
cause the stitching somewhat 
shrinks and distorts the layers. The 
fused layers have no common 
grain, SO you can position pattern 
pieces any way youlike to take best 
advantage of your patchwork. 
Once you've securely fused your 
gathered fabrics to the web, remove 
the backing paper and begin cut- 
ting out the shapes you want for 
your pieced creation and arrang- 
ing them on the backing, either fol- 
lowing a pattern you’ve drawn on 
the backing or simply improvising 
until the backing is covered. A pre- 
drawn pattern means you can vir- 
tually eliminate overlapping patch- 
es, which will help reduce stiffness, 
but I usually improvise (keeping 





The key to these rich 


textures is decorative 


machine stitchery. 
Stitch over a single 
fabric (at far left), or 
layer patches on a 
backing fabric with 
fusible web and stitch 
away, for effects that 
rival complex embroi- 
dered patchwork. At 
center and right, give 
a single assortment of 
related fabrics different 
personalities, simply 
by varying the threads 
used to stitch over it. 
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Use a favorite print 


to establish the color 


theme (here, third 


swatch from the left) 
for an entire embroi- 


dered project, then 
unify the grouping 


further with a network 
of harmonizing threads. 













overlaps to a minimum) because 
it's so much faster. When every- 
thing is laid out to your satisfac- 
tion, press the shapes to the back- 
ing with a hot iron according to 
the directions for the type of fusible 
web youre using. 


Stitch with multiple 
threads for maximum 
coverage 

You can stitch with anything that 
can be threaded through your ma- 
chine needle. Machine-embroidery 
needles allow the most flexibility, 
since they're optimized for thicker- 
than-ordinary threads (I prefer 
Schmetz Red Band needles, avail- 
able by mail from Clotilde, 800- 
772-2891). Cotton, acrylic, rayon, 
or metallic machine-embroidery 
threads are ideal, and you can use 
one or more strands of thread in 
the needle, depending on the ef- 
fect you want. I usually use two 
strands, either the same or con- 
trasting, for the added impact and 
increased coverage they provide, 
though the 
more thread you use, 


even 


the heavier and stiffer 
the finished fabric 
becomes. If you use 
two strands, run 
them through the 
tension discs to- 
gether as if they 


Were one 


thread, and try experimenting with 
lowered needle tension. 

I select a size 90 needle when 
using more than one strand of 
thread, even two metallics, and a 
size 75 for one strand. Up to three 
strands of metallic thread or five or 
six regular threads will fit in a size 
110 needle. I use a free-motion 
presser foot (Bernina #24, or Pfaff 
#6 darning foot), 
sometimes drop- 
ping the feed dogs 
for maximum ma- 
neuverability with 
straight-stitch em- 
broidery. For dec- 
orative stitch work, 
I choose an open- 
toed embroidery 
foot. The bobbin 


All you need 
is a handful of 
machine stitches 
to produce 
endless, striking 


bining several different thread col- 
ors and/or types, like metallics 
with rayons or cottons. 


Match the stitching to 

the fabric...or ignore it 

I use two kinds of stitching to cov- 
er the fabrics I’ve selected, wheth- 
er they've been fused or not. On 
prints I use a free-motion, mean- 
dering straight 
stitch that loosely 
follows the fab- 
ric’s design. On 
solid fabrics I usu- 
ally use prepro- 
grammed stitches, 
but I try to com- 
bine them so they 
give the impres- 
sion of patterned 


thread can be any- fabrics or applied 
thing that doesn’t mock patchwork ribbon or lace. 
show on the right | The new comput- 
side. Try a heavier effects erized machines, 


thread, such as 
machine-quilting thread, in the 
bobbin if you’re having trouble 
with visible bobbin thread. 


Thread colors can unify, 
add contrast, or both 
Whether youre stitching on a sin- 
gle fabric or many, the threads you 
choose can create effects that are 
dramatic or subtle, dressy or re- 
laxed, bright or neutral. Usually, I 
decide on a color scheme at the 
fabric stage, selecting one print that 
has colors I like, then selecting 
solids and most of the remaining 
prints based on the colors within 
the first print, as I did with the vest 
at left. 1 often look for interesting 
accent colors to use in the other 
prints. The new colors can suggest 
exciting choices for the thread. 
Sometimes I may not even use the 
print with the accent color, intro- 
ducing the new color with the 
stitching only. Wonderfully subtle 
color effects can be gotten by com- 


with features like 
mirroring and stitch balancing that 
are rarely used in regular sewing, 
really shine at these fabric-like ef- 
fects. Older machines with fewer 
stitches will demand more inge- 
nuity and control but can still pro- 
vide excellent effects. In either case, 
the best results seem to come from 
stitches that don’t rely heavily on 
dense satin stitching. And to mini- 
mize rippling and other fabric dis- 
tortions, stitch parallel decorative 
rows all in one direction within 
each pattern section. 

About the only drawback I’ve 
found with these faux-quilt-stitched 
fabrics is how often people assume 
that I’ve used purchased yardage 
to achieve such rich effects. A com- 
pliment? Maybe! + 


Iris Lee conducts seminars in decorative 
machine arts around the country. To 
obtain her video on new ways to use 
machine stitches, write to her at 221 
Loraine Woods Dr., Macon, GA 31210. 


Photo of vest by Scott Phillips 





by Diane Ericson 


This 
freewheeling, 
tree-hanging 
pocket also 
embellishes 


the garment 


ome pockets are just so 
serious, with welts or 
topstitching firmly an- 
choring them in place. 
This pocket has an alto- 
gether different attitude: 
Its fun, versatile, and quick to 
make, constructed separately from 
the garment in no time at all. It’s 
free-hanging (attached only at the 
top), and can become one of the 
garment’s feature elements. You 


sew it into the yoke 
seam $0 it hangs 

_ free (skirt pattern: 
ReVisions 103; 
see Design & Sew 
glee? :.0° B58). 
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can piece, embellish, and use it in 
many different ways. I like to an- 
chor it to a garment by sewing the 
pocket’s top into a seam, as on the 
skirt yoke above, or stitching it 
along the top, as on the vest on p. 
56. Or sew it as a separate, re- 
versible piece to wear with different 
garments, like the pocket/handbag 
shown on the facing page, echoing 
some of the earliest pockets from 
the 1600s. Constructed separately 


SEW A ; 
FREE-HANGING POCKET } 


Make a special pocket from double layers of light 

fabrics (like the detail at right of the skirton p. 55) 

or from single layers of heavier fabrics. And it’s 
easy to convert the lightweight pocket into a bag. 







Lightweight pocket 
1. Piece | 2. Sew pocket 
pocket @i———\ to lining at 
front, if aan top, RSs 
desired. — together. 
, Bottom 
iba is : foldline 
of pocket et 
Lining — > 
3. Then fold into W shape. 4. Stitch sides, 
and turn. 
| | x (Add button loop, 
eo Ae i, if desired.) ff 
i : KR / | | | 
~~ Becomes pocket front | ! 
Transform into a bag 
To change pocket the, Turn. ) 
into bag, top edge | i, / a. 
becomes flap, as “ 1 is . 
shown at right. - | aS 
Stitch strap in side : a) hi 


seam at base of flap, 

add loop to flap, 
then turn through _ 
opening at side. 
Slipstitch closed 
to finish. 


Strap inserted 
and coiled inside _ 


— 


Heavier pocket 


1. Bind or fold 
top edge. 


a 


2. Stitch layers together 
and clip each side. 





a 


q Back 





3. Turn, press 
seam allow- 
ances under. 
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5. To attach to garment, either sew 
into seam or fold pocket up and 
stitch, then turn down into place 
(as shown in 4 below). 


—_ 





4, Stitch pocket to 
garment, fold into 
place, and topstitch 
2 in. down on each 
side, then bar-tack. 








from the garment, these early pock- 
ets were worn on a belt and were 
reached through slits in the skirt, 
while others, called reticules, had a 
strap and were worn as bags. 

You can make a wonderfully sim- 
ple version of this “portable pock- 
et” in 15 minutes or so. And it’s a 
great canvas for experimenting 
with surface design and detail, like 
pieced fronts, curved hems, flaps, 
and new closure ideas. Or make 
another quick variation by adding 
a pocket to a lapel, like the one at 
top on the facing page. I'll explain 
the construction basics first, then 
share some ideas for variations. 


Fabric affects construction 
Youcan make a free-hanging pock- 
et from just about any fabric, from 
fluid silks and rayons, to linens 
and wools, to upholstery-weight 


Heavier fabric needs fewer layers. 
For a soft wool vest (Design & Sew 
pattern 313; send SASE to PO Box 
7404, Carmel, CA 93921), the 
pocket needs just a single layer, 
sewn as shown below left, with 
a folded selvage edge. 


Model photo by Karen Cipolla; hair and makeup by Craig Vandenbrulle for UTOPIA, the agency; all other photos by Scott Phillips; Illustrations by Robert LaPointe 


fabrics. And this pocket is a great 
way to use favorite bits of rare or 
special fabrics by piecing them in- 
to the pocket front. The lightweight 
pockets are all sewn with a dou- 
ble layer, as shown on the facing 
page, giving the pocket body with- 
out bulk. 

For weightier fabrics, you'll want 
a single layer for the pocket front 
and lighter-weight fabric for the 
back, like the pocket at bottom on 
the facing page. Finish the top edge 
of the front first with a binding or 
folded flap (leather or velvet make 
beautiful bindings), then sew the 
pocket as shown. 


Pocket placement 

I often construct the pocket first, 
then experiment with places to use 
it. To add it into a seam, pin and 
baste the pocket to one layer, then 
add the second layer and stitch as 
usual. Or, to apply a pocket to any 
area of the garment, determine the 
placement, then flip the pocket up 
and stitch twice along the raw edge. 
(I like to zigzag here, if I haven't 
serged the edge.) Fold the pocket 
down into place and bar-tack at 
each side, through all layers, to 
support the pocket’s top edge. 


Options for closures 
My “anywhere” pocket gives you 
lots of room for experimenting 
with closures. An imaginative frog 
or fabric-knot button can add a 
great detail. I like to stack interest- 
ing old buttons or use one large 
flat one behind a knot button or 
piece of seashell. For a pocket, the 
button loop can be sewn into the 
top seam, as shown at top, step 3, 
on the facing page, or into one of 
the pieced seams; for a bag, try 
sewing the loop into the flap edge 
(see center drawing, same page). 

I love this closure borrowed from 
interoffice mail envelopes. Sew on 
two buttons, one above the other, 




















and use a skinny tie or cord to wrap 
them to secure your pocket, as 
shown second from the left in the 
drawing at bottom. 

For the strap of a pocket/bag, you 
can use a variety of cords or trims, 
including web- 
bing, leather, 
and _ braided 
cords. If you 
sew your own 
covered cord- 
ing, consider 
piecing it to 
add interest. 
For a revers- 
ible bag like 
mine, it’s fun 
to make one 
side casual and the other 
dressier, and to figure out a 


strap that will work with both ? lip 


sides. I like to make the strap 
long enough to wear over my 
head and one shoulder, so it 
hangs across the body. 

So, as you see, anything goes. The 
more you play with this pocket, the 
more ideas you'll come up with for 
new variations. 4 


The ever-creative Diane Ericson of 
Carmel, CA, designs patterns and teach- 
es workshops across the country. 


Play with loops, buttons, frogs, 
and ties to create unusual closures 
for pockets and bags. 





Build a pocket into 
your lapel. It’s simple 
to add an extra fold of 
fabric to a free-form 
lapel to create a hidden 
pocket, like the sample 
in progress at left, 

to be added to the 
planned vest (inset). 


Create a “portable 
pocket” to coordinate 
with several outfits. 
Instead of sewing the 
pocket to a garment, 
make it reversible, add 
a strap, and wear it as 


“a small Mad bag. 
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In haute couture, no expense or effort is 
spared to fulfill the designer’s vision, and 
here the sewer’s and tailor’s art reaches its 
highest expression. Every collection garment — 
idea evolves from sketch (above) to fabric on 
a fitting model (right), who ensures that the | 
finished garment will look glorious on the 
runway. Once a client makes a purchase, her 
garment will be unique, cut to fit only her. 











Inside the House of Féraud as the 
Fall ’96 collection comes to light 


by Nathalie Girod 


ach year as April turns 
to May, the great fashion 
houses of the Parisian 
Haute Couture spring into 
intense activity with prepa- 
rations for the coming Fall 
season. Excitement, high energy, 
and the certainty of sheer exhaus- 
tion buzz through the various work- 
rooms. Last spring, I was lucky 
enough to be among the workers at 
the atelier, or studio, of Louis 
Féraud (see “A Designing Family” at 
far right), and so was able to par- 
ticipate in these often amazing pro- 
ceedings firsthand. It was fasci- 
nating to see the contributions of 
the various divisions of the house 
at each stage, and incredibly inter- 
esting to be involved with the actual 
construction of a few of these ex- 
traordinary garments. Here are the 
highlights of what I learned. 


The “Theme” 
is announced 
Each season, virtually every major 
fashion collection in Paris (and 
around the world) is organized 


tion 


Fashion photos by Pascal Barin; all others by David Page Coffin 
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The theme for 
Féraud’s Fall 96 
collection was 
“leaves,” and 200 
sewing hours later, 
this gown may represen! 
the collection’s finest how 


around some image, or theme, pro- 
vided by the chief designer, which 
serves primarily to give the de- 
signers focus as they and the rest of 
the staff begin to pull ideas out of 
the endless sea of possibilities. To- 
gether, they have to come up with 
at least 60 complete outfits (as does 
every couture house, as stipulated 
by the Chambre syndicale de la haute 
couture, the governing body of the 
French couture industry), and not 
all of these ensembles need to ob- 
viously celebrate the chosen theme. 

But as a springboard, the theme 
is an extremely useful device, with 


a potential impact on every detail 
from overall ensemble concept 
to jewelry. For Spring ’96, Kiki 
Féraud, the couturier’s daughter 
who now heads the studio, chose 
the theme of “Sailing,” which gen- 
erated, among other things, a top- 
stitching motif suggestive of the 
seamlines on a boat’s sails (you 
can see thisin the photos at bottom 
right on p. 63). For Fall 96, the 
theme was “Leaves,” and as soon as 
it was announced, samples, sketch- 
es, and swatches began to pour in 
from every department for Kiki and 
Mme Féraud to consider. 


It’s a team effort 

The collections at Féraud are the 
result of contributions from both 
within and without the atelier. 
Besides the sales, publicity, and 
administrative staff (all of whom 
may find themselves pressed into 
sewing service as deadlines loom 
nearer), there are two in-house 
creative departments—design and 
sewing (with the latter divided 
into the tailleur, or tailoring area, 
and the flou, or dressmaking area). 
Everything starts with the design- 
ers, who present sketches and ren- 
derings of each potential ensem- 
ble, including overall garment 
silhouettes, ideas for fabric and em- 
broidery motifs, and suggestions 
for hats, shoes, and jewelry. The 
drawings and embroidery samples 
on pp. 60 and 61 are typical; they’re 
shown along with the garments 
they eventually became. 

While poring over the silhouette 
sketches, Kiki and Mme Féraud 
may decide to combine several 
into one spectacular dress, or they 
may simply add some single vital 
detail to perfect a design. This cre- 
ative exchange is very much a 
hands-on, and ongoing, process. 
Fitting models (whose size match- 
es that of the typical runway mod- 
el), adress form with lots of muslin 
fabric, boxes of pins, colored pen- 
cils, and yards of black and white 
tape are easily accessible in the 
main salon for draping, testing 
ideas, marking and repositioning 
details, and general brainstorming, 
as shown at right on the facing 
page. This is where the real design 
action takes place. 


A 
Designing 
Family 


Louis Féraud’s career 
in fashion started in 
the 1950s in Cannes 
in the south of France, 
where he opened 

his first boutique. 

His ultra-feminine 
little cotton dresses 
attracted the attention 
of film star Brigitte 
Bardot, and his star 
ascended with hers, 
enabling him to 
relocate to Paris. 

His Paris address, 88, 
rue Faubourg Saint 
Honoré, directly 
opposite the French 
White House (the 
Elysée Palace), has 
been in active business 
since 1955, and was 
the launching ground 
for the careers of 
couturiers Jean-Louis 
Sherrer and Per 
Spook, both of whom 
worked as designers 
for Féraud. From the 
beginning, his wife, 
Zizi, has been totally 
involved with the 
day-to-day operation 
of their business, and 
their daughter—known 
as Kiki—who now 
heads the studio, grew 
up in the workrooms. 
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As designs are approved, the pre- 
mieres, or heads, of the two in- 
house sewing rooms begin pro- 
ducing muslin garment samples. 
Each completely finished, full 
muslin sample is ready in about 
six to eight hours, depending on 
the complexity of the design. The 
samples are hand-basted with the 
desired closure, thread-marked for 
essential details, and the interior 
construction is already decided on, 
including all shoulder pads, inter- 
facings, and understructures. 

At the same time, the other seam- 
stresses and tailors are busy work- 
ing up fabric samples, like those 
shownat the top of pp. 62 and 63, 
of technical sewing details, em- 
broidery, sewn embellishment, and 
even hand painting on potential 
fabrics, to provide the designers 
with further input on which to base 
their decisions. 


Everything starts with the sketch 
(as shown in this trio of examples), 


whether it’s the print of the fabric, the 


exact look of an embroidery motif or 


embellishment, or the concept for the 
ensemble...but between sketch and final 


outcome is many a reconsidered detail. 


™ 
Fabric heaven 

All the while, bolts of exquisite fab- 
ric are arriving daily from England, 
Switzerland, Italy, and from local 
sources, and designs for custom 
fabrics are flowing out to the same 
suppliers. Some fabric is purchased 
outright, but much is available on 
consignment, so that the house can 
cut what it likes and return any- 
thing not used. I was particularly 
impressed to see how much fabric 
is made to order, with either basic 
weaves or final printing specified 
exactly by the designers, and de- 
livered as designed within a week 
or two. 

This is one of the most obvious 
areas in which the world of haute 
couture distinguishes itself from 
the prét-a-porter, or ready-to-wear 
clothing industry. Keeping costs 
down is not an issue with the haute 
couture. Without exaggeration, de- 
signers have complete carte blanche 
for their every creative whim, so 








long as the design can be complet- 


ed in time for the show. Couture 
garments are meant as much to 
thrill the watching world with the 
glamour of Parisian fashion and 
the allure of the design house as to 
actually be worn and sold, and lim- 
itless effort and expense are all part 
of the appeal. 

Hand painting and embroidery, 
often of the most lavish sort, are es- 
sential elements of many designs. 
The designers now prepare precise, 
full-size flat patterns, along with 
careful renderings of all approved 
motifs, which will be sent out to 
the painters or embroiderers in spe- 
cialized workrooms at other Pari- 
sian firms when the garment pieces 
are finalized. 


The couture fitting 

In the midst of this beehive of 
activity, with sketches, swatches, 
and muslins moving to and fro in 
an endless round of approval, re- 





working, and completion, individ- 
ual designs regularly reach the 
point at which they need to be fit- 
ted to a real body. Here is another 
departure from ordinary proce- 
dure, for the fitting in couture is not 
done with muslin, but with the ac- 
tual fabric. Since only one or per- 
haps two of each design, if that, 
will ever be made for sale and fitted 
to the exact measurements of the 
client, there’s little point in spend- 
ing any time perfecting a pattern. 
What is important is that the mod- 
el garment be perfection on the 
runway, so, using a fitting model 
whose shape willensure a good fit 
for the runway models, all atten- 
tion is focused on manipulating 
the final fabric into the designer’s 
vision. For, of course, it’s the fabric 
as well as the design that dictates 
the construction and engineering 
of the final garment. 

Garments that will be embroi- 
dered or otherwise decorated out- 





of-house are likewise fitted to the 


model, then carefully unsewn, 
thread-basted along seamlines, and 
prepared for the decoration with 
strips of muslin machine-basted to 
the outside edge of each seam al- 
lowance. The strips will anchor the 
pieces to the “loom” of the em- 
broiderer, or painter, while wait- 
ing seamstresses prepare the lin- 
ing, shoulder pads, and other 
underpinnings in readiness for the 
decorated pieces. 


“Time-is-no-object” 
construction 

Like expense, construction hours 
aren't counted in the preparation of 
haute couture. Once the garments 
are in the sewing rooms for com- 
pletion, virtually everything except 
the actual sewing of the garment 
seams is done by hand. There is 
no use of tracing paper and very 
little chalk; instead, thin, pastel- 
colored silk threads are basted in to 


show seamlines, tucks, darts, and 
notches. Shoulder pads are hand- 
covered, linings and zippers are 
hand-dyed to match the outer fab- 
ric, and hems are hand-rolled. The 
average completion time for each 
garment is 80 hours, or two weeks 
of full-time sewing, but some gar- 
ments, like the dress on p. 59, for 
which I made the 30-plus pin- 
tucked and wired leaves, took more 
than 200 hours to finish. Even the 
seamstresses and tailors who do 
this for a living never spend this 
much time on garments for their 
personal use, being as interested 
in shortcuts and efficiency as the 
rest of us! 


Help from the outside 

It is commonplace in haute cou- 
ture for each garment to have its 
own exclusive shoes, handbag, 
jewelry, and hat, along with the 
perfect hairstyle and makeup for 
the runway. Multiply this by 60 de- 
signs, and you can imagine the end- 
less parade of accessories design- 
ers, jewelers, hairdressers, and 
makeup artists with portfolios and 
samples to show 
Mme Féraud and 
Kiki. Prototypes are 
ordered, return ap- 
pointments sched- 
uled, corrections 
made, and the cy- 
cle repeats. 


Couture 
techniques 
Let’s look at a few 
of the actual sew- 
ing or embellishing 
techniques that | 
saw in use at Louis 
Féraud’s, including 
several that I used 
in my work there, 
as applied in both 
the Spring and Fall 
‘06 seasons. 


Satin ribbon strips at 


shoulders are formed 


from bias-cut silk satin, 


shaped to the figure 


on a dress form, then 


supported by fusible 


knit, the edges turned, 


and hand-stitched to 
the chiffon bodice. 
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Selected couture techniques: 
appliquéd “ribbons”—Several gar- 
ments (see example at lower right 
on p. 61) from the Fall collection 
were embellished with ribbonlike 
strips of bias satin, applied both 
as edgings and as surface treat- 
ments. Here’s how we prepared, 
shaped, and attached the strips: 

e Use a lightweight fabric, like silk 
satin, for the bias strips. Cut the 
strips with a 4-in. seam allowance 
folded under on both edges. 

e Back the strips with a soft knit 
fusible. You can fuse the interfacing 
before cutting the strips if you'll 
use them on flat surfaces, such as 
at the hem of a sleeve or around a 
waist, but if you plan to shape the 
strips, as we did for the neckline 
curves in the photo, it’s better to 
shape the fabric on a form with a 
dry, hot iron first, then fuse. 

e First pin the strips into position, 


then hand-baste so the pins won't 





Carefully placed 
pintucking creates 
elegant flutings in a stiff 
fabric like silk shantung. 


interfere with fitting the garment 
on the body, snipping and rebast- 
ing to make any required changes. 

When the ribbon is just right, se- 
cure it permanently with invisible 
hand stitching. Alternatively, you 
can machine-topstitch the ribbon. 


Reverse appliqué—Among the 
first embellishment offerings to 
come from the sewers 
in the flou for Fall 96 
were reverse-appliquéd 
leaves, like the one in 
the first two photos 
above. Here’s how it 
was produced: 

e Trace the design (we 
used a photocopy of a 
real leaf) on the wrong 
side of your fashion fab- 
ric, leaving a 4-in. seam 
allowance on the inside, 
then cut away the fabric 
in the seam allowance. 
e Cut a square of light- 
weight lining (we used 
silk crepe) larger than 
the design by at least 
4 in. all around, place 
this right sides together 
over the cut-out hole, 
and sew around the de- 
sign, using the traced line as a 
stitching guide. 

e Trim the lining to about / in. on 
both sides of the seam, then turn to 





form a finished “window,” clipping 


and trimming further at corners to 
reduce bulk as much as possible. 
e Press from the right side using a 
slightly dampened muslin press 
cloth, then hand-baste the flattened 
seam allowance to hold it in place. 
e Now you can fill the window with 
your desired inset fabric, edge- 
stitching the window to secure it, 
then lining to protect and conceal 
the construction. 

We backed our windows with 
various printed, hand-painted, 
quilted, or textured fabrics, as well 
as fabrics made from grosgrain 
ribbons joined edge to edge, then 
usually embroidered the inset to 
suggest the veins of the leaf, occa- 
sionally embroidering or beading 
to outline the window. We also 
made decorative leaves from the 
same pattern using regular ma- 
chine appliqué. 


Pintucked fluting—Striking gar- 
ments from both of Kiki’s recent 
seasons involved extensive pin- 
tucking. The tunic at left shows 
how this creates a dramatic {luting 
effect on stiff fabrics like silk shan- 
tung or silk gazar. Experiment with 
other fabrics that may react simi- 
larly, like thin linen or silk organza. 
The technique itself is simple, 
though time-consuming: fold along 
the line you want to tuck and 


edgestitch from the right side. The 
challenge is to position the tucks in 
an interesting, attractive way. 

We pinned in place strips of thin, 
black tape to arrange potential tuck 
lines on muslin prototype garments 
on the dress form. Once the posi- 
tions were determined, we chalked 
the lines on the garment fabric, 
made the tucks, then cut out the 
pattern pieces, which, of course, 
couldn’t be done until after the 
tucks were sewn. Test your chalk or 
other marking material carefully 
beforehand to be sure that it comes 
out completely. 


Decorative topstitching—Prom- 
inent in almost every collection, 
topstitching was a particular fea- 
ture of the Spring ’96 season, 
where it was used to suggest the 
construction stitching on sails, as 
shown at right. The double rows of 
stitching in these garments were 
usually placed on either side of 
seamlines, in which case the seams 
were first backed with 1-cm-wide 
(after stretching) bias strips of or- 
ganza that had been steamed and 
stretched to reduce their give. This 
prevents the stitching from dis- 
torting the seams, without reducing 
their flexibility. 

e Once the garment seams are com- 
plete, turn the garment inside out 
and put it on adress form. 


e Cover each seam with a stretched 
strip, basting it in place using a 
diagonal or crossed stitch (not a 
running stitch) to prevent any slip- 
ping, and a fine thread in a con- 
trasting color. 

e Topstitch from the right side 
using heavy thread (we used silk 
cordonné) on top, but with a 
matching regular sewing cotton in 
the bobbin to avoid bulk and an 
overly thick stitch. 

All of these techniques are, of 
course, varied as necessary to suit 
the requirements of each new de- 
sign on which they’re used. And 
they give just the barest hint of the 
incredible richness of technique, 








knowledge, and invention that I 
saw at Féraud’s. 1 hope you find as 
much inspiration in trying these 
techniques for yourself as I did in 
learning them! + 


Nathalie Girod is now studying gar- 


ment design at Studio Bercot in Paris. 


Rows of double 


In couture, sampling 
always precedes 
construction. Here, 
sample leaf embellish- 
ments (from far left): 
reverse appliqué 

(in process, first two 
photos), machine 
appliqué, and top- 
stitched felt. Féraud’s 
seamstresses made 
the pattern from a 
photocopied leaf. 





topstitching recall the sailmaker’s art in these coats from 


Féraud’s Spring ’96 collection. Each pair of stitching rows 


follows a piecing seam. 


april/may 1997 = 6 


Why line a 
bomber jacket 
when you 

can make it 


reversible? 


by Shirley Mannocci 


y first reversible 
bomber jacket be- 
gan life with the out- 
side made of four 
brightly printed silk 
scarves and the in- 
side made of solid-colored silk 
yardage. I changed the construc- 
tion steps in a lined-bomber-jacket 
pattern, so in the end I had two 
jackets in one—a completely re- 
versible garment with one casual 
and one dressy side. Since then, 
I've taken to using silk yardage in- 
stead of scarves, for an unlimited 
source of fabrics for jackets like 
the one shown at left. These jackets 
are easy to slip on and off because, 


Two silks—a solid and a print— 
create a reversible jacket with 
two personalities—dressy on one 
side (shown opposite), casual on 
the other—that’s lightweight and 
great for travel (Butterick 3081). 





at rent try wt 


phoho 


for UTOPIA, the 


teas: 


Model photo by 


no matter which side I’m wearing 
to the outside, I have a soft, slip- 
pery fabric on the inside. The sim- 
ple construction lines mean the 
delicate, slippery silks aren’t hard 
to work with, and since the jacket 
is stitched almost entirely by ma- 
chine, it can be completed in a day. 


Special materials 
are easy to find 
Lightweight, tightly woven silks 
wear (and travel) well in this jack- 
et. Consider a solid and a print 
that are color coordinated to go 
with one ribbing and zipper. 
Ribbing and zippers are avail- 
able by mail order in a variety of 
colors and lengths (see “Zipper 
and ribbing sources” on p. 66). A 
reversible-pull, separating zipper 
with medium-weight plastic or 
brass teeth is ideal. Buy a zipper the 
length of the jacket’s center front 
measured from the neckline’s 
raw edge to the finished edge of 
the bottom band minus 1% in. 
If you don’t have a choice of zipper 
lengths, either buy a zipper that’s 
up to 4 in. too short and extend 
the neck opening, or shortena_ , 
zipper that’s too long by re- 
moving teeth from the top, 
satin-stitching a new stop, 
and leaving at least 1% 
in. of zipper tape be- 
yond the last tooth. 
Consider using a 
medium-weight ribbing with good 
“memory” (it retains its original 
shape). Youll need a 7-in.-wide 
piece of ribbing two thirds the total 
length of the sleeve hems, jacket 
bottom where the ribbing will be 
attached, and full neckline length, 
plus 3 in. for all seam allowances. 
If your silks don’t match available 
ribbing colors, look in your sock 
drawer (see Threads No. 63, pp. 50- 
53) or sweater supply, which is 
where I found the ribbing for the 
jacket at left. 


You can use any shoulder pad, 
provided its thickness and con- 
tours aren't exaggerated and it’s 
thin enough to be reversible. See 
the directions on p. 67 to make 
your own reversible shoulder pads. 


Customize your pattern 
Start with a bomber-jacket pattern 
that’s waist- or hip-length; styled 
with raglan or dropped-shoulder 
sleeves, ribbed collar, ribbed or 
elasticized bottom band and cuffs; 
and takes a separating zipper. The 
jacket at left was made from But- 
terick 3081. Other jacket patterns 
currently available are Burda 3540 
and 3666, and New Look 6122. 

If your pattern has an overlap- 
ping zipper placket, remove it by 
adding a %-in. seam allowance to 
the center front of both sides, and 
trimming the excess. If your pat- 
tern doesn’t call for a 3%-in. front 
band and ribbing, adjust the pat- 
tern’s length by cut- 

















ling it 2% in. 


shorter than the 
pattern’s marked hemline. 

And, if needed, make similar 
adjustments to the sleeve length. 


Silk-organza underlining— 
worth the trouble 

Before constructing your jacket, 
apply a silk-organza underlining 
to the outer jacket fronts to stabilize 
the fashion fabric under the zip- 


per and pockets, and disguise any 
lumps that might show through 
from the pocket. Preshrink and 
soften the organza by machine- 
washing and -drying it in a gentle 
cycle. If your fashion fabric is sheer 
enough to allow seam allowances 
to show through, underline the 
back and sleeves as well. 
Applying underlining to a deli- 
cate silk is no fun, but patience 
and a light touch (without pulling 
or stressing either fabric) make it 
a snap. To prevent the underlining 
from drooping or drawing up, cut 
out, then pin the fashion-fabric and 
underlining pieces together, placing 
the pins perpendicular to the raw 
edges, and staystitch in the direc- 
tion of the straight grain, as shown 
in the drawing at right. Staystitch 
only one straight or curved edge 
at a time (without turning any cor- 
ners); remove the pins and press 
after every two adjacent edges are 
stitched; adjust the underlining 
(which may have shifted slightly); 
repin the unstitched lines; and pro- 
ceed as before, pressing, ad- 
justing, and repinning the 
underlining until all the 


edges are staystitched 


Simple 

assembly 

To begin your re- 
versible jacket, in- 
stall the pockets, 
then sew the shoul- 
der, sleeve, and side seams 
of the inner and outer jackets sep- 
arately, leaving a 10-in. opening in 
one side seam of the outer jacket 
(step 1 on p. 66). Next, assemble 
the bottom bands and ribbing, and 
attach to the outer and inner jack- 
ets (steps 2 and 3). Install the zip- 
per on the outer jacket (step 4), 
then sew the inner-jacket center 
fronts to the zipper (step 5). 

Measure the jacket neckline and 
cut the ribbing for the collar (step 


DIRECTIONAL 
STAYSTITCHING 


The key to smooth 


underlining is stitching 
in the direction of the 
fabrics’ straight grain, 


which prevents the 


layers from distorting. 


— 
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Zipper and 
ribbing sources 


Custom Zips 

PO Box 1200 

S. Norwalk, CT 06856 
203-866-1540 
Custom zippers in the 
lengths and colors you 
need (has color- 
matching service). 


The Rainshed 

707 NW 11th St. 
Corvallis, OR 97330 
541-753-8900 

Ribbing and matching 
ribbed cuffs ideal for silk 
jacket available in 21 
colors of nylon/Lycra. 


Textile Outfitters 

735 10th Ave. 

Calgary, AB T2R OB3 
Canada 

403-543-7676 

Ribbing and zippers in 
many colors (send fabric 
swatch for color match). 
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6), then mark the front curve on 
the ribbing by setting a tape mea- 
sure on edge and drawing along 
the arc it creates, as shown. Pin 
the collar to the right side of the 
outer-jacket’s neckline, starting at 
the center back (step 7a), making 
any needed adjustments at the 
center front so the end of the col- 
lar’s folded edge meets the zipper 
4 in. above the zipper stop. Sew 
the collar on with a 4in. seam 
allowance, then pin and sew the 
inner-jacket neckline to the collar, 
right sides together (step 7b). 


Topstitch neck and front—Pull 
the jacket right side out through 
the side-seam opening. Lightly 
press both sides along the zipper 
and around the neckline, then pin 
the inner and outer jackets to- 
gether, and topstitch % in. from 
seams and edges (step 7c), starting 
at one center-front band and con- 
tinuing around to the other side. 
Baste around the neckline to pre- 


vent puckers along the topstitched 





Hold all layers taut as you stitch 
by pulling gently in front of and 
behind the needle. 





TEN STEPS TO A REVERSIBLE JACKET 


Assemble jackets and bottom band 


1. To begin, partially assem- 
ble inner and outer jack- 
ets: install slant or welt 
pockets; attach fronts, 
backs, and sleeves; and 
sew side seams, leaving 
one seam open 10 in. 
on outer jacket. 





~~ Jacket’s bottom-edge length —_—” 


Press ‘in. seam allowance 
away from ribbing. 


Cut CF bands 
four. Cut two of each. — 


Es BS ain 






ss fe) tt 


Interfacing 
“4 


- > 


5 in. 





/ jacket’s bottom length, minus 8 in. 


2. To assemble bottom band, cut ribbing, two center front (CF) bands from 
each fabric, and interfacing to measurements shown. Join CF bands along 
5-in. edges, then attach to ribbing. 


3. Pin CF bands to outer-jacket’s fronts, and center of ribbing to jacket center 
back. Sew bands and ribbing to outer jacket, stretching ribbing to match 
jacket, then repeat to attach band to inner jacket. 


_ Ribbing, WSs ' 
i. Peete. Zigzag 


here. — 









¥%-in. seam 
allowance 





With ribbing’s WSs together, 
match ribbing/jacket seams 
from both jackets, and 
zigzag-stitch together 
through ribbing seam 
allowances only (not through 
band seam allowances ). 





Install zipper 


4. Separate zipper; sew 
zipper halves to RS of 
outer jacket fronts, with 
zipper teeth facing jacket 
sides and bottom of 
zipper % in. from bottom 
of finished edge. 


Slide 
zipper -— Ribbin 
5. (Not shown ) Pin CF raw Mie a RNG 
edges of inner and outer of way as 
jackets RSs together; sew you sew. 


over first lines of stitching 
on zipper halves. 


Prepare and attach neckband 


6. 


Start top- 
stitching 


at left. ys | 


Cut ribbing for neckband 6 by 17 in., foldin half, and mark center and 
3 in. from each side of center. Also mark % length of jacket neck’s raw 
edge on tape 
measure. Stand = 
tape on its side, neck’s raw edge 
matching mark 

on tape and et Se “feinal 

center mark ¥. th i ft ite i 

on ribbing’s raw £ Al ut Hh | 

edge, and place 2 

on first 3 in. along raw edge, then curve toward corner. Draw along 
curve of tape measure to mark stitching line. Trim on marked curve 
on both sides, and staystitch % in. from raw edge. 







4 length of 
y Trim and 
. see hacsl 






A i 


WI] Ny 


‘in. seam 
allowance — 


7a. Pin neckband’s raw edge to RS of outer-jacket 
neck, adjusting it so end of band meets zipper 
tape 4 in. above zipper stop and % in. from 
ribbing’s raw edge. Sew band to neckline, 
beginning close to zipper-tape seam. 










7b. Pin RS of inner jacket 
to neckband, stitch 
through all layers, 
and trim corner. 


1 7 
fa 11, — 


7c. Turn jacket RS out, pin to hold, 
and topstitch, starting at lower- 


y | a left front. 


Attach cuffs and finish jacket 


8. Cut ribbing for cuffs 7 in. wide by 74 in. long, sew ends with %-in. seam 


9a. Match sleeves’ 


allowance; turn, WSs together, and match raw edges. Divide and mark 
sleeve edge and ribbing’s raw edge at each 4. Pin cuff to sleeve, matching 
raw edges at marks, and sew cuff, stretching ribbing to match sleeve. 


Leaving raw edges 





seam allow- pinned together, 
ances, WSs pull jacket through 
together, ang open side seam so 
fold under 4 inner jacket is 

in. of inner outside. 

sleeve’s seam 

allowance 

to match to 


9b. Pull inner sleeve over 
cuff, exposing raw edges 
of cuff and inner-jacket 
sleeve. Match raw edges of 
cuff and sleeves, and sew 
inner-jacket sleeve to cuff. 


ribbing’s raw 
edge as they'll 
be sewn. 





10. Pull jacket back through so it’s RS out, and blindstitch side seam closed. 


curves. To smooth all fabric layers 
as you stitch along the zipper, gen- 
tly hold the fabric taut, as shown at 
left on the facing page. Finally, pin 
the shoulder pads into position be- 
tween the inner and outer layers. 


Inside-out tangle—The last few 
steps call for repeatedly pulling the 
jacket through the opening, alter- 
nately working with it inside and 
right side out. At times, things will 
seem like quite a tangle, but don’t 
worry, it all works out! 

Pull the jacket through the open- 
ing so the jacket and sleeves are 
inside out, and sew the shoulder 
pads to the shoulder seams, as 
shown at right. With the jacket still 
inside out, attach the ribbed cuffs 
to the outer-jacket sleeve, right 
sides together (step 8), stretching 
the ribbing to match the sleeve 
edge. Stitch a few tucks in the 
sleeve’s edge as you sew, if needed, 
to match it to the ribbing. 


Inner sleeve only seems tricky— 
Match the inner and outer sleeves’ 
underarm seam allowances. To 
avoid twisting the inner sleeve, start 
by matching both seam allowances 
at the armhole, then fold the inner 
sleeve’s lower edge to the wrong 
side and pin it securely to the cuffs 
seam allowance (step 9a). Pull the 
whole business back through the 
side-seam opening so the jacket is 
right side out with the inner sleeve 
on the outside (step 9b), then pull 
the inner sleeve back over the out- 
er sleeve so their right sides are to- 
gether (just fiddle with it until it 
looks like the drawing in step 9b). 

Finally, sew the inner sleeves to 
the cuffs, turn the jacket right side 
out one last time, close the opening 
with a hand-sewn blindstitch, and 
it’s a jacket. No, it’s two jackets! 


Shirley Mannocci is a dressmaker in 
Salem, OR. 


REVERSIBLE 
SHOULDER 


PADS 


To give shoulder pads 
same molding on both 


sides, cut five layers of 
needle-punched cotton 


batting with pinking 


shears in shape shown. 


Cut one. 
Cut two. 


4 in. 





+ —-- 6 in. ——| 


Stack 


a a ne. 





layers as =e 


shown, 
sewing each new layer 
4 in. from its edge 


with wide zigzag stitch. 
Tack through all layers 


in center. 





Secure shoulder pads 


to the shoulder seam 


allowances of both 
jackets with doubled 
thread and long stab 
stitches, drawing the 
needle through all 


layers with each stitch. 
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by Cheryl A. Imperatore 


he first time I tried on a 
Japanese garment, | had to 
possess it. It was a knee- 
length silk robe with very 





long sleeves and an ele- 

gant lining. On that day 
15 years ago, I fell in love with 
Japanese textiles. It was soon after 
this that I went into the kimono- 
importing business. 

If you, too, appreciate exquisite 
textiles like those shown on these 
pages, you can have enormous fun 
sewing with these amazing fabrics, 
whether you use the yardage for 
a complete garment or combine 
small pieces in vests, jackets, quilts, 
or accessories. The gallery of work 
on pp. 70 and 71 is sure to pro- 
vide inspiration to get you started. 
And, if you’re thinking that it must 





















Traditiona 


apanese 


Kimono, then and now 
The term kimono (literally, “thing 
to wear”) is widely used to refer to 
a full-length robe but also encom- 
passes a category of layered gar- 
ments worn by Japanese men and 
women for centuries. Traditional 
kimono artisans meticulously dye, 
embroider, and sew by hand mul- 
tipieced outfits, which feature four 
layered robes plus cords and sash- 
es, and easily cost thousands of 
dollars. Nevertheless, then as now, 
every young Japanese woman tra- 
ditionally gets at least one full 
kimono outfit. Wedding kimono, 
with 6-ft.-long robes and 4-ft-long 
sleeves, cost $10,000 or more, so 
most people rent these days. 
Until the mid-1940s, when west- 
ern clothing became fashionable, 


Textiles 


traditional dyeing, stenciling, and 
weaving methods.) 


Buying Japanese textiles 
Here are four options for using 
Japanese textiles: Buy the garments 
to wear; use small pieces (called 
“fragments”) of kimono fabric as 
embellishment in a garment or 
quilt; buy new yardage; or buy gar- 
ments to rip apart for yardage. If 
you do the latter, you'll see that 
kimono are sewn from traditional 
13-in.-wide fabric that’s 8 to 12 yd. 
long. Take a kimono apart by rip- 
ping out the stitches, which isn’t 
difficult but takes time. 


Where to shop—Many shops spe- 
cialize in vintage Japanese textiles 
(see Sources), and mail-order sup- 


be difficult to find these fabrics for pliers offer prepackaged collections 


sale, the suppliers listed in “Sources 


almost everyone in Japan dressed 
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- and 71 offer a complete range of textiles have become available to _ eral suppliers display their goods 










vintage and new textiles that you an appreciative Western sewing at quilt or sewing shows in vari- 
| ous cities throughout the U.S. and 


an purchase at shops, shows, or — and artistic community. (New fab- 
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A sewer's guide to finding 


and using these exquisite fabrics 


with photographs of the fabrics. 
Kasuri Dyeworks in Berkeley, CA 
(see Sources), offers a video catalog 
of 180 fabrics, which actually ed- 
ucates the viewer on the time- 
consuming hand processes used 
to make these fabrics. And, if youre 
connected to the Internet, check 
out the fabrics offered on the 
World Wide Web. 


Prices for every pocketbook— 
You can spend a little or a lot, de- 
pending on the quality of the piece 
(similar to buying antique furni- 
ture). Vintage textiles start at fifty 
cents for a kimono fragment in the 
scrap drawer of a New York shop, 
and range to thousands of dollars 
for a fine specimen. New fabrics 
cost from $8 to $80/yd., depending 
on the technique used (simple 
prints are less costly; hand-tied and 
-dyed shibori or stenciled katazome 
are quite precious). Many of the 
suppliers in Sources have indicated 
price ranges for their goods. Ask 
questions about fiber, care, and 


quality before making a purchase 
to avoid surprises when you work 
with or wear the textile later. 


Identifying vintage fibers 
Vintage kimono are rarely tested 
for fiber content by the seller. Al- 
though textiles are often labeled, 
this isn’t an exact science. All too 
often, fabrics that resemble silk are 
labeled as such even if they’re not, 
and those resembling cotton can 
be labeled 100-percent cotton, right 
or wrong. If a garment’s lining or 
thread is silk, the outer fabric is 
probably silk, too. In addition to 
silk and cotton, you'll find wool, 
rayon, polyester, linen, ramie, and 
blends of these. Polyester, used in- 
creasingly since the 1960s, is hailed 
inJapan as a great easy-care inno- 
vation. The colors are, shall we say, 
less flamboyant than the polyesters 
popular in the US. in the 1970s. 


Cleaning older fabrics —If you’ve 
bought antique, previously worn 
textiles, always clean them before 


Kimono “R” Us 


To obtain kimono in 
traditional Japan, one 
didn’t exactly shop. 

A visit to the kimono 
maker involved pots 

of tea and rice cakes, 
and lots of discussion of 
possible designs. Below 
are traditional forms a 
garment might take: 


Haori: (“folded wing”) 
short jacket worn over 
a kimono and obi. 


Hippari: hip-length 
gardening jacket with 
%-length sleeves and 
crossover ties. Usually 
made of indigo-dyed 
fabrics (kasuri) and 
paired with mompe 
(see below). 


Kimono: (both singular 
and plural) a long robe, 
tied with an obi. The 
woman’s version is 
partially open on the 
sleeves, which are long 
and flirtatious for single 
women or short and 
practical for married 
women. A man’s sleeves 
are completely sewn. 
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Michiyuki: knee-length 
double-breasted travel- 
ing coat with a square 
neckline, worn over a 
kimono and haori. 


Mompe: cotton rice 
paddy pants, made with 
an elasticized waist and 
a diamond gusset at 
the crotch. 


Nagajuban: under- 
kimono worn closest to 
the skin; made of pinks 
and reds. If a woman 
reveals this colorful 
layer, she’s flirting. 


Obi: stiff sashes tied at 
the waist over kimono. 
Obi age are soft silk 
sashes; obi jime are 
tasseled cords. 


Yukata: casual cotton ~ 
bira (after-bath) 
robes, available for 
guests at ryoken 
(small rural hotels). » 
—Cil, ~ 


7 These wonderful fabrics aren't as rare as 
you might think. Find suppliers at quilt shows 


PTirem tisstelale shops, by mail order, or on the Internet, to 

/obtain silk kimonoflike those at 1), shibori{2), katazome 

(stenciled, 3}, cotton yukata fabric (4), linen kimong {5), or mon 
"(family trest fabric, 6). 
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Japanese textiles beautifully 
enhance many techniques. At 
right and below, a patchwork vest 
and purses by Kitty Noble, Santa 
Barbara, CA; at far right, top, 
three woven-strip bags by ALEX, 
Santa Barbara, CA; and, bottom, 
wall hanging “Seagulls” (1996, 
174 by 214 in.) of indigo-dyed 
fabrics (yukata and kasurf) by 


Eleanor Dolan, Cousins Island, ME. 


Sources for 
Japanese textiles 


Order by mail or visit a shop 
or show on your next journey. 


Ah! Kimono 

4913 181st Pl. SW 

Lynnwood, WA 98037 
206-672-0842 

Mail order. Vintage kimono and 
kimono pieces available in packets 
for quilters or embellishers, with 
2 to 20 pieces, sorted by color 
families. Prices from $8.50. Call 
Sheri Bridges. 


Arise 

6925 Willow St. NW 
Washington, DC 20012 
202-291-0770 

Retail. New and vintage Japanese 
kimono and textiles. 


70 ~THREADS 












‘—) =e 
a ” , @ a 


“ a 


Carol Lane-Saber 

PO Box 65487 

Port Ludlow, WA 98365 
360-437-0576 


Quilt shows and by appointment. 
Hand-selected collection of 
Japanese textiles. 


Dolan Enterprises 

PO Box 267 

Yarmouth, ME 04096-0267 
207-846-7868 

Fax: 207-846-6912 

Quilt and trunk shows, and by 
appointment. New textiles— 
authentic shibori, ikat, yukata, 
katazome, and indigo cloth—for 
quilters and garment designers. 
Send $3 for details and fabric 
photos with prices. 


From Japan 

187 Victoria St. 
Niagara-on-the-Lake, ON 
LOS 1JO Canada 
905-468-3151 






Fax: 905-684-4977 

Retail and mail order. 

Vintage kimono and obi (including 
wedding kimono), vintage fabric 
panels and pieces, new cotton 
yukata robes, and new, indigo 
patterned fabrics. 


Good Goods 

9305 Sudbury Rd. 

Silver Spring, MD 20901 
Phone/fax: 301-585-9217 

Mail order and shows. Vintage gar- 
ments, cleaned and folded (never 
baled) in prepacked bundles of 5 
or 10, priced from $35/bundle, 
returnable. Send SASE or fax for 

a complete list of bundle prices. 


Haiku Kimono 

430 Andrew Ave. 
Encinitas, CA 92024-1146 
619-753-1116 

E-mail: haiku@cliq.com 








Website: 


http: //www.clig.com/Services/ 
haiku/kimono.html 

Mail order. Vintage kimono for 
sewing or wearing, hand-picked 

in Japan, dry-cleaned, priced 

from $5 to $45. Write, e-mail, 

or phone owners Ginny Page and 
Stephanie Schrieber (11:00 a.m. to 
1:00 p.m. PST, or leave message). 


International Fabric Collection 
3445 West Lake Rd. 

Erie, PA 16505 

800-462-3891 

814-838-0740 

Fax: 814-838-9057 

Mail order, showroom open by 
appointment; quilt shows. New 
textiles from Japan include yukata, 
ikat, and Momen House prints; 
books and patterns. Color 
catalog, $3. 


Warne Fleming; mox 


page by 


photos 
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page by jack Deutsch, 





Kimono-fabric appliqués are 


stitched onto a background of 


kimono fabrics in this vest by 


Jacquelyn Nouveau, Chapel Hill, NC. 


Kagedo 

520 First Ave. $ 
Seattle, WA 98104 
206-467-9077 
Retail. Thousands of 
vintage kimono. 


Kasuri Dyeworks 

1959 Shattuck Ave. 

Berkeley, CA 94704 
510-841-4509 

Fax: 510-841-4511 

Retail and mail order. New textiles 
made with authentic, centuries-old 
Japanese methods, including true 
yukata, ikat, katazome, shibori, 
and hand-spun silks (jacquard and 
others). Made in Japan with no 
compromises in quality. (No print- 
ed kimono fabric and no garments 
sold here.) Fascinating two-hour 
video catalog explains production 
methods and shows 180 fabric 
samples, $12.50 ppd. 


starting a project. ’ve had good 
results dry-cleaning both vintage 
garments and dismantled yardage, 
especially silk, wool, or rayon. 

You can safely hand-wash most 
cottons, linens, and polyesters. I 
toss cotton mompe and yukata (see 
“Kimono “R” Us” on p. 69) in the 
washing machine and dryer. 

As with any older garment, be 
aware that some stains (from foods 
or fold lines) are decades old and 
can't be removed, so plan to cut 
around or cover them. And watch 
out for garments with red linings, 
which may bleed when cleaned. 

Fold Japanese textiles and store 
them on a shelf or in a drawer— 
hanging distorts the straight lines 
of the garments. Avoid direct sun- 
light, which fades shades of blue 
and causes black dyes to rot the 
fabric. Don’t seal the textiles in 
plastic; let them breathe. 


Design possibilities 

Japanese textiles provide a great 
opportunity to try your favorite em- 
bellishment techniques, from pin 
weaving, quilting, couching, or 















Edgestitched obi-fabric 

appliqués and a belt of silk 

kimono “fragments” dress up 

a simple denim coat by Dan 

and Eiko Blow of Japanaalia, 
West Hartford, CT. 


strip weaving, to appliqué. 
Cut the cuff, yoke, pocket or 
pocket flap, or collar from larg- 
er pieces of fabric, and use frag- 
ments or strips of fabric as piping, 
chunky cording, ties, or button 
loops. Or try sewing various strips 
together, end to end, for a random 
pieced bias tape. For inspiration 
to get started, take a look at the 
work on these two pages. 

So go buy a bundle or a bag of 
silk scraps, or ayard of authentic 
kasuri. Stitch it into something 
exotic. And get ready for multi- 
cultural compliments. ¢ 





Cher yl A. Imperatore sells Asian tex- 
tiles and garments through Good Goods 
(see Sources), and has lectured on ki- 
mono at the World Bank and the Textile 
Museum in Washington, DC. 


Mi-Mu Club 

1-3-15-405 Tomobuchi-cho 
Miyakojima-ku 

Osaka, Japan 

e-mail: webmaster@mimuclub.com 
Website: 
http://www:mimuclub.com/fabric 
Check their website to order and 
for color photographs of new 
Japanese fabrics, offered in multi- 
swatch packets for quilters. 


Modvoo Kimono Shop 

2532 Roosevelt Blvd. 

Oxnard, CA 93035 
805-985-5367 

E-mail: modvoo@aol.com 
Website: 
http://www.modvoo.com 
Retail (call for hours) and mail 
order. Vintage kimono sold individ- 
ually or in bundles (money-back 
guarantee). Check their website 
for color photographs. 


Old Japan 

382 Bleeker St. 

New York, NY 10014 
212-633-0922 

Retail (call for hours). Vintage silk 
kimono fragments sold in $10 
bags, and kimono, haori, and 
michiyuki priced from $30 to 
$400. Ask owner Amie Belobrow 
to show you the special drawer of 
kimono pieces, priced from $.50 
to $20 each. Collector-quality 
kimono and 19th-century indigo 
panels are also available. 


Quilters’ Express to Japan 

80 E. 11th St. 

Suite 623 

New York, NY 10003 
212-505-0480 

Fax: 212-505-0510 

Mail order and quilt shows. 
New and vintage fabrics in small 
quantities, related books, and 
patterns. Catalog, $3. 


(Also send SASE for brochure on 
textile-focus tours of Japan.) 


Sanshi Fabrics 

89a Palmerston St. 

Mosman Park 6012 

Western Australia 

Phone/fax: 09 384 8244 

Mail order and shows. Sue 
Leighton-White has a range of vin- 
tage and new fabrics, from scrap 
bags to collector-quality textiles. 


Texuba 

13428 Maxella Ave., #342 
Marina del Rey, CA 90292-5671 
310-827-8535 

Shows only. Thousands of vintage 
kimono and obi, priced from $8 
to $150, available at shows held in 
February and August in California. 
Call or write to get on their 
mailing list. 
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| WE HAVE TASTE BY THE YARD 






&S 
House of Laird 







Make your own spring or 

resort wardrobe using the ' 
dazzling collection you'll 
find-silks in suitings, crepe s, ‘i 
de chines, charmeuse and 
prints; linens; poly prints 
that rival silks and fine 
quality cottons gathered 
from the finest mills in 

| Europe. Achieve just 
| the look you 
desire where 
the tradition 
of elegance 
and quality 
still endure. 























This is the only 
collection of its kind 
in the US. Fora preview of our 
fabrics visit our shopping cart 

on the internet 
http://www4.coastalnet.com/laird 
| or call 1-800-338-4618 



















\ When Only the 
Finest Will Do. 





~ Sew In Half The Time! 
A eae rey a 


— Margaret’ s “System” Has Helped 
% yy Thousands Of People All Over The World 


: Videos & book covering everything from Industrial Shortcuts, 

} Shirts, Pant Drafting, Pattern Work, Couture Techniques, etc. 

\ Whether you're sewing for business or just for the business of 
, having fun...You'll love these videos! 

Margaret t Ista under, 

a leading Scere on 

“Today's Se 


Pattern Drafting Seminars 
| i Mer Grants Pass, Oregon : July 7-13 & 21-27 


News, Vogue, Butterick, etc. The Real Thing! 


Instructional Videos Packed With Shortcuts, | 
Techniques and Valuable Information! 











| Islander School Videos Available For Shipping Today: 








INDUSTRIAL SHORTCUTS, PARTS I & Il... 12.59.95 : 
SHIRTS, ETC!, PARTS 1 & Il (Set) ccc... -..$39.95 Special 
PRACTICE PACKET FOR IND. SHORTCUTS........c..00.-. s 3.95 Value Pack: 
PANTS, ETC! Video dnd Book. .xsessesssserascbaaiseigeccssssssiis 34.95 
PANTSETC! Book only. vw sssessersssseree $14.95 | Buy ‘ cine of . 
GALAXY OF SEWING TECHNIQUES VOL... $32.95 argarets vidgos an 
Se OF Serine TECHNIQUES VOL.2 Pere receive a 
ALAXY OF SEWING TECHNIQUES VOL.3.____...... 34.95 oo ni j 
GALAXY OF SEWING TECHNIQUES VOL 4............ Ssr9, | 10% Discount! 


EASY ORDER: 1-800-944-0213 
Call or write for information or a free brochure: 
Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 ¢ Grants Pass, OR 97520 © (541) 479-3906 | 


Shipping and Handling per order 
inside the contiguous US, 8.000» 
Alaska, Fawar and Canada, $6.00 
Pants, Ete! book ordered separatels, 
shipping and handling. $2 50 
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"Material Miss” & Her Wardrobe 
12” Lady Doll & Clothing 
MAS54 — $15.00 ppd. 
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or The 
Discriminating 
Dollmaker 


Indulge in our catalog of vintage-style 
dollmaking patterns, books and supplies for 
dolls of all types — including “American Girls" 


Catalog $5.00 or free with featured pattern. 


Timberpond Press 


1133 W. Broad St., Dept. THAM-7 
Williamstown, PA 17098 
Phone: 717- 647-7463 Fax: 717-647-2480 


Pa. Res, Add 6% Sales Tax 


VISA/MC Accepted 


NEW QUILTING CATALOG IN FULL COLOR! 
Over 2000 bolts of fabric! Over 500 books! 
Tools, Gifts, Ribbons, Threads, Patterns and more. 
lf you can’t find it... we may have it! 


dhe Cetten Patch 


©, Fora FREE catalog call 800-835-4418 
SSL j or write: The Cotton Patch SBD 
3405 Hall Lane, Dept TN, Lafayette, CA 94549 
E-mail to: CottonPa@aol.com 
Receive fabric swatches by sending $8 and get $5 off first order! 





Learn the secrets of haute couture... 


Enrich all your sewing 
projects with the special 
touch of couture 
craftsmanship. 

Share the skills of artisans 
from the workshops of Dior, 
Chanel, Givenchy and others. 
Learn about every step in the 
process of creating beautiful 
garments. You'll add 
refinement and quality to 
everything you make. 


HARDCOVER, COLOR, 224 PAGES, 
104 PHOTOS, 131 DRAWINGS 


COUTURE 
SEWING 





102356 
| Yes, please send me 
Couture Sewing Techniques for $39.95 plus $4 postage and handling. (CT 
residents add 6% sales tax, Canadian residents add 7% GST). If ’'m not completely 
satisfied, I may return the book for an immediate refund. No questions. 
No delay. 070129 


NAME 
ADDRESS APT. # 

CITY 7 = _ STATE ZIP 
L_] MY PAYMENT IS ENCLOSED. LJMC  LJVisa (J AMEx |] DISCOVER 
CARD NO, 

EXP. DATE SIGNATURE 


Send to: Taunton Direct, Inc., 63 S. Main St., P.O. Box 5507, Newtown, CT 06470-5507 


A100 PE] 50 pes 
Altering 
Women's 


Sewing 
asa 
Home 


Altering 


Men's 
eady-to-Wear | 


'flustrated 
$17.95 | 


BOTH for $30.00 Mary Roehr'! 


Books & Video | 
§00 Saddierock Circle I 
Sedona, AZ 86336 
Orders: 800-291-6764 | 
Inquiries: 520-282-4971 4 
-Money Back Guarantee _ 
Check, Mo. Order, Visa, MC, Disc, AMEX l 
Please add $2.50 P/I Ist item, $1 cach add. | 


~ “AILS Books & the Vidco. $802 | 





Business 
$14.95 


\Ready-to-Wea 
Iiustrated 










145 pgs. & Complete 


Price Lists 
i) 


SEW ° 
HILARIOUS 


Sewing's l'irst 
Cartoon Book 
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MONTEREY, INC. 


The USA’S Largest Selection of Knitted 
Deep Pile Fur Fabrics 


¢ 18 Styles with over 60 colors 

¢ Remnants: assorted selection of luxury 
and basic pile furs 

¢ Polyester stuffing: four types 

e Various closeouts and 2nd quality goods: 
depending on availability 

e Styles include: basic plush, shag, shearling, seal, tong 
and short teddy bear and animal prints and kurl 


Fabrics and stuffing can be used for crafts, stuffed animals, toys, 
costumes and more. 
Send for free information or Send $5.00 for sample swatches 
1725 E. Delavan Dr., Janesville, WI 53545 Ph: 1-800-432-9959 1-608-754-8309 

















Head mounted — hands free magnifiers 
Ultra-light - weighs 1-3/4 oz. 
Comes with a 2 1/2 x’s and 4 x’s optical 


quality acrylic lens - pop-out to change 
Dual lenses create no distortion 
Cushioned head band fits all head sizes 
Brings work closer into focus than regular 
magnifying glasses. 

Swing visor out of way when not in use. 
Wear with or without prescription glasses. 
Travels well and makes a great gift! 


Check Your Local Store. 
If Unavailable, Order Direct. 


Visa & MasterCard Accepted 
(800) 210-6662 
$29.95 + $5.00 S & H 
Texas Res. Add 8.25% Sales Tax 


MFD Enterprises, Inc. 
E-Mail: mageyes@hilconet.com 
Web Page: www.mageyes.com 


Only 


pane Fabrics 
disCRIMINATING q N lj y iTEC 


ma{=Ye[= 1a) Miele) d (erm gelat 
Designer cutting rooms... . 
Exclusive imports, cottons, 
silks, wools, Ultrasuede 


5015 Columbia Pike 
raV allele} cela man aice lal t= wry-a-4eles 
Washington, D.C. Area 


WN Me) cel=lecm ill(ctop 703/671-0324 } 


Sew like 








Pe 
~~ Stretch & Sew- 


a pro with 


Stetch & Sew" 


Call for further information — 800/547-7717 
e-mail: stretch-and-sew@ woridnet.att.com 


web site: http://www:.stretch-and-sew.com 
©1997 Stretch & Sew, Inc./All rights reserved 
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Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 











EXHIBITS 


GALANOS 

On exhibit at the Los Angeles 
County Museum of Art through 
July 27, GALANOS, mounted in 
cooperation with The Western 
Reserve Historical Society of Cleve- 
land, celebrates 45 years of fash- 
ion from American designer James 
Galanos. Though limited-edition 
ready-to-wear has been the main- 
stay of his work, Galanos is recog- 
nized as an equal among French 
couturiers for his innovative 
designs and his insistence on 
the impeccable couture tech- 
niques used in his collec- 
tions. A 150-page, 
full-color cata- 
log accoMm- 


panies 


the exhibit ($45 plus 
variable S@H, The West- 
ern Reserve Historical 
Society Bookstore, 10825 
East Boulevard, Cleve- 
land, OH 44106, 216-721- 
5722). A 30-minute video, 
Galanos on GALANOS 
($19.95 plus S&H, Los 
Angeles County Museum 
of Art Museum Shop, 5905 
Wilshire Blvd., Los Ange- 
les, CA 90036; 213-857- 
6146), features interviews 
with Galanos, his models, 
and clients. 


“Woman’s Coat” (1990), on view in the GALANOS exhibit 
at the Los Angeles County Museum of Art, illustrates American 


designer James Galanos’s flair for unique interpretations of 


contemporary fashion. 
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PRODUCT NEWS 


Historic laces from the Kent State 
University Museum collection can 
be yours in the form of antique- 
lace note cards. Three patterns— 
Belgian bobbin lace, an English 
Honiton floral border, and a Vene- 
tian Rosepoint (from top to bottom 
in the photos above)—have been 
adapted for the laser-cut note cards, 
which come in packages of six (two 
of each pattern; $7.50 plus $1.75 
S&H, KSU Museum, Rockwell 
Hall, Box 5190, Kent, OH 44242; 
330-672-3450). ’ 

The E-Z Winder kit, with four 
large empty spools and a winding 
attachment ($20 ppd., 2370-G 
Hillcrest Rd., #121, Mobile, AL 
36695; 334-665-0072), allows you 
to wind spools of specialty threads 
and yarns for your serger, using 
the bobbin winder on your sewing 
machine (specify the type of ma- 
chine when ordering). This is a 
handy little notion for special proj- 
ects, or for occasionally stretching 
one cone of serger thread into three 
or four. 






Collectible antique-lace note 
cards are embellished with laser-cut 
patterns adapted from historic laces 
in the collection of the Kent State 
University Museum in Kent, OH. 


German Neue Mode patterns, 
long sold only in a limited num- 
ber of retail shops, are now also 
available by mail order. These in- 
triguing styles are presented in five 
collections—Neue Mode and Avant 
Garde for adults, Young Collection 
for young adults, Quick & Easy for 
beginners, and Children’s Collec- 
tion—and can be ordered from a 
23-page, full-color booklet ($10) of 
miniatures of all the pattern-book 
illustrations. For this or the name 
of the retailer nearest you carrying 
Neue Mode patterns, call Sullivans 
USA (5221 Thatcher Rd., Downers 
Grove, IL 60515; 800-862-8586). 


Toni Toomey is an associate editor 
of Threads 


SMALL PATTERN 
COMPANIES 


Editor’s note: Continuing our ongoing 
reviews of small pattern companies 
(see Threads No. 55, pp. 72-74, and 
Threads No. 69, p. 74), we’ve select- 
ed three additional noteworthy en- 
tries to review. 


Birch Street Clothing 

Birch Street Clothing (1021 S. 
Claremont, San Mateo, CA 94402; 
800-736-0854) offers patterns for 
adults as well as a large selection of 
imaginative styles for children. 
Clearly, the children’s patterns are 
designed by a parent for practical 
wear and quick construction. Many 
patterns are reversible or convert- 
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“WE IMPORT DIRECT” | 
INCREDIBLE COLOR SELECTION - SEWING & CRAFT 





Jacquard Crepe 36" ............... $15.95 yd. CrepedeChine45"............... $13.95 yd. RK Vv >.< Vv P Vv O 

YaKiang Tussah 54" Heavy .......... $19.95 yd. | Crepe de Chine Prints 45" ......... $16.95 yd. a 7 

Pearl Crepe Jacquard 45"........... $15.95 yd. Satin Stripes 45"... ek, $18.95 yd. | 
) Silk Georgette Chiffon 44°/45" 1.2.2... $ 9.95 yd. Metallic Stripe Chiffon 45" .. 919.95 yd. Where imnovaltow welll tmagiuaitiow 
| China SIK46 5 visu tiv bedavecns os $6.95 yd. Charmeuse 19¥%mm 45" . .. 617.95 yd. : Sivas: 

SIICINOINGS (SO ere een ee $6.95 yd. Jacquard Charmeuse 45" .. 918,95 yd. \ Wy 0 (1 li 1 

DUM GO oO: noes scene or ee $10.95 yd. — Silk/Rayon Velvet 45° ... .. 649.95 yd. CWI aah, lil lil 

Taffeta .......... 48" $19.95 yd/36" $16.95 yd. —- Silk Knit Jersey, Tubular .......... $19.95 yd. \ (ll }\ ‘k (' ‘IT 

Silk Satin45". 0.0.0.0... _.......$13.95 yd. 100% Wool Crepe 58" (Colors) ..... $18.95 yd. be | Cwor ; Id oS 

Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" (Colors) . .$18.95 yd. | | 

100% Linen 32°/36"............... $10.95 yd. | Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 

Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. — Silk Crepe, 4Ply, 45" ............. $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(213) 651-2323 


VISITORS WELCOME 


SAVE $5.00! Leather Reg. g 
Garment Sewing Video *4-99 Weacn 


includes pstg.& hdig. ’ i 


Sewing With Leather Video Tape. Expert instruction leads you - 
through leather selection, pattern layout and cutting, sewing 

leather and finishing seams. 44-minute long VHS tape will have 

you making your own fashionable garments! Plus, when you 

order a video today, we'll send you the book, Sewing With 

Leather, and a leathercraft catalog FREE! 


Send check or M.O. for $9.99 each (no coupons 

please} to: Tandy Leather Company, Dept. T497, , 

P.O. Box 791, Ft. Worth, TX 76101. Offer good / FREE 

through 9/30/97. TX residents add 7.25% tax. Good | | 

in U.S. and U.S. possessions only. Allow 4-6 \ BONUS! 
SIC weeks for delivery. For FREE 1997 leathercraft 

catalog only, write to address above. 





Chicago, IL 
April 4 - 5 - 6, 1997 
Minneapolis, MN 
September 18 - 19 - 20, 1997 
Columbus, OH 
September 25 - 26 - 27, 1997 
Also coming up in 1997: 
Washington DC 
Orlando, FL 








You've found it! The quality fabrics source for today’s dressmaker and 
for fabric aficionados everywhere. Featherweight wools, whispery pima 
cottons, ijuxurious silks and performing blends. Easy coordination with 
abundant colors, print and textural variety. All at remarkably low prices. 


@ Oversized swatches Hi Fastservice & Caring attention 


Reward yourself! Write or call toll-free for complete information. 
We welcome your inquiry about our quality, value and service. 


ari Barbara Lolley Marilyn Herzog 
fabric President Sales Director 


When You're Ready for the Best 
NG 
Husqvarna 


INC -) 7689 Lakeville H'wy. Petaluma, Ca., 94954 


1-800-422-4992 1-800-828-6561 http://www.sewncraftexpo.com 
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(continued) 


ible, for example, a poncho can be- 
come a fanny pack. Other patterns 
use ready-to-wear garments such 
as a sweatshirt that’s to be made in- 
to a jacket or an adult T-shirt to be 
made into a baby romper. 

Printed on recycled paper, the 
patterns are multisized (adult XS 
to XXL), and finished-garment mea- 
surements are given. The illustra- 
tions are clear and the instructions 
complete, but they’re printed on 
pattern tissue and could be inad- 
vertently discarded. The catalog 
includes both sketches and pho- 
tos of each pattern, and offers a 
large selection of snaps, grommets, 
and zippers. 


Great Copy Patterns 
Great Copy Patterns (4901 Wash- 
ington Ave., PO Box 85329, Racine, 
WI 53408; 414-632- 
2660) offers styles 
suitable for knits 
and wovens, based 
on designs from bet- 
ter ready-to-wear col- 
lections. These multi- 
sized patterns (XS to 
XXL) are designed with 
generous ease to fit a va- 
riety of body types with- 
in each size. The catalog 
includes more than 30 de- 
signs with sketches and de- 
scriptions, but there are no 
flat-line drawings to help dis- 
cern style lines. 

Tracing the pattern pieces | 
is necessary since they’re com- 
pactly printed on both sides 
of the paper, with some pieces 
superimposed on others, and 
some instructions printed on 
the backs of the pattern pieces. | 
The guide sheets provide cutting 
and sewing instructions, but even 




















sauna” 


with illustrations, they aren't al- 
ways clear. As well, the user should 
be alert to the need to adjust the 
patterns for basic details that have 
been overlooked, such as shaping 
the hem allowance on tapered 
pants, adjusting the position of a 
jacket’s patch pocket for different 
sizes, or adjusting the center-front 
extension on a jacket to accom- 
modate the recommended button 
size. Some finished widths and 
lengths listed on the pattern pieces 
are inaccurate, and critical areas, 
such as hem length, waistline, and 
crotch depth, should be measured 
to avoid unwanted surprises. 
Despite these problems, Great 
Copy Patterns offers an interesting 
selection of moderately priced pat- 
terns ($6 each plus S@H) for the 
experienced sewer. 
And there’s a bo- 
me \ nus: “Creative Pat- 
~ \ tern Ideas” ($20 
a year) 1S a se- 
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ries of monthly pattern supple- 
ments that contain templates and 
instructions for creating variations 
(for example, making a nightshirt 
from a tunic pattern), and for up- 
dating existing patterns with cur- 
rent style variations, like neckline 
treatments. This is definitely a cost- 
effective way to add to your pat- 
tern library. 


The MacPhee Workshop 


If you want to make outerwear that 
rivals L.L. Bean, look no further 
than The MacPhee Workshop 
Unique Patterns ($3.98 to $5.98 
($Can.); PO Box 10, Site 16, R.R. 8, 
Edmonton, AB, T5L 4H8 Canada; 
403-973-3516; in the U.S., 888-622- 
7433). The catalog features an ex- 
tensive collection of adult’s and 
children’s patterns for anoraks, 
parkas, duffel coats, and rain gear, 
as well as for daywear, appliqués, 
and supplemental collars. Shown 
in photos and line drawings, the 
patterns come in a broad range 


1 of sizes: child 2-6x, 
P— Crear | youth 8-14, and adult 


32- to 38-in. chest and 
| 24- to 50-in. hip. Each 
of the patterns offers nu- 
merous styling options, 
| like yoke shapes, pock- 


~ ets, cuffs, and collars. The 


| 


| marked and accurately 


pattern pieces are clearly 


| drafted, and the instruc- 
' tions are clear and complete 
with good illustrations. 
These patterns are a 
/ great value for the price, 
' and the finished garments 
are actually much simpler 

/ to make than they look. 


| 
/ Sue Bennett of Granby, MA, 


/ is adesigner and dressmaker. 


Considering Graduate Studies... 


MLS. in Textiles 


Textile Design 

Concentrations in weave, knit, & print 
Textile Marketing 

Textile Engineering 
Fashion-Apparel Studies 

Global Textile Marketing 


For information and application materials 
Call (215) 951-2943 
Fax (215) 951-2907 


—_—_ 
ele = 


— Office of Graduate Admissions 


Philadelphia sa House Lane and Henry Avenue 
College Philadelphia 


Pennsylvania 19144-5497 
of Téextiles&Science 


_.Vhink Textile 


FASHION SEWING, QUILTING 
& NEEDLE ARTS 


OCTOBER 3- 5, 1997 
NOVI EXPO CENTER 
NOVI, MICHIGAN 


OCTOBER 10- 12, 1997 
PHEASANT RUN RESORT 
ST. CHARLES, ILLINOIS 
x 

Exciting Seminars 
Shopping!!! 

Free Fashion Shows 

Fashion Sewing Contests 
Hands-on Classes 
* WMational Needle Arts Exhibits 


} Featuring International Sewing 
& Needle Arts Experts 


+x ,, “Always Better Than Ever” 





For Brochure Call 1-800 594-9019 | 








and ask for operator W498. 


NEW...from the publishers of Threads 


| 
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Now...knit with gorgeous 
color and great style. 


Discover 42 lush and lovely sweater designs—entirely new— 
from well-known Australian knitwear designer Jo Sharp. Her 
vibrantly colored original designs for women, men and children 
are for knitters of all skill levels. 

> Complete, diagrammed patterns. 

> Brilliant color photos. 

> Choose your own colorways. 

> Create unique design variations. 

> Eye-catching designs. 
Knit gorgeous pullovers...cardigans...coats...vests. Every one a 
colorful classic that will be stylish for years to come. 
HARDCOVER, COLOR, 128 PAGES, 60 PHOTOS, 72 DRAWINGS, $27.95 


To order, use the coupon 


or call 1-800-888-8286 Taunton 


BOOKS & VIDEOS 


for fellow enthusiasts 


102744 | 


| [V] Yes, please send me Knitted Sweater Style for $27.95 plus $3 postage 
| and handling (CT residents add 6% sales tax, Canadian residents add 7% GST). If I’m not | 
completely satisfied, | may return my order for a complete and immediate | 
| refund. ITEM 070309 


* NAME 
* ADDRESS APT. # 
| city STATE ZIP 


| {] MY PAYMENT IS ENCLOSED. [_]MC [Visa _1AMEx [1] Discover 


- CARD NO. 


' EXP. DATE SIGNATURE : 
Send to: Taunton Direct Inc., 63 South Main Street, P.O. Box 5507, Newtown, CT 06470-5507 
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If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 







Great hangers 
needn't be boring 

or expensive. Above, 

a hefty quilted hanger 
provides perfect 
support for a heavy 
coat or fragile garment; 
and a wooden hanger 
serves as a base for all 
the padded hangers. At 
right, a classic padded 
hanger (top), with 
ribbon rosettes to 
prevent strap slippage, 
is paired with a quick, 
ruched hanger, finished 
at the center with 
ribbon and roses. 
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THE HANGER 
DILEMMA, 
SOLVED 


by Dianne Boate 


My closet is like a garden begin- 
ning to bloom, because I’m gradu- 
ally replacing the ugly wire hangers 
with colorful, luxurious hangers 
made quickly and at little expense. 
The shoulders of garments need 
support, something that plain wire, 
plastic, or 

wood sim- 

ply can't 
provide. So 
why take the time to cor- 
rect the shoulder seam or con- 
struct perfect sleeves if you’re only 
going to toss the garment onto a 
wire hanger? 

But practicality aside, you'll find 
moments of delicious discovery in 
figuring out how to use your, um, 
“collection” of ribbons, silk roses, 
bits of lace and trim, leftover pieces 
of silk and satin, beads, doilies— 
all those little treasures that don’t fit 
into mainstream sewing but that 
none of us can bear to throw away. 
And making one of my hangers 
takes less than an hour. 

I'll start with the classic padded 
hanger, because it serves as the ba- 
sis for a lot of variations. Then Ill 
show you an even easier, tasseled 
version that takes about ten min- 
utes to make. 


The classic padded hanger 

My smoothly padded, basic hang- 
er, like the top sample at right, is 
shirred or gathered on the top half 
and smooth on the bottom. Like 
all my sewn hangers, it’s con- 
structed in two halves and hand- 
sewn together at the center, which 


is why each hanger has ribbon or 
trim to disguise the center seam. 
To make this hanger, you'll need 
a plain wooden hanger (sold in 
packs of five at many discount 
and drug stores; also check thrift 
shops); 4 to % yd. of silk, satin, or 
other interesting fabric (don’t forget 
old scarves and thrift-shop gar- 
ments); some ribbon; and a thick, 
firm batting like HTC Armo Fleece 
Plus (available at local stores and 
by mail from Atlanta Thread, 800- 
847-1001). A pair of old, clean 
pantyhose or knee-highs holds the 
batting in place, making it easier to 
cover the hanger. 


Cut and sew a cover—Cut two 
pieces of fabric 34 by 20 in. for the 
top and two pieces 3% by 10 in. for 
the bottom (cutting on the bias is 
an option for a smooth look, as in 
the top hanger on p. 80). Round 
one end of each section, and press 
under % in. on the other end. You'll 
gather the top sections, then stitch 
each one to a bottom section. 

To gather, use a zigzag stitch 4- 
mm wide and long. Begin sewing 
on the folded straight edge and 
continue around the top, curved 
end and bottom of each top piece, 
sewing within the 4-in. seam al- 
lowance over two strands of strong 
crochet thread like Knit-Cro-Sheen. 
A braiding or cording foot 
with a hole helps: bringing 
the heavy threads through 
the hole keeps them centered. Pull 
the cords to gather the top until it 
matches the bottom piece’s 


length, then pin top ont / 


to bottom and ly AKA 


straight-stitch a 
4-in. seam along theinner edge of 
the zigzag. Turn the section right 
side out, without trimming. 
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Pad and cover the base—For 
padding, cut two pieces of batting 
9 by 14 in. Lay the 9-in. edge of 
one batting piece along one half of 
the hanger and tightly wind the 
batting around it. Anchor the bat- 
ting at the center, middle, and end 
with transparent tape, and repeat 
for the other half of the hanger. 

To cover the hanger with fabric, 
hold it between your knees so both 
hands are free. Place the foot of a 
stocking or knee-high over one end, 
cutting away the excess at the cen- 
ter, then slide on a sewn fabric sec- 
tion. Repeat for the other end, then 
hand-sew the center seam with 
doubled thread, matching the in- 
tersecting seams. 


Trims and finishing—If you have 
a garment with straps that tend to 
slide off the hanger, add ribbon- 
rosette anchors 2% in. from each 
end (see the top hanger below). 
Cut a 6-in.-long piece of ribbon, 
sew the ends together, then gather 
around one ribbon edge. Pull tight 
to form a rosette, knot, and sew 
one onto each end of the hanger. 
To disguise the center seam, 
drape a 24- to 36-in.-long piece of 
ribbon around the neck of the 
hanger, bring the two ends down 
the front, up the back, around to 
the front of the neck again, and 
knot or tie the ends in a 


~ 
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Multiple fittings? 
Maybe it’s your pinning method that 
needs the alteration. 





If you're doing multiple fittings with each 
sewing project, maybe you need to pin down 
a new way of working. May we suggest Twin 
Fit, one of the premiere adjustable Ardis 
dressforms from HTC. Our Twin Fit, in five size 
ranges, gives you precision measurements, 
multiple “pin points,” and easy, even basting. 
You can also look for our Athena 
economy model, Miss Venus child’s 
form, and the Mr. Ardis men’s 
tailoring form. 

No wonder Ardis dressforms are 
recognized throughout the world as 
the finest in long-lasting quality and 
ease of use. 

So visit your nearest 
sewing retailer and be ready 
for your next sewing project. 
For superior dress forms 
that deliver more accurate 
7530 | 206 | aa" 507] 37743" | 4675s measurements, it’s only 

ihe apis 3 NOM IRS SR SCS SS fitting that you ask for HTC. 


HANDLER TEXTILE CORP. 24 Empire Boulevard Moonachie, NJ 07074 sewing | 


For a free copy of “How Can Ardis Dressforms Improve My Sewing?" & dealer listing, send self addre ssed stamped e nvelope to Dept. 04 at above address. 
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¢ Woven-edge Satin polyester From nani Shop at home for beautiful braids and trimmings 
¢ 17 printing colors & 5 ribbon colors ii available from our catalog. 





¢ Your art, our type or both ee Choose from a large selection of trims, braids, tassels, fringe, cords, 


* Low minimum quantities || ste sie Bay 4 edgings, metallics, pearls, frogs, buttons, ruffles, appliques, etc. 
¢ lron-on labels also available : | “TRIM YOUR GARMENT AND MAKE IT UNIQUE” 


l 
gp 7 
’ | 2 | Catalog contains hundreds of trims shown in full color - send or 
In Stock Care/Content Labels & Size Tags Too! = | call for your catalog today. $6 deposit - refunded on first order. 
SEND $1.00 FOR SAMPLES, PRICES ETC. TO: : Visa (800) 929-2529 MasterCard 
Sterling Name Tape Co. 


Dept. TM3 P.O. Box 939 Winsted, CT 06098 
1-203-379-5142 FAX 1-203-379-0394 
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“Wish you were here! What a great learning vacation! 
Five days of creativity. Small classes. Talented instructors. 

Learned more here in 2 days than in the last 2 years! Good 

food, good people. Lovely campus. Should have done this 

| years ago! Next summer, you'll have to come. Love, Susan” 


FOREVER TIMELESS 


THIRD EDITION SEWING PATTERNS 
CATALOGUE Now AVAILABLE 


SMOKE ANDFIRE, THE MANTUA MAKER, RICHARD THE THREAD, | 
PERIOD PATTERNS, PAST PATTERNS, OLD WORLD ENTERPRISES, | 
PATTERNS OF HISTORY, MILL FARM, HEIDI MARSH PATTERNS, 
PERIOD IMPRESSIONS, D.L. DESIGNS, HARRIET’S PATTERNS, 
ATTic COPIES, MISSOURI RIVER, AND EAGLE’S VIEW 


Find out why CBS This Morning featured FletcherFarm School in their 
recent Crafts Special Program. We offer beginner, intermediate and 
advanced level courses in 100 different skills. Write or | 
call for our free catalog with detailed course descrip- 
tions and complete boarding information. 


FLETCHER FARM SCHOOL 
FOR THE ARTS AND CRAFTS 


PROVIDING SEWING PATTERNS FROM SIMPLER TIMES 
CATALOGUE $6.00 US or $7.00 CDN(iNcLUDES POSTAGE) 






FOREVER TIMELESS, RURAL ROUTE ONE, 
_HILLSBURGH, ONTARIO, DOMINION OF CANADA, NOB 1ZO 
PHONE (519) 855-6507 or FAX (519) 855-6037 


PLEASE MAKE CHEQUE OR MONEY ORDER PAYABLE TO FOREVER TIMELESS 








2] 
611 Route 103 South D4, Ludlow, Vermont 05149 (802) 228-8770 
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bow. Add 


a rosette, an- 






other bow, or 
a cluster of tiny 
roses, beads, or other decoration. 


A few easy variations 

One useful variation is the extra- 
fat padded hanger (shown at left, 
top, on p. 78), which is ideal for a 


Cut the classic padded 


hanger on the bias for 


heavy coat or fragile gown. Just use 
prequilted fabric with no gathers, 
a smooth look (top). cut the body wider and shorter, 
And for the bullfighter 


in your family, create 


for example, 4% by ll in., and wrap 
the hanger with two layers of bat- 
ting before covering. 


a ten-minute hanger 
(bottom) for that 
special garment. 


Another beautiful variation is the 
ruched hanger (at right, bottom, 
on p. 78), made from four 3- by 
30-in. pieces of fabric. Unlike the 





SILKS 


Largest 
Collection 
Velvets, 
Chiftons, 
Satins, 


ae 0 (continued) 


classic version, this hanger has a 
top and bottom seam and is light- 
ly padded with two 9- by 5-in. 
pieces of batting. Round oneend of 
each fabric section and press under 
% in. on the other end, as before. 
Right sides together, join two sec- 
tions with the wide, long zigzag 
stitch over two strands of crochet 
thread. Turn it right side out, begin 
gathering with the cord, and place 
it on the padded hanger. Gather 
the two sides tightly to fit the hang- 
er, and tie the ends around the base 
of the hook. Hand-sew the center, 
and decorate as you like. 


A speedy, tasseled version 
To make the quickest hanger of all, 
I use 1 yd. of 3%in.-wide tasseled 











Fitting and Alterations | 
For Men and Women 


4 Profitable Work- at-home 


fringe, attaching it to the hanger 
base with a glue gun (see the bot- 
tom hanger at left). Apply glue ina 
zigzag, about 2 in. at a time, and 
press the trim in place (for a neat 
finish, begin by wrapping one cor- 
ner and end by folding under % 
in.). To finish, hand-sew the front 
and back of the fringe together at 
the top edge. 

In short, with all these options 
available, why let your interesting 
garments languish on ordinary 
hangers? They probably weep day 
and night in that closet! 


Dianne Boate of San Francisco, CA, 
thanks Roberta Carr, Claire Shaeffer, 


Naomi Baker, and Tammy Young for 


their hanger inspiration. 
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Vocation or Prepare for 





nA Da ent in Alterations 
Sultings, oe —_ 
. FREE sample chapter plus the table of 
Pr ints, contents. Please call our 800 number. 


235 descriptive photos and illustrations 
explaining how to fit the garment 
followed by a detailed explanation 

describing how to do the alteration. 


FULLER’S TAILORS 
143 South Wolcott 
Casper, WY 82601 
Single copy $15.95 
We pay postage 
Visa and Master Card 
Phone 1-800-238-7875 


and Much More. 


Our Low Prices Will Surprise You 
Free Brochure Call Toll Free 





Thai Sis! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK * (800) 221-SiLK in Calif. 

Tel: (415) 948-8611 * Fax: (415) 948-3426 
Specials for Stores, Artists, Dressmakers 


Join our SILK FABRIC CLUB-$20 annually 


COMPLETE SAMPLE SET $20 
Over 400 samples PLUS A FREE SILK SCARF 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 
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handmade 
and 
well done 
will endure. 


Simply Everything 
For The Textile Artist 
70+fine silks,cotton, velvet, rayon, hemp, 
fabric dyes & paints, accessories, 
chemicals, Drushes, stretchers, steamers. 


800 442-0455 


707 433-9577 
707 433-490G6FAX 
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usa 


April 24-27, 1997 
Milwaukee, Wisconsin 
The Wisconsin Center 


February 5-8, 1998 
Long Beach, California 
Aboard the Queen Mary 


¥Classes ¥ Marketplace¥ Exhibits ¥ 


Treat yourself to new skills, supplies 
& ideas for ribbonwork, stitchery, 
quilting, tatting, needlepoint, 
lace making & more. 


¥Treat yourself to a trip to the Fair! 


For details and class registration brochure, send | 
a long SASE (78¢) to the ILN Fair, Dept.T7, 
836 B Southampton Rd., #285 Benicia, CA 94510 








Get FREE Cassettes... 
Start Your own 
Home-Based 
Monogramming & 
Embroidery Business! 





Ir you like dea sew, oll love doing 
monogramming & embroidery right 
from home in your own exciting busi- 
ness! Our computerized system has 
enabled many individuals like yourself 
to start with no previous experience. 
You do not need to own or know how to 
use a computer: we provide everything: 
equipment ,complete training, ongoing 
support. Financing Available. 


To get FREE Cassettes with all the facts 
Call: 1-800-343-8014, Ext. 4872 


or write: Computer Business Services, Inc. 
CBSI Plaza, Ste. 4872, Sheridan IN 46069 — 

















FABULOUS FIT® 


THE LATEST IN DRESS FORM DESIGN 


MADE IN FRANCE WITH A CAST IRON BASE. 
INCLUDES 15 FOAM PADS AND A LYCRA 
BODY SUIT. 


WILL DUPLICATE ANY BODY SHAPE, INCLUD- 
ING DOWAGERS HUMP, TUMMIES, HIPS, ETC. 
THE POSSIBILITIES ARE ENDLESS 

DRAPING HAS NEVER BEEN EASIER 

FOAM PADS ALSO SOLD SEPARATELY 





PATTERNS AVAILABLE IN ALL SIZES 
865 FLORIDA ST. #3 SAN FRANCISCO, CA 94110 
fax(415) 641-8704 Patented U.S. & Canada 
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Here’s our choice 
of the best of the 
latest books for 
sewers and embel- 
lishers. Check with 
your local bookstore 
or, if you want, 
order directly from 
the publisher or 
distributor, whose 
address is provided. 
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Nawati Usher © Gail Breen, 
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SEWING 


The Ultimate 

Serger Answer Guide 

If you have a serger, you already 
know how complicated these 
handy tools can be to adjust and 
troubleshoot. And you've probably 
been a bit overwhelmed at the 
sheer number of books available 
that promise to help you sort out 
your machine while using it to do 
everything but wash your clothes. 
The Ultimate Serger Answer Guide 
by Naomi Baker, Gail Brown, and 
Cindy Kacynski (Chilton Book Co., 
201 King of Prussia Rd., Radnor, PA 
19089-0230; 610-964-4839; 1996; 
softcover, $16.95; 96 pp.) keeps 
right to the point, consisting al- 
most entirely of clear color photos 
of serger-stitch problems and de- 
tailed discussions of how to cor- 
rect them. The solutions offered 
will rarely convince you that serg- 
ers are less complex than you 
thought (and the drawings could 
be clearer), but it’s hard to imagine 
a serger problem that couldn’t be 
easily identified and eventually 
fixed with the aid of this guide. 
Though intentionally generic, the 
book also includes a 
collection of brand- 
specific tricks and 
tips, and it winds up 
with lots of charts, 
- glossaries, and check- 
lists to help you un- 
derstand your serger 
and keep it healthy, 
select and buy a new 
machine, choose use- 
® ful feet and appro- 
priate threads, and 
quickly spot trouble. 
- Looks like required 
equipment to me. 


| 
| 
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The Art of 

Tassel Making 

Tired of do-everything sewing ma- 
chines, endless bolts of fabric, quilt 
blocks and garment patterns by 
the tens of thousands (or do you 
still have some time and energy af- 
ter playing with all of the above)? 
Perhaps Susan Dickens’s beautiful 
new book, The Art of Tassel Mak- 
ing (Allen & Unwin, distributed 
by Independent Publishers Group, 
814 N. Franklin St., Chicago, IL 
60610; 800-888-4741; 1996; soft- 
cover, $22; 152 pp.), has the cure. 
It's a comprehensive how-to man- 
ual for making the most ultralush, 
decorator-quality tassels seen since 
Scarlett O'Hara filched her curtains 
to make a party dress. 

Dickens explains to the reader 
how to wrap wooden forms with 
gorgeous gimps and yarns; dangle 
sumptuous, multilayered skirts; 
puff up pompoms and pendants 
of bewildering variety; twist elabo- 
rate cords and glossy ropes; and 
further embellish the assembled 
tassel with sequins, fringing, em- 
broidery, and netting. About 20 


examples of this “pomp and 
- pageantry” are arrayed in 
full-page, full-color glory. 
 They’re wonderful, even if 
you do have to build a new 
house just to keep pace with 
such magnificence. 

Want help visualizing 
your own variations? In the 
— book’s most intriguing sec- 
tion, Dickens has stacked 
full-page drawings of the 
photographed tassels, with 
each page cut into thirds 
horizontally so you can flip 
through to see, say, tassel 2 
with the skirt from tassel 12 
and the cord from tassel 18. 
On the back of each flip section 
are page references for the tech- 
niques and materials needed for 
that example. Sources are listed for 
tools and supplies, which are min- 
imal (except for yarn and thread 
requirements, of course!). 

My only complaint is that all the 
processes are illustrated only with 
black-and-white drawings. These 
are clear and useful, but some of 
the more unusual processes, like 
winding the forms or securing the 
skirt fringing with knots or twisted 
wire on a cardboard template, 
could benefit from a clear photo 
of the author actually doing them. 
Dickens is Australian, so there’s al- 
so a bit of translation needed with 
some terms and tools (she calls a 
“square” knot a “reef” knot, for ex- 
ample), but all my queries were 
eventually sorted out by rummag- 
ing within the book itself. There’s 
no doubt this is a feast for the yarn- 
starved, and a welcome addition 
to the short shelf of tassel tomes. 


David Page Coffin is an associate editor 
of Threads. 








SCRAPS 


Silk and Cotton Quilting 
Scraps: 


15 lb bags 
Shipping 


$20.00 
$20.00 


ROBERT TALBOTT 
SHIRTS & HANDSEWN 
NECKWEAR 
Carmel Valley 
California 93924 
408-659-4540 
1-800-747-8778 


AX, Visa, and MC 


\ewin in Vermont 


Brand New Machines * Major Brands of Major Savings 
SEWING MACHINES « SERGERS « PRESSES 
DRESS FORMS * ROWENTA IRONS 
Machine embroidery products 


MAGIC STEAM PRESS 7 $246 


eS ey MAGIC PRESS $199 


2-3-4 thread overlock machine 
Model MO654DE 


Computerized 
Machines 
from $789 


84 CONCORD AVENUE 
ST. JOHNSBURY, VERMONT 05819 


1-800-451-5124 


Prices Subject to Change ¢ Prompt Shipping 
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: *Beads ° per emag: & Sequins 
’ «* Beadwork Supplies * Bead Embroidery Kits 
* Austrian & Czechoslovakian Crystals 







; Instruction Booklets 
¢ \Y Wr “Beaded Earrings’... $5.00 
| “sy F" “Beaded Clothing Techniques”..........++0 $7.00 
~ “Contemporary Loomed Beadwork”.........0: $7.95 
“Flash Jewelry Making & Repair Techniques”... $5.00 


"$2.50 for Catalog (refundable with first order from catalog) 
Dealer Inquiries Invited for Publications 
Promenade * P.O. Box 2092 + Boulder, CO 80306 * (303) 440-4807 


’ BELTS & BUTTONS CUSTOM COVERED IN YOUR | 


FABRIC, SUEDE AND LEATHER OR IN OURS 
ALL MADE IN DESIGNER QUALITY 
MANY STYLES, SIZES & WIDTHS 


_ SEND $1.00 FOR CATALOGUE (REFUNDABLE WITH ORDER) ‘ 


The Belt & Button Connection 


» 307 West 38th Street, New York, New York 10018-2913 | 
312-947-2271 





THREADS 


is now online. 


Come visit our website and see 
our growing line of books and videos. 
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Gritngjor at easons 
Now Available 


QUILT PROJECTS OF ALL SIZES 


BOOKS ¥ TEMPLATES 
VIDEOS ¥ STENCILS 
& much more 





43° 4-800-637-2541 
hitpotwww ohealand com 


Quilting from the Heartland 9 >>\- ol a 
P.O. Box 610 w Starbuck, MN 56381 






































4 Quality Japangee Textiles | 
in Bundles of 5 or 10 
Best Prices! Whole Garments! 


5 Kimono $95 5 Yukata $59 
5 Mompe $35 5 Obi $55 


7 Send SASE for complete list 
- +10% S&H east of Miss., 15% elsewhere 
Aa Checks to Cheryl Imperatore 

or Visa, Mastercard & Discover 


Call/fax: 301-585-9217 
Good Goods 
9305 Sudbury Rd. 
Silverspring MD 20901 


ie =. &- 


SCRAPS - Nice colors 8 sizes 5169 95 Ib. + $4.50 S/H 
CUT SQUARES - Many sizes, your color choice, Call! 
YARDAGE - Ultrasuede, Ultrasuede Light, Ultraleather 
70+ colors, SAVE! $39.95 - $48.95 yd. 
Swatch Ring & Catalog $7. Catalog $2 
VISA/ MC/ DISCOVER Accepted! 


6626 W. 79th Ave., Arvada, CO 80003 
1-800-431-1032 Fax: 303-456-1582 
__www.shocase.com/uscrap/ 





“Japanese Textiles” 

_ Workshop/Tour #9: Novernber 1997 
Highlights include: Indige dyeing, sashiko stitching, 
dollmaking, patchwork, shapping, sighiseeing, 
and quilt festival. Led by Susan Faeder. 


sw Quilten' Exprens to Vapan 


“ee 80 East 11th St. # 623 NY. N¥ 10003 « fel (212) 505-0480 


HEMP 
TRADERS 


THE WORLD’S LARGEST 


SELECTION OF HEMP TEXTILES 
% 100% Hemp *% Colors 
% Hemp Blends %* Custom Dying 
*% No Minimums ¥® Immediate Delivery 
Call for Free Swatches 
2130 Colby Ave., Suite #1 
Los Angeles, CA 90025 
Ph: 310-914-9557 Fax: 310-478-2108 
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Wi 
ee ste OL BUTTONS | 
F ae eq / BEAUTIFUL BUTTONS 








% *litd etiien i a 
a are bard to find! lees 
iy = SEND $2.00 and 5.A.5.E. for 
oe rts = color button brochure , 


et & VISIT OUR SHOP 


dy we have wonderful buttons, 


silk, linen, rayon, and cotton 
NGG] DELECTABLE MOUNTAIN CLOTH 
. ~ 1ag MAAIN STREET 


Ye BAATTLEBORO, VERMONT osjo1 Sao 
See )2-257-4456 ed 
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THREADS 


(continued) 


BUTTONS 


50 Heirloom 
Buttons to Make 
Whether you have a vast collection 
of treasured buttons or routinely 
shop at the last minute for the per- 
fect thing for each project, Nancy 
Nehring’s 50 Heirloom Buttons to 
Make (The Taunton Press, 63 S. 
Main St., PO Box 5506, Newtown, 
CT 06470-5506; 800-888-8286; 
1996; softcover, $19.95; 114 pp.) 
will probably rorever transform 
a | your views on 
buttons: Why 
- not make what 
you need? 

The closures 
| described by 
Nehring either 
consist of a 
_ mold that gives 
each button its 
shape and a 
decorative cov- 
er made from 
needle lace, braid, crochet, fabric, 
or ribbon; or they’re formed from 
knotted braids, cords, or fabric. Be 
forewarned that button making de- 
mands good vision, nimble fingers, 
and perseverance, but most of 
these buttons work up fast, some in 
less than 15 minutes. Each button 
project is graded easy, moderate, or 
challenging: and, though I haven't 
tried the latter, those ’ve made so 
far have proved the directions and 
illustrations to be clear and easy 
to follow. There’s also plenty of gen- 
eral instruction for each type of 
project. | do wish Nehring had 
been more explicit about using 
strong, nonkinking threads; my 
first projects were frustrated by 
breakage and knotting. 


Nehring explains how to make 
buttons washable and removable, 
and turn them into jewelry, and 
suggests ways to expand design 
options: Would you believe cham- 
pagne corks, steel washers, and or- 
dinary buttons used as button 
molds? Why not pull a single ply 
from an interesting yarn or braid 
for a button-scaled thread, or un- 
ravel a bit of the garment fabric for 
a perfect match? And button-lovers 
may find the history and the beau- 
tiful photos worth the price even if 
they never make a single button. 
Prepare yourselffor a serious case 
of button fever once you open this 
treasure trove. 


Linda Hudson enjoys a wide range of 
fiber arts in Raleigh, NC. 


QUILTING 


All Quilt Blocks 
Are Not Square 
Debra Wagner has become a house- 
hold name among quilt makers be- 
cause her books on tech- 
nique are as state-of-the- 
art as her all-machine- 
made quilts are mind bog- 
gling (and award win- 
ning). Her latest book, 
All Quilt Blocks Are Not 
Square (Chilton Book Co., 
201 King of Prussia Rd., 
Radnor, PA 19089-0230, 
610-964-4839; 1995: soft- 
cover, $21.95; 166 pp.), 
continues the tradition, 
focusing this time out 
on traditional shapes— 
hexagons, triangles, and 
curves—that have often 
been shunned by machine 
piecers as too complex. 


All 


d Qustt Blocks ' 


Not k) quare 


Wagner presents 12 quilting proj- 
ects in which she progressively in- 
troduces rectangles, triangles, a few 
terror-inducing curves (which she 
claims are actually easy), and, fi- 
nally, diamonds and hexagons. In 
the process, we get the chance to 
see in great detail how an ac- 
knowledged master of precision 
machine piecing currently handles 
precision rotary cutting, marking, 
pinning, and seam matching. 

Wagner's previously published 
Chilton book, Teach Yourself Ma- 
chine Piecing and Quilting (all of the 
quilt blocks in this book are 
square), has more-comprehensive 
directions for general quilt mak- 
ing, and much more information 
on machine quilting (which is up- 
dated in the latest book), but All 
Quilt Blocks Are Not Square looks 
like an equally good place for a be- 
ginning machine quilter to join the 
growing Wagner fold, as well as an 
excellent addendum to the canon 
for the already converted. 

—~David Page Coffin 
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Dragon 
Pattern 
Fabric Sculpture 
(V high, 2’ long) 
button-jointed wings, 


bead eyes, fiber mane, 
sand-filled tail 


THERE IS NO NEED TO BE 
AN EXPERT! Color PHOS, 
GENEROUS ILLUSTRATIONS AND PRE- 
CISE INSTRUCTIONS FILL & PAGES. 
APPROXIMATELY 20 HOURS OF FUN 
FOR ADVENTUROUS ONES WITH 
INTERMEDIATE SKILLS. FLUS, A 
PAGE ON WORLDWIDE PRAGON LORE. 


Cheat your 
own professional 


quality br dal 
headpieces and 

veils —At a 
=“=< \ fraction of the 
\ price you’d 
expect to ay 


Pattern | New 128-page book with over 


500 detailed illustrations makes it 


fun and easy. Only $19. 95 5 plus $4.50 s+h. 


call or write agon Prabisbions . 
P.O. Box 161125 Rocky River, Ohio 44116 
Call or fax toll-free: |-800-295-0586 (Visa / MIC) Sma Iwor ks eer 


4? Linhthous Melinda Small Paterson 
Monterey. CA 99940 10465 NW Lee Court, Portland, OR 97229 
(503) 203-6787 or E-mail: meismall@teleport.com 


(408) 688- 3020 6000+ VINTAGE KIMONO & OBI See More! ht-tp://www.teleport.com/~melsmall 
: Lem deers ples will be available at our next 

L.A. show for $8 to $150 each. 
Please get on our mailing list 
for all the details! TEXUBA 
. 13428 Maxella Ave. #342T, 
“Sls Marina del Rey, CA 90292 
(310) 827-8535 NO MAIL ORDER 





To order 
$12.00 pLus $3.00 s/H » ORDER BY CHECK, M.O.,ViSA oR M.C. 





%x UV PROTECTIVE FABRICS % 
Solarweave® blocks 92-99% of UV light. 
Blends of Supplex® with cotton and/or lycra 
Knits and wovens 
Lightweight, highly breathable 


Weather or Not Fabrics & Findings Co. 
Call for info and samples: (541) 924-1446 
Other outdoor fabrics available 


THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 


domestic silks, wools, cottons, and more 
that theWorld has to offer. 


To recetve beautifully coordinated swatch collection 4 times a 
year send $10.00 check or money order, name and address to: 


HATMAKING 
SUPPLIES 


HAT BLOCKS $20 


* Books ® Hat Boxes 
e Romantic Trims © Raffia Hat Kits 


JUDITH M DESIGN 
PO Box4 
Shipshewana, IN 46565-0004 
219-768-4937 


S71) Vionree Sircet Svivania, hin 44500) 419-885-54)6 


SILK FABRICS 


BY MAIL 


Dupioni Shantung * China Silk * Crepe-de-chine 
Silk Crepe 40mm/4ply * Silk Chiffon % Silk Organza 
Duchess Satin %& Silk Charnes %* Heavy Charmeuse 30mm 
Sandwashed Charmeuse * Silk Linen %& Silk Noil 
Silk Metallic Plain * Silk Metallic Crinkle % Silk Taffeta 


Sample Deposit $1 per Type - Refundable 
SUPER SILK (T) 
P.O.BOX 527596 FLUSHING, NY 11352 


Tel: (800) 432-7455 / (718) 886-2606 IN NYC 


Introducing! | 


The Panel Vest 


“With Slenderizing Areas to Embellish” 


e Front, Back and Side Panels 
+ Shaped hemiine w/ curved front 
e Includes Sizes 6 to 24 


Retail Price: $10.00 + $1.50 s/h 
CA Residents add 81/4% sales tax 





FABRICS & 
SUPPLIES FOR 
©) 04 UDTOTO)°A\4 7.04 


Cette he of fabrics, webbing, 


hardware and accessories, decorative 


Order TODAY from: 


Judy Bishop Designs 
24603 Island Ave - T70 
Carson, CA 90745 
Send $2.50 310-835-6022 
_ for color brochure Send Check or Money Order onty 


Ve Wie WOR SODS in io wore 


7 i a 7 ‘ 
Of} ‘| SCIPNMes reoturing 





June 16-20 The Versatile Log Cabin 
June Ryker 


trim, and patterns 


for the outdoor enthusiast. 


e July 7-11) Mixed Media Diary Quilts 


Susan Shie & James Acord 






















ge Annual Catalog $1.00 
' ; ate July 14-18 Hawaiian Guiltrnaking 
Northeast Ouilt Festival TheRAINSHED Charly Fowler 
July 24-27, 1997 at the aii: necent es < Aepeccemamees = is Metis \Bixctiay 
Radisson Hotel & Conference Center Pe ay ae information CroftSummer 
Cromwell, CT 541.753.8900 contact: Miami Universin 
ss Oxford Ohio 45056 
TEST. OELE 
eWorkshops #$4,000 in prizes http://miavx | .muohio.edu 
¢Merchant Mall eExhibition of Quilts and Wearables si fougs > aeee ae ~croftsummer 
eBemina & Viking sponsored Consumer Education Programs | (OS ‘lle AMI UNIVERSITY*OXFORD.OH 
eMuch More CW UND : 
Teachers 
Sinnie Barmes—NY Sally Knight—VT Canada’s premier mai-order source 
Joan Blalock—MD Susan McKelvey—MD | for specialty sewing supplies Patterns, fabrics, and notions 
Shirley Botsford—NY Judith Montana—CO Fabrics, books, notions and gong $5 Sermon for clothing, baby gifts and 
Susan Carlson—NH Manilyn Ray—NH other necessities for allthe 74 alog to: toys. SewBaby Fabric Club! 
Alexandra Capadalis-Dupre—NY Judith Simmons—GA needle arts! Your source nis Unit 25 5 swatch mailings/yr for $10 
Deborah Moffett-Hall—PA Donna Lynn Thomas—GA for heirloom sewing, silk Ped 1 Be = Free catalogs! 
And More! ribbon, couture, quilting, Ontario Canada "249-1 
NEQA, 2717 Main Street, Glastonbury, CT 06033 (860)633-0721 25% embroidery, and - oa 4A See mee 
Send $1.00 for class brochure discount specialty threads (905) . Box 11683-T Champaign, IL 61826 


to U.S. clients 





775-1396 | . Master swatch set: $4. Over 100 swatches! 
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Here’s a roundup 
of upcoming events 
of interest. Listings 
are free but must 
have international, 
national, or multi- 
state appeal, as well 
as dates, deadlines, 
full addresses, and 
phone numbers. 
Deadline for the 
August/September 
issue is May 2. 
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EXHIBITS 


California 
GALANOS. Till July 27. L.A. County 
Museum of Art. See Notes on p. 74. 


Colorado 

Houses in Quilts: Architectural Inter- 
pretations in Fabric. May 6-June 28. 
The Rocky Mountain Quilt Museum, 
1111 Washington Ave., Golden. 


Georgia 

African Arts of Dressing the Head. April 
22-June 15. High Museum of Art, 
Peachtree & 16th Sts., Atlanta. 


illinois 

Fabrications. American Quilt Guild 
show. April 7-May 9. Office of Eco- 
nomic G Regional Development, 150 
Pleasant Hill Rd., Carbondale. 


Minnesota 

Floral Imagery in Textile Art. April 5- 
Aug. 24. The Minneapolis Institute of 
Arts, 2400 Third Ave. S, Minneapolis. 


New York 

The Four Seasons. Seasonal costume 
variations. April 3-Aug. 17. The Cos- 
tume Institute, Metropolitan Museum 
of Art, 82nd St. & Fifth Ave., N.Y.C. 
Oklahoma City Children’s Memorial 
Art Quilts. April 3-May 31. New York 
State Museum, Madison Ave., Albany. 


Ohio 

New Art 8: Issey Miyake. 15 designs on 
display till April 20. Cincinnati Art 
Museum, Eden Park, Cincinnati. 


Virginia 

Sacred Spirits. Fiber art. Till May 4. 
Fiberworks Gallery, 105 N. Union St., 
Alexandria. 


Washington, D.C. 

Adire: Resist-Dyed Cloths of the Yoruba. 
April 16-Aug. 17. Smithsonian Institu- 
tion National Museum of African Art, 
950 Independence Ave. SW. 


England 

Costumes from the Irene Barnes Col- 
lection. Art Deco beaded and sequined 
gowns from the Jazz Age. May 9-14, 16- 


23. The Manor House Museum, Hon- 
ey Hill, Bury St. Edmunds, Suffolk. 


SPECIAL EVENTS 


Behind the Scenes at Threads. View 
featured garments; editor Chris Tim- 
mons on how the magazine is created, 
tips for authors. N.Y.C., April 18. SASE 
to CouTours, PO Box 990, Hillside, 
NJ 07205; 908-688-8694. 

Fabric by Design. Cottonwood Fiber 
Guild conference. Great Bend, KS, 
April 5-6. Pete Soeken, PO Box 372, 
Claflin, KS 67525; 316-587-3412. 
Festival of Craft Education. Leading 
U.S. craft schools & programs. Wash- 
ington, D.C., April 26-27. Shelley Gol- 
lust, 6801 Winterberry Ln., Bethesda, 
MD 20817; 301-229-2148. 

Fiber Art & Fashion: A Trip in Time. 
Lectures, workshops, etc. Springfield, 
MO, May 16-18. D.K. Taliaferro, 3354 
Independence, Springfield, MO 65804. 
Fiber Artist Bird Ross. Lecture & 
hands-on workshop. Willard, OH, 
April 25-26. Donna Myers, 704 Ash 
St., Willard, OH 44890; 419-935-1064. 
A Heartland Holiday. Embroiderers 
Guild of America seminar. Cedar Rap- 
ids, IA, April 13-18. Mary Hynek, 2174 
Wapsie Y Rd., Coggon, IA 52218; 319- 
435-2577. 

International Costuming Convention. 
Seminars, workshops, etc. Baltimore, 
MD, May 23-26. Amanda Allen, 9524 
Old Solomons Island Rd., Owings, 
MD 20736; 410-257-7948. 

North Carolina Quilt Symposium. Win- 
ston-Salem, NC, May 29-Junel. Send 
LSASE ($.64) to NCQS, Inc., PO Box 
10666, Winston-Salem, NC 27108. 
Quilt/Surface Design Symposium. Class- 
es in design, color, shibori, etc. Co- 
lumbus, OH, June 14-27. LSASE ($.55) 
to Linda Fowler, 464 Vermont PL., 
Columbus, OH 43201; 614-297-1585. 
SewFest ’97. Workshops in fashion 
sewing/tailoring, creative needlework, 
wearable art. Special guest, Cecelia 
Podolak. Kingston, ON, May 2-4. The 
Perfect Stitch, 44 Earl St., Kingston, 
ON K7L 2G6, Canada; 800-207-5417. 
Sewing Expo. Sewing, quilting classes. 
June 6-7. Southwest WI Technical Col- 
lege, 1800 Bronson Blvd., Fennimore, 
WI 53809; 608-822-3262, ext. 2302. 


Sewing Weekend Expo. Seminars, dem- 
os, etc. May 1-3. Nancy’s Notions, 
Dept. SW97, PO Box 683, Beaver Dam, 
WI 53916; 800-333-0690. 

Silk: The Thread of Power & Luxury. 
Presentations on history & economic 
impact of silk. April 29. Royal Ontario 
Museum, 100 Queen’s Park, Toronto, 
Canada. Call 416-586-5797 to register. 


TOURS 


Embroiderer’s Tour of Australia. Sept. 
23-Oct. 8. Deadline: May 1. Loretta 
Holzberger, 13701 123rd St. E, Puyal- 
lup, WA 98374, 206-845-5984. 
Japanese Textile Tour. November (exact 
dates TBA). Susan Faeder, Quilters’ 
Express toJapan, 80 E. 11th St., #623, 
New York, NY 10003; 212-505-0480. 
New York City. Includes FIT’s Dreams 
on Paper and 7th Ave. fabric resources. 
April 16-20. ReAnn Scott, Stitches, 420 
N. Fifth St. Suite 310, Minneapolis, 
MN 55401; 612-288-0068. 


WORKSHOPS 


American Sewing Guild. Capturing the 
Essence of Designer Style; Summer 
Jackets. Overland Park, KS, April 26. 
Debbie VanHoecke, 816-322-4318. 
Canadian Embroiderers’ Guild. The 
Creative Symbol; Color, Design, and 
Marbling, June 9-13. CEG, PO Box 
541, Station B, London, ON Canada, 
N6A 4W8. 

FabriCamp. Overview of antique quilt 
fabric. Lawrence, KS, April 18-23, June 
20-25, or Oct. 15-19. SASE to School- 
house/Studio, 803% Massachusetts St., 
Lawrence, KS 66044, 800-282-4760. 
Horizons. Hand-Painted Fabrics: Silk 
& More, April 26-28. The Art Quilt: 
Quilting, Dyeing, Collage @ Embel- 
lishment, May 10-12. Williamsburg, 
MA. Horizons, 108 N. Main St., Sun- 
derland, MA 01375; 413-665-0300. 
Palmer/Pletsch International School of 
Sewing. Pant,July 11-14; Fit, July 18-21; 
Tailoring, July 25-28. All levels. Marta 
Alto, Palmer/Pletsch School of Sewing, 
3800 Upper Dr., Lake Oswego, OR 
97035; 503-635-5053. 

Quilt Camp in the Pines. Flagstaff, AZ, 
July 22-27. SASE to 160 Sugar Loaf 
Dr., Sedona, AZ 86336; 520-282-7311. 


BLUEPRINTS-PRINTABLES 


BEL EPRINT FABRIC ATES 
PREPARED FOR PRINTING: 


8" Squares, T-Shirts, Yardage, Watercolor 
Paper. Book: Blue prints on Fabric. 


PRINTABLES FOR FIBER LRTISTS 


Yardage: White, laundered, 100% Cotton 
Sheeting. Raw Silk Noil. Black or White | 
§ Rayon Challis. Accessories: Scarf Clips & J 
hardware, ruanas, custom earring orders. 
New address: 1400 - A Marsten Rd. 
Burlingame, CA 94010 
1-800-356-0445 


m _ 4 = a . 
NOW! IT’S EASY TO SEW! 
Learn SEWING/DRESSMAKING at home! 
Unique home study program teaches new speed-up 
methods and factory shortcuts. Bnngs home sewers 
and professionals up-to-date Suns beginners nghi 
Save Money - Sew Professionally -— Make 
Money. Diplomw Awanied. FREE Brochwe 


| IF E TORE aoe SORUCLS Dept. an 








and books, patterns, notions, 
service records and more! 


S.0.S. for Windows™ 
Sewer’s Organization Software 


Success Publishing, 5706 Edgepark Dr, Cleveland, Oh 44142 
Phone: 216-779-4844 — E-mail: HStelmach@gnn.com 
Only $49.95 + $4 Shipping. MC, Visa, Check. Free Brochure. 


SAMPLER SUPPLIES 


25-40 ct. Linen Fabric Silk Embroidery Thread 
Reproduction Sampler Kits & Graphs. 
Price List & Samples $5.00 


THE FERRELL SHOP 
235 Jackson Square, Oak Ridge, TN 37830 
Call 1-800-278-1001 to order. All charge cards accepted 








Easy and affordable 
e Award winning snap-attaching tools 
¢ Rainbow of colors in many sizes 

NEW Tack Buttons in five styles 


waINNEe-y | 
P.O. Box 99733, Troy, M! 48099-9733 5 kp ae | 
810/585-2234 * Fax: 810/585-1028 


Call toll-free . . 


1-800-725-4600 
















Make your own exclusive . . . HATS & GLOVES 
Unique designs 
Distinctive trims 
Multi-size patterns 
Seminars, workshops 
Easy-to-use instructions 
Supplies, kits, books, fabrics 


Catalog: $3.00 





Pattern % SCud/o, 2617 Kenilworth Court 
Cincinnati, OH 45246-4232 


Pattern HP216 


PERFECT POCKETS 


New Sewing Video 
by Jan Bones 





¢ 100 min. of step by step instructions 
¢ Create patch, side & simple welt pockets 


Send $29 95 plus $4.00 S&H to: 


Excellence in Sewing 
Box 23003, Winnipeg, CANADA R3T 5583 


Tel: Cr) 453-2462 









eb page folie cal sales! For generous swatch pack, 
5, applicable to order. (International : $7.50) 


GLOBAL 
VILLAGE 





FOR CLOTHES THAT FIT 
DRESS _ * 


ri 


RITE ¢£ 
FORMS —— 


ALL SIZES 


ALL SHAPES | 
MALE & FEMALE 


3817 N. PULASKI 
CHICAGO, IL 
60641 

(773) 588-5761 





HISTORICALLY ACCURATE 


Make history child’s play with our period doll dress and quilt 
patterns from museum sources. Sizes include American Girl 


Series. Complete catalog $1] Retail/Wholesale 
PAST CRAFTS - P.O. BOX 16512-T 
ALEXANDRIA, VA 22302 


oste angio Perfect for eetaan sewing 
"i de variety of weights, textures, & de- 
cour veyback guarantee. Visit our 


3439 NE Sandy Blvd. #263-T 
Wal Tea Cass 
-(503)236-9245 





CREATIVE NOTIONS + PLUS 









+ Huge 98 page Moil Order Catalog! 
+ 100’s of Nome Brand Sewing, Serging, 
Pressing, Heirloom & Quilting Supplies! 

+ Machine Accessories for All Brands! 
+ Exclusive Machine Registry ensures you receive the 
correct port for your machines! 
+ 100% Satisfaction Guaranteed! 
Send $2.00 to: 
P.O. Box 44030-TH, 370 Main St. N., 
Brampton, ON L6V 4H5 Canada 











“BUBBLE WRAP” 
Long and cozy quilted over-sized 
cocoon shaped jacket. Great 
design surfaces for patchwork 
and many other techniques. 
Multi-sized: Sm-XIL.g $12.00 
i. 2 (Texas residents add 8.25%) 
“> Color catalogue: $2.00 or FREE 
with order. VISA/MC accepted. 
COLOR ME PATTERNS 
BY SHIRLEY STEVENSON 
(210) 367-2514 
1617 Bear Creek Road, Kerrville, TX 78028 


May 7 - 11, 1997 
Hesta ew Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochnre Please Send 


Name. Address, & $1.00 (US cash) 
to Rosemary Pedigo Poute 
1662 1/2 Cerro Gordo Rd, 

Santa Fe, NM 87501 


BE MORE CREATIVE WITH 
YOUR SEWING MACHINE 
AND SERGER 


E-Z Winder 


SAVE MONEY, SPACE, TIME 
USE THE BOBBIN WINDER ON YOUR SEWING 
MACHINE TO WIND ANY THREAD OR YARN 
Available from: 
Clotilde & Nancy’s Notions 
or from 
Alma Gulsby 
2370-G Hillcrest Road #121, Mobile, Alabama 36695 
Voice Mail / Fax (334) 665-0072 
alma‘@datasync.com 
$20.00 ppd. include name and model 
of your sewing machine. 


AIT CONTAINS ONE £-Z WINDER & FOUR DEEP WELL SPOOLS 
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The Button Shoppe 


buttons by mail 


Printed Fabric Labels 
SEW ON «STICK ON ¢ IRON ON 


FREE! 


Beautiful and unusual buttons for a distinctive design- 
er look. Fanciful and fun buttons from airplanes to 
zebras. A large selection of natural material buttons in 
horn, shell, wood, tagua nut, brass, pewter and stone. 
A glittering array of crystal and pearl buttons. The 
Button Shoppe has one of the largest selection of 


Introduction Package 


Includes; Colorful samples printed on various fabrics 
¢ Order Forms ¢ List of care, content and size labels « 


Money $aving Coupon. {fe RRS ium site ts) 
ORDERS SHIP WITHIN 6 DAYS! 


1-800-944-4696 


. General Label Mig. «P.O. Box 640371 * Miami, FL 33164 










buttons in the country. Order your catalog today and 
begin the adventure of your creative imagination. 








The Button Shoppe We 
4744 Oakfield Circle 
Carmichael, CA 95608 accept 
(916) 488-5350 MC & 
Visa 
Catalog $5 (refundable) 


RNS compuk" 


le hants to the Machine Knitter 


ALL NEW VOLUME 9 CATALOGUE 
Over 9,500 items for machine knitters! 


To receive our new 168 page Buyer's 
Guide Catalogue, send just $5.00 to 
KRUH KNITS * PO BOX 1587-T= AVON, CT 
06001-1587 . ,, 1-800-248-KNIT 


I 
_D'Anton 
Luxurious Garment Leathers 
Send $1 for information. Send SASE: D'Anton 
5530 Vincent Ave. N.E. 
Phone: West Branch, 


| (319) 643-2568 lowa 52358 
Wholesale accounts welcomed 


» VOW! Tunic <x 
J © Save up to 80% on publishers’ over- [ by Lyla Messinger al | 


stocks, imports, reprints. Quality 
I hardcover books, starting at $3.95. an | 


i ®@ Save 30% or more on a huge selection of fi 


—— 


e Simple to construct 
¢ Flap/collar variations 


| current books and best sellers. | _ 
® Needlework, Arts & Crafts, Cooking, Nature, ¢ Loose fitting 
Gardening, History—-over 60 subject areas. I ¢ Optional side slits 


| © America’s biggest bargain book selection. J 


Free Catalog J | Sizes XxS — XXL (2 - 28) 


5307 Oak $12+2.50 S&H, check or money order 
HAMILTON Falls Village, CT 06031-5005 ~ = a ar 


ee ee eee eee ee L.J. Designs 
P.O, Box 21116, Dept. TA 
Reno, NV 89515-1116 © (702) 853-2207 


Send $2 + SASE for full-color brochure 





R E N A S$ S$ A N C E 


BUTTONS 


FOR YOUR UNIQUE CREATIONS! We specialize in individual mailorder requests. 


Batiks Etcetera s00-Bamks-etc (228-4573) 


Unique Fabrics by Mail Visa/MC/AMEX batike@cetlink.net 


Send us your swatches and specifications, and we will send you photocopies 
or sketches from our assortment of fine contemporary and antique buttons. 
Include SASE forresponse and seasonal brochure 
RENAISSANCE BUTTONS, Dept TH, 826 W. Armitage, Chicago !L60614 
Tel (312) 883-9508 Fax (312} 883-9516 
VISIT OUR RETAIL SHOP 1N CHICAGO'S LINCOLN PARK NEIGHBORHOOD 


Hoffman batiks Fabric stamping supplies Cottons, Rayons 
Indonesan batiks Yuketa Buttons 


Ikats 
Vest kits Books Patterns Best selection 
$5/set of batik swatches or 320 swatch club 
Great Servicel 471 PineSt Fort Mill SC 29715 
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Hand Selected Fine —_ oe, 


Distinctive 
Imported and Domestic Fabrics a 
a) WOOL & CASHMERE; eZ 
b) SILK; c) FINE COTTON; 
d) LINEN & BLENDS 


For your swatch mere send 


= 


name, address and $5.00 per 
category (refunded with pees 10: y 
Les Fabriques 2 
1422 Seminole Trail, 
Charlottesville, VA 22901 
(804) 975-0710 


Located in Historic Charlottesville / 





(ad rT (GR EA A OR 


% FROM RAGS H 
<=3)TO RICHES & 


Four Harness and 
Two Harness : 


Looms 

< The sturdy construction of a Leesburg 

e Loom insures quality firmly made products. ’ 

» Improved for trouble-free, smooth and effi- 

f3 cient operation. A few days of weaving will f 
bring back the small investment. 

id * We Carry A Full Line Of Supplies * fa 

* Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 





201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 





SAF-T-POCKETS 


Two unique new patterns with up to 
10 hidden, hold everything pockets. 
Wear everywhere, anytime! Includes 
Art-to-Wear ideas, wardrobe plans. 
Safe! Convenient! Stylish! 








Multialged: 6-70. $127 each. plus fT ofr 
Shoppers’ Brochure $1. refundable with order, Ui furveds 





Vest £9500 yeep YOUR CASH UNDERCOVER 
AND YOUR HANDS FREE! 


SAF-T-POCKETS 
TRAVEL WEAR 
PATTERNS 



















Journey 


Jacket 
9600 









Al? Wi MURRAY BLD 
F161T 














PORTLAND, OREGON 
: eee eee. | 


¢e AFRICAN FABRIC e 
swatches * patterns * notions 
NEW - AUSTRALIAN fabric 
¢ Join the African Fabric Club ¢ 
Send LSASE (2 stamps) to: 


THE UNIQUE SPOOL, Dept. TH 
407 Corte Majorca, Vacaville, CA 95688 





BEADS FINDINGS ~— BEADING SUPPLIES 


Large Selection Czech Glass & Other Beads 
Tools - Books + Precious Metal Findings 


Competitive Prices + Quantity & Designer Discounts 
Catalog #1 $2.50 + Bead Sampler #1 & FREE Catalog $10.00 









SOHO 205-739-6114 
SOUTH PO Box 1324 Cullman, AL 35056 





BEAD CATALOG 
BEADS—TOOLS—FINDINGS 


Everything you'll need for stringing 


BANNER 
FABRIC 


_ SILK BLANKS | 


Scarves * Garments 
Neckties * Fabrics, etc. | 
Top Quality * Low Prices 

Complete Silk Painting Supplies 

INTROD 9 Scarf Assortment $44.00 (Limit 1) 
Qualin International, Inc. 

P.O.Box 31145 — T, San Francisco, CA 94131 


Quantity Discounts 


QOUALIN 


|| reer 


SEND $1.00 CASH TO 
ART TO WEAR 
5 CRESCENT PLACE, RM. 20 + ST. PETERSBURG * FLORIDA 33711 





40 COLORS of top quality, 60 inch, 
200 denier nylon 






5 KNITTING PATTERN BOOKS 
BY Betty Lampen 
Book 1{-"Miniature Sweaters" 


Ultra-violet treatment to reduce fading 
20% OFF 2 different colors each month 
NO minimums & NO cut charge 





Book II-"Miniature Pullovers* 
m W Book Ill-"30 Mini Designs" 
we Christmas Ornaments -2 1/2" tall 


for 3 sizes of Teddy Bear 
7 2, 13, 17 1/2" tall 
Sweaters, dresses,shoes etc. 


Betty Lampen - Dept.T 
2930 Jackson St. San Francisco, CA 94115-1007 
Books $6 each - $1 shipping & handling 
CA residents include sales tax. US funds only. 


NEW! RIBBON VIDEO 
*RIBBON * BRAZILIAN* 
*TRAPUNTO * BATTENBERG* 


SUPPLIES * KITS * BOOKS 
CATALOG + GIFT COUPON...$2.00 


NEEDLECRAFTS BY DONNA 
BOX 1456TH7, COSTA MESA CA 92628-1456 
PH/FAX:714-545-8567 


SELF INSTRUCTIONAL BOOKS < | 


On Personal Basic Patterns. Pattern Making 
and Design, Sewing and DressMaking, 
Drafting Perfect Fit Pants For All! 

Also Training Packets to Teach Sewing or 

Pattern Making. 

Catalog $3.00 describes all the above : 

Auditore Pattern Design, established 1935 New York City = 
12629 N. ‘Tatum Blvd., Dept. T., Phoenix, AZ 85032 Nee 


—— 





Personalized 





Quality Woven Labels 


M cradle For | 7, diy des 
as ein “ ‘6 stom if fa de: 


_ 27 - 5/8 Xuasta's “Kreations 
White w/ Blue & Gold 


Ys Caroline ( 
(ji igh Wun 
800K -1 1/4" or 81K - 7/8" 
White w/ Grey 


103C - 1 1/4” or 63C - 5/8” 
“By” or “For” White w/ Gold 


Youre Choice Of 3 
~ Dae ’ 


78PB - 7/8” | Your Choice Wording | 
24PB - 5/8’ J. White w/ Blue & Gold 

Beautifully woven with your name in matching printed script, these 

labels complement your handiwork as “The Finishing Touch.” Other 
_ Styles plus care & size labels available. U.S, Funds, Add $1.00 P&H. 

For FREE color brochure, write or call (503) 252-5542, 24 Hours, 

20 for $6 * 40 for $9 * 100 for $17 
250 for $30 * 500 for $45 * 1000 for $75 
Prices based on one name, one style only. VISA-MC 
Charm Woven Labels® 
P.O. Box 30027 « Dept. T « Portland, OR 97294 
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S tudy, 


_ Send SASE for Free Catalog * (415) 333-8500 || 





Ai: much saat / 
all or send § 
roe ews oe ie 
yy color cata Of 
Vicxaoe oF BREATHS 
as Pt). Bow 1545-7 
Hite: Iway, CA 9554 
800-232-3588 |. 707-923-9160 





The Art of 


e® French Fashion Couture Design 
» Haute Couture Dressmaking/ Tailoring 
« Fashion Retail Merchandising 

w» Jewelry Design & Repair 


In An Accredited College* 


* 9 month to 2 year Associate Degrees 
¢ Financial aid for those who qualify 
* Job placement for graduates 


Virginia Marti College of Fashion & Art 
11724 Detroit Avenue, Cleveland, OH 44107 
(216) 221-8584 1-800-473-4350 


Callor write for free information. *71-02-01691 












FREE shipping on orders over $50 
Send $2.00 for catalog and color card 


Kite Studio 


5555 Hamilton Boulevard * Wescosville, PA 18106 
Phone & Fax: 610/395-3560 * Orders: 800/KITE-99 1 





CREWEL EMBROIDERY 


‘© You too can embroider 
this design. Join the 1,000+ 
who have sucessfully 
completed it! 

«> A detailed workbook and 
companion crewel kit is 
available 

© Beginner thru Advanced - 
and beyond 
For information send SASE to: 

PAT ALLE! 


P.O. Box 937 
Ridley Park, PA 19078 





SILK RIBBON BY THE YARD 
In Stock - 185 colors in 4mm, 48 colors in 2mm & 7mm 
Several colors in 13mm & 32mm silk ribbon 
KANAGAWA Silk Embroidery Thread — Rajmahal Art Silks 
DMC Machine Embroidery Thread 
YLI Ultrasheen & Candlelight Threads - YLI Silk Floss 
Dye silk ribbon with SETA-COLOR 
INSPIRATIONS MAGAZINE — Silk Ribbon & Quilting Books 
Royal Stitch Embroidery Wool - MOKUBA Ribbons 
NEW Catalog $3. - Refundable on tst order — Classes 
13626 Dornock Ct., Herndon, VA 22071 — 703-435-0150 


SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRA®, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 
All colors. Excellent quality, price and service. 
MAIL ORDER WELCOME. 


228 W. 38th Street, New York, NY 10018. 
Tel: (212) 354-6711. Fax (212) 354-7432. 


Heautiful Sabrics by —Aail 


Free Shipping Offer 


An exquisite collection of the finest 
quality imported, domestic and 
designer silks, wools, cottons, 
synthetics and more! To receive a 
selection of fabric swatches 4 times a 
year send a $12.00 check or money 


order to: THREADS 


T GINGERBREAD ALL 


356 E. Garfield, Aurora, Ohio 44202 Phone: 216-562-7100 


april/may 1997 89 


" How-To VIDEOS | 
| Bead Crochet, 
| Bead Knitting, Peyote, 
’ Embroidery, Knitting, Tatting, 

Needlework, Crochet, Lacemaking, 
I Jewelry and Bead Making, Spinning, 
I Weaving etc., etc!! 150 titles 


Providing you with quality 


textile videos since 1985! 
Victorian Video Productions 
I P.O. Box 1540 Colfax,Ca 95713 ff 


i FREE CATALOG 800 848-0284 i 
http://www. victorianvid.com 





INTERNATIONAL FABRIC COLLECTION 
Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, LIBERTY OF LONDON 


nd 


For catalog please send $3.00 to: 
iFC, Dept. T, 3445 West Lake Road, Erie PA 16505 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 








[ h a 4161S 0. MAIN STREET 
LOS ANGELES, CA 90037-2297 


impressions, inc. E-MAIL: Aipnalmp@aol com 





PRIATE LD & 
: Wie 
i«anrri A 
ios! 
fe ee 
ahah eter ee ya ie ae 4 
1 LARGE INVENTORY { 
SIZE TABS, CARE AND 
1 CONTENT LABELS FOR | 


‘HANG TAGS - 


-1000 MINIMUM CN CUSTOM GRDERS - 


FOR MORE INFORMATION OR FREE BROCHURE CALL: 
(800) 834-8221 - (213) 234-8221 
FAX: (213) 234-8215 


* WE ACCEPT MASTERCARD, VISA AND AMERICAN EXPRESS « 


10 FT WIDE FABRICS! 


marvanial| 100% COTTON for SEAMLESS PROJECTS: 
Lt ey | ~ FACTORY PRICING, FREE Estimates! 
m| “ CUSTOM-MADE or DO-IT-YOURSELF 

/ MACHINE WASHABLE-NON-TOXIC 


® Toblecoths 

@ Wall-Covering 

@ Clothing, Costumes 
@ Banners, etc. 


| MEINE DELIVERY | 


Draperies 


L 

@ Upholstery 
© Shpcovers 
e Bedspreads 


Send $2 for YOUR Planning Kit & Fabric senmles to: 


HOMESPUN 
Box 4315-147 
1000 Oaks CA 91359 


email: corporate > homespuntabrics.com 


MC/Visa- CALL or FAX - TOLL FREE 
| 1-800-251-0858. Ask for... 
KIT # T47 
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BROTHER 
Knitting Machines & Accessories 


DISCOUNTED 
Weservice the knitter who does not 
need lessons. 
Call or write for prices on equipment and yarn. 


Yarn-lt-All 
2223 Rebecca Dr. 
Hatfield, PA 19440 

Jet) 822- 2989 © 


-— 


SN 


7 oe 
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Nancy's Notions 


Everything you need for creative sewing 


Begin with your 
imagination. 


Add the right notions. 


Create to your heart’s content! 


Free Catalog 
1-800-833-0690 a2) 





we FIBERSeFASHIONe FUN! 
ON 420 N. FIFTH ST. - #310 
MINNEAPOLIS, MN 55401 


— sis ( 612) 288-0068 


VACATIONS & WORKSHOPS 
FOR THE SEWING CONNOISSEUR 
NEW YORK CITY - APRIL 16-20 
(INCLUDES F.LT. ‘DREAMS ONPAPER * EXHIBIT) 
MARY ELLEN FLURY WORKSHOP - JUNE 25-29 
LONDON WITH CLAIRE SHAEFFER - SEPT 30-OCT 10 
PLUS A WHOLE LOT MORE! 
SEND $3.00 FOR 1997 CALENDAR OF EVENTS 





100% Sitk Batting 


Drapes Beautifully 


Perfect for 
Quilting Needs 


Lightweight 
Breathable 
Natural Fiber 


For sample, send $2.00 to: 


Mulberry Silk & Things 
P.O. Box 150T 
Rocheport, MO 65279 
email: Silk batt@aol.com 


(573) 698-2102 


Insist on the Original Strips Ahoy™ euleda strip cutting 
mat with anchor stabilizer tool for absolute accuracy. 


Strips Ahoy Jr. 
1/4" increments! 
12 x 15 overall size. Reg. $39.95 
| Special Price $32. 


| Strips Ahoy 100 
1/2" increments. 24 x 16 overall size. all 
Reg. $47.95 epeciel Price pet, : 








° Bias Buddy™ 
bias tape presser. 
Hands-free pressing of _ 
strips up to 4" wide. 
Reg $28.95 
Special price $24. 























Add $5 Shipping per order 
Free (reg $8.95) Strips Ahoy Project book with your order! 
Satisfaction always guaranteed or your money back! 


| 
| 
Coming Attractions 
3104 E. Camelback Rd. #213 « Phoenix, AZ 85016 (602) 468-1938 


World's Jargest Selection! 
Shipwreck Reads 
2727 OWestmoor Ct SOW 
Dept. TH 
Olympia, OWA 98502 
360-754-2323 


Full (olor ( “atalog . 
vailable for $4.00 


www .shipwreck.com 





PRESS LIKE THE PROS PORTABLE COMPACT 
with the Professional sewer BLINDSTITCH 
Silverstar Ironing System. MACHINE 


é Buy From Factory 








yp cemes Distributor and Save 
Retail: $329 “ Solid Stee! Construction 
Special é Full Factory Warranty 
Offer: $188 Special Offer: $598 





High Seam 
Beards Available 


We carry a full 
line of commercial 


Swing machines 


GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 Milwaukee Avenue, Chicago, IL 60622 
In IL: 773-486-1779 
Telephone: 800-356-1784 Fax: 773-486-2665 
ALL CREDIT CARDS ACCEPTED PHONE ORDERS 7 DAYS A WEEK 


SWEDISH TRACING PAPER 
Trace your size off a multisized pattern 
Stitch 1t together and try it on for fit 
Use all scraps as tear-away stabilizer 
Strong + See-through « Very soft 
Great for slip covers 


30 inches wide, 30 feet/roll: $9.95+$4 s&h 


Buy 2 rolls: $19.90+$4 s&h, (CAres.+8.25% tax) 
And get the 3rd roll FREE! 


Birch Street Clothing Inc., 1-800-736-0854 
1021 S. Claremont St., Dept TPA, San Mateo CA 94402 





SWEATER KITS 


Make Your Own Sweater! 
Cuts & sews as easy as a T-shirt. Cotton, wool & acrylic. 
For catalogue & swatches send $2.00 to: 


THE THRIFTY NEEDLE 
3233 Amber St « Phila., PA 19134 


1-800-324-9927 













Woolen Mill S'tore 


Located at the factories! 
Best Prices on Fabrics & Yarns! 


Portland, OR (S03) 273-2786 
Guild, NH (603) 863-6377 
Council Bluffs, IA (712) 323-9838 


Beautiful Fashions Begin 
with Beautiful Fabrics. 


If you love dressmaking and tailoring with 
some of the finest fabrics from around the world, 
you'll love our special collections. 


SILKS - LINENS - RAYONS 
COTTONS - WOOLS - LUXURY BLENDS 


For a season's subscription send $10 to: 


Saver Brook. 


DISTINCTIVE FABRICS 


P.O. Box 1800T « Clinton, MA015 10-0813 
508/368-3133 


YARNS 


For KNITTING and WEAVING 
WIDE RANGE OF HIGH FASHION YARNS « 
REGULAR AND MILL END YARNS « WHOLESALE 
* SEND $2.50 FOR SAMPLE KIT 


ERDAL YARNS, LTD 


303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 ¢ 212-725-0162 













VINTAGE APPAREL 
€§ ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3. post- 

paid. Corsets, bonnets, hoopskirts, fans & | 

sper dolls, flags, books, toys...and more! 
PATTERN CATALOG, $7. postpaid. 

»//’ Over 1000 patterns available for 

Me Victorian & Edwardian clothing, plus 

Medieval, Civil War Military, 

1920's, 30’s & 40’s...and more! 


SHOES & BOOTS CATALOG. $5.° | 
osu: You've probably seen our footwear in | 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 





Sl “15. j 









AMAZON DRYGOODS, DEPT. TM 
2218 East 11th St., Davenport. IA 52803-3760 
1-800-798-7979 
- CREDIT CARDS ACCEPTED — 









Patterns! Over /500 


Dance Patterns spanning 





| Books! /200+ Costume 
| Reference Books 






Finally, a sensible ironing board top... 


THE BIG BOARD 


® Large 22" wide x 50" long 
ironing work surface 


= A must for Quilters 
and crafters ofall kinds. 

™ |ron the entire back of a man’s shirt 
without constant repositioning 

™ Hand-crafted in the U.S.A. with fine 
natural wood and covered with 
durable designer fabrics. 

™ Fits securely on top of your ironing beard 
without clamps or additional supports. 


-Only $79.95 


Price includes UPS shipping 
Maryland residents, pleaseadd 5% sales tax. 


seamstress, crafterand avid lroningboard user 


lt’s easy to order, for Visa or MasterCard simply cal! 


1-800-441-6581 


Or, send your check or money order to: 


BIG BOARD ENTERPRISES, P.O. Box 748, Hughesville, MD 20637 | 


Short on space? Ask about my Mini Board..only $29.95 
9° tapered to 2° Its’ a sleeve board on one side. flip it overtoa 24° x 9° surface 5° tall 





*» Baltazor’s 


Laces * Fabrics 
Lace Making Supplies 
Bridal 
Heirloom 
Smocking 


CATALOG $3.00 


DEPT: T, 3262 SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 





| Making Historical 
Clothing? 


Historical, Ethnic & 


Supplies! Corseirv 
Millinery & More! 
Plus Accessories 

and U'nderpinnings 

200+page catalog - 


$5.00 4th cl, $8 priority 
MC/Visa okay 


@ Visitourstore! - for tl 1e costumer 


3749 E Colorado Blvd., Pasadena CA 91107 
| 585-2994 fax (818) 432-4550 


EMAKE YOUR OWN 


SShOK 
im ta < ~* BOOK OF 
be / HOME = o 
SHOEMARKING 


INSTRUCTION 


Made from scratch. Use regular sewing machine. 
$19.95 plus $3.50 First Class Mail. 


MARY WALES LOOMIS 
1487 T Parrott Dr., SanMateo, CA 94402 


(415) 345-8012 


California ordersadd $1.60 salestax 




















ALTER YEARS” 


534 Sandalwood Dr., 


UNIFORM 


YW 












PATTERNS 
\ UNISEX 
MULTISIZES 
MO Check 
SCRUBS- BUY. MAIL 
5O4 EE. Gemini Dr ‘ 
Tempe, AZ 85283 
Viea/Mc call 
= 1-600-332-1582 
WARM-UP JACKET §& amto * 















SCRUBS PATTERN 
$9.95 + $2.50 S/H 
Size XS-XL 










5 pm MST 
~ 12. 2.50 S/H 
PATTERN f cays a week Y SN ed 
Size S-XL Order yours today! -Neck, Elastic Waist 


$5.50+$2.00S/H 4-800-332-1582 or Drawstring Pants 


RCTfabrics 


Active & Outerwear Fabrics 


Lycras, Fleeces & 
Shell Fabrics! 


¢ High-Tech Moisture Wicking Knits 
¢ Waterproof Breathables 
¢ Many, Many More! | 


Call for a complete Catalog! _ 


1-3800- ee 


/ 7 wwwarctfabrics.com 








Current 
Inventory At: 











i Sa? Ge ee ee ev a 
«  §OFTWARE R 
*« Garment Styler £ 


for design and patterns 


i ¢ Stitch Painter ) ; 


7 


for any craft with grids 4 
8 IBM, Mac &Amiga 5 
i. *calulogue $1. 5 
6 Cochenille Design Studio o 
gE P.O. Box 4276 - T, fl 
he Encinitas, CA 92023 a4 
| (619) 259-1698 


a a 
: http://www.cochenille.com - 
Sof 08 08 08 08 one 











PATTERN B 540 
FRONT HOOK 


$ 8.95 + $3.50 S/H 





ILLUSTRATED BROCHURE $1.50 (COLOR SWATCHES $1.00) 
INCLUDES DISCOUNT COUPON! 
bISA & MASTERCARD ACCEPTED 


(619) 42-1167 


ELAN PATTERN CO.,DEPT. T 
El Cajon, CA 92021-5455 USA 


april/may 1997 91] 





“Pebble Beach” 128 Page 


PATTERN #18 
$14.00 [+$4.00 S&H) 


SNAPS 


The Original and Only Complete Source 
The largest selection of snap styles and 
colors for Shirts, Jeans, Jackets, 


Full Color 
KA, | Quilting Catalog 
Park Bench 11 SA ie? | | From America’s 

Pattern ie ||! Largest QuiltShop! | 


Featuring all the fabric, books, patterns and 





Sportswear, Infants Wear & e 
Leather. Write for Free Catalog. er, 


The Bee Lee Company” 
P.O. Box 36108-TH 





™ 
Dallas, Texas 75235 -1108 * 1-800-527-5271 Company yp 1 | | I quilting goodies you could wish for. Send 
| your name & address foday! Your catalog 
——— ee eet CATALOG OF 20 PATTERNS $3.00 _ | | will be mailed without delay. Send to: 
| BRIDAL GOWN PRECUTS P.O. Box 837 Longmont, CO 80502-0837 i 
Now for the first time ever, an exciting alternative to purchasing a bridal Phone: (303) 772-5746 Fax: {303) 772-5728 ii 
| gown. Choose from 9 beautiful styles all precut to your measurements. ( ) : — : a A | eepsake Gi ins, | 
All the latest designs from around the world! Your precut package 
includes everything you need, fabric, lining, interfacing, lace, | Dept. ™ 
thread, boning, zipper, h&e. | Route 25B, PO Box 1618 


Simple andeasy forany home sewer to put together. From $89.95-$199.95 
$3.00 for catalog. Refund with purchase. 


EXCLUSIVE BRIDAL PRECUTS 
226 W. 37th St., 11th Floor, N.Y., N.Y. 10018 


se]: COAT. IN Telfererere 
peel iy Bolivia » Ecuador 
ad Bhutan « India +« China 
Poland « Romania & Hungary 


CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 


Centre Harbor, NH 03226-1618 J 
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[EARTH GUILD 


| OE ae: *Booxs — for Handcrafts 


SSN YARNS © SPINNING ¢ WEAVING 
NATURAL & CHEMICAL DYES 

\) \4 MARBLING e FABRIC PAINTS 
BASKETRY ¢ CANING 
BEADS e FINDINGS 
POLYMER CLAYS 


1) 33 Haywood Street : Dept T 
Asheville NC 28801 
| 1-800-327-8448 
it ae Mon-SaT 10AM-—6PM 
CALL or Waite FoR FREE CATALOG 
LISTING STARTER SETS, SAMPLES, BASIC BooKSs 
OR SEND 53 FOR OUR 100 PAGE 
COMPLETE Mai Orper CATALOG 
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The natural colors of cotton are now available in 
yarn, sliver and fabric form. These fibers are 
colored by nature within the cotton boll itself. | 









FOX FIBRE* Yarn & Sliver samples: $4.00 
Fabric samples: $6.00 | 


VRESEIS LTD. P.O. Box 87-T | 
_ Wickenburg, AZ 85358-0087 
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THE ORIGINAL SEWING KIT COMPANY 
QUALETY AT AFFORDABLE 
_ PRICES 
is “~~ For over 30 years 
' Patternless sewing kits, patterns, sewing 
; notions, outdoor fabrics, speciality fabrics 
; including the HOT new polar fleece 
| fabrics. In home zipper repair kits. 
For a FREE full color catalog 
1-800-KITS-USA 
FROSTLINE KITS 
, 
I 
I 
\ 






Visit ud in 


Historic Annapolis 
bss than ‘a otile from Koute 50. 


Kiyo Design, Inc. 


11 Annapolis St. @ Annapolis, Md 21401 









MAKEIT SOUTHWEST STYLE! 


© Quilt Patterns & Kits 

e Applique Patterns & Kits 
e Cross-stitch Charts, Kits 
e Stenciling & Much More! 


24 pq Catalog, $300 
es SOUTHWEST DECORATIVES 
=! 191 Bighorn Ridge NE Dept T 


a a Ctl 2 NM 87122 
505) 856-9585 


http://www.cyspacemalls.com/quilt 


Couture and Designer Fabrics 
& Heirloom & Smocking 
Fabrics and Supplies ® Laces 
& Delica Beads and Beaded 
Embroidery Supplies & Classes 
& Books and Magazines ®& 
Fashion Accessories & 


2525 River Rd. 
Grand Junction, CO 81505 
World Wide Web Site: 
. http://www.frostlinekits.com J 


ee ee ee 
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Mail Order Price List-$3.00 Full Catalog-$10.00 | 

Tue-Sat 10-5:30. Sun 12-4 Fax: {410) 280-2793 

MC/Visa/AmExp Mai! Orders Welcome (410} 280-1942 
http://www.kiyoinc.com/fabric.html 


Family Owned & Operated ) 
4, 





\ ath uve . 
4 Since 1985 


ORDER FABRICS BY MAIL) ) 


The finest fabrics & service. Free 3 day shipping! 


Call toll free 1-888-LEANDRO 


ei to request specific items or swatch portfolio. 
=i 5 Silks + Cottons » Woolens 
Over 70 books of authentic designs, | Rayons + Linens - China Silk Lining 
all copyright-free, including American Ce 6538 E Tanque Verde, Suite 120 "uum 
samplers, American and English Tucson, Arizona 85715 a 


crewel and many other multi-cultural | . WS Ss Ss 


designs, from African to Victorian, 
ideal for photocopying and graphing 
projects, from applique quilts to wearable art and ribbon 


[ CANADIAN CATALOGUE 
embroidery. ; 


SILK RIBBON , CRAZY QUILTING 
BOOKS & VIDEOS 
Order Free Catalogue ren 


; a Ay , | Pe, 
Send $2.00 for the illustrated catalogue, refundable with first Vietrikn (ienmunee 


order. Many money-saving offers. 


Box 3883 
Oids, Alberta, T4H IP6 


1-403-556-3999 - Fax: 403-556-1686 
- Toll Free ; 1-888-EMB-SILK (362-7455) 


Stemmer House Publishers, Inc., Department T5, 
2627 Caves Road, Owings Mills, MD 21117-2919 
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TOUR GROUPS 
WELCOME 


Kea TREADLEART 

For All Your Sewing and Quilting Needs 

Sewing & Quilting Supplies 
We Have SAISAA MIRRORS 


25834 Narbonne Ave Lomita, CA 90717 (310) 534-5122 
1965 Mendocino Ave, Santa Rosa, CA 9540] (707) 523-2122 


WMarnté 


outure Designer Fabrics 


4m Large Selection of: 


eFaux Furs Ultra Suedes 
¢Woolens «Bridal 
°Silks « Velvets 
¢ Designer Buttons 
rF  *Affer 5 Cocktail Fabrics 
/* Remnantse Closeouts * Specials 


11717 Detroit Avenue, Cleveland, OH 44107 
(216) 226-6484 





MY TWIN’ 
Dressforms & Pantsforms 
Custom-Made or Make Your Own 

Kits, Videos, Instruction Manuals 


CSZ Enterprises, Inc. 


1288 West lith Street. Suite 200 - Tracy, CA 95376 - (209) 832-4324 | 


WE MAKE IT EASY TO BUILD 


| YOUR NEEDLEWORK LIBRARY || 


Catalog $1.00--Free Search Service 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA o2z164 


617-969-0942 





PET rere 
@ REWEAVING BUSINESS 8 


OPPORTUNITY 


Earn up to $40 an 

hour at home making 
Invisible Reweaving 
Repairs in clothing. 
Little-known craft makes 
cigarette burns, moth 
holes, tears and rips 
disappear from fabrics. 
Much needed service by 
cleaners, tailors, 

clothing stores, etc. 
FACTS FREE. 
PHONE: 1-800-621-5809 or write: 
Fabricon Company, Dept. 923, 
4638 N. Ravenswood Ave., 
Chicago, tL 60640. 
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SUTTONS * CASPS » CLOSURES 


Inspire your creativity. 
Full color portfolio of beoutiful 
hondcrofted buttons, closps 
ond closures. 


Send $3 for portfolio/ pricelist or call: 
Counterpoint, 321 So. Main St. #40, 
Sebastopol, CA 95472 » 707/829-3529 


the Lacis 


9 (4 INEO)]O/N A> 


the universal drafling lool mcorpormting a 27" sqrutre, 
cures for wirtiially nny path ‘Thi nnd pro port winnie ites fe 
layout, luchudes co Alaute of [ew 


plastic avi scales 


$29.00 ppd 


mpicte istrnctioirs 
pouted on both sides 


ie | a 
| AN Ge ie 
3163 Adeline St. 
Berkeley, CA 94703 | 
tel: (510) 843-7178 
Fax: (310) 843-5018 


Con plete Ca falog: 
d ils t K I 


E-mail: stafffalacis.com wwiwilacis.com 











Folk Art Designs 


Cats, Boys, 
Girls & More 


Easy-to-Sew 
FULL SIZE 


Full Color 
Catalog $2.00 
Laurel Street Studio 


P.O. Box 409 
Milford, NJ 08848 











FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S. check or money 
order along with your name and address to: 


PADRIC GALLEKY 


146 W. Grand River ¢ Williamston, MI 48895 
(517) 655-4573 


SCISSORS & SNIPS 


Wiss - Mundial - Gold Seal - Fiskars - Clauss 
Plus 1000's of other parts & supplies for 
cut & sew operations. Free catalog! 
SouthStar Supply Company 


Flash'N Fashion™ V4.0 





| Fashion Creativity for $1 9.95* 


for Win3.1 and Win95 


Children ages 7 and up learn 

basic sewing skills while designing 
and assembling outfits for 12” and 
- 18" dolls. Design your own solid, 





"Share print, plaid or stripe fabrics. 

: Custom design your own shirts, 
the Joy of pants, dresses or jumpsuits. 
sewing Animations guide a child through 
witha the sewing of a designed outfit. 


,, Includes 22 patterns, plus many | 
loved one." more features. 


*add $2.00 shipping & handling 
To Order by Credit Card or for Info Call: 
1-800-770-3988 (Mon-Fri, 8am-5pm EST) 


Media Motion Publications 
P.O. Box 658, Cherry Hill, NJ 08003-0658 
www.media-motion.com 


du 


denim, twill, sheeting, flannel, and lots more! 
$4 for 1 year of catalogs, swatches, free 


specials, project ideas, and a smile! 
21780A N Essex Dr., Lexington Park, MD 20653 


aa 


We have top quality 
100% cotton fabrics! 


French terry, cobblestone 
Interlock, jersey, fleece 


SEW SOMETHING SPECIAL 
SEWING WITH HANDWOVEN FABRICS 
by Linda Kubik Curtis 


$20 ppd 


Like exciting fabrics? 

Want to create unique garments 

Want great designer detaiis in your work? 
Then this book is for you. 


Sew Something Special covers the creation of garments 
using speciaity fabrics. 


Look for Twill & Tuck's handwovwn fabric at 


Sewing & StitcheryExpo '97, Puyallup, WA. 
February 27, 28, March 1 & 2 


Twill Tuck 


Twill & Tuck 106 N Washington Ritzville, WA 99169 1-888-659-1913 


* Harriet’s TCS fi | 


Lb 
| OE y 185 Patterns c.1690-1945 =» 
Custom Tailored Garments/Rentals 

Kits/Supplies/Hoops & Parasols/Lace 


CATALOGS w/color photos: $12.00 


Retail Store: 
Millwood Crossing 
Winchester, VA. 
22601 
GS (540)662-5157 © 


P.O. Box 1363 
Winchester, VA. 22604 
—(540)667-2541 
(540)722-4618 
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P.O. Box 90147 / Nashville, TN 37209 
iy Tt yy Ff Fe ef oe 0 
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Simple millinary techniques 
Tear-drop shaped hat 
~/| For all occasions and bridal 


For instructional video, send $15.95 + $4 s&h to: 
Hat Boutique of Ivy-Mar 
866 Madison Ave., Ypsilanti MI 48197 
313-482-5876 


ao AN INSTANT MILLINER 
= { 


FABRIC WAREHOUSE 
wo ws ee Om 


OPEN TO THE PUBLIC 
every Saturday & Sunday 114m - 6PM 


All Prices Below WHOLESALE 


100% Cotton prints + Rayon Challis, 
Prints & Jacquards 
Poly Jacquards & Prints, 


Satins, Crepes + Belgian Linens & More 


_ 6 


“MUTUAL | 
FABRICS 


139 Partition Street - Saugerties, N.Y. 
Exit 20 N.Y.S. Thruway 


Call for info (914) 247-8858 














The CLASSIFIED rate is $4.50/word, minimum 15 
words. Payment must accompany or der. Send to Threads, 
Advtg., Box 5506, Newtown, CT 06470-5506. The dead- 
line for the June/July 1997 issue is March 10 


SEED AND Bugle beads, DELICAS, Austrian crystals. 


NO MINIMUMS! Catalog $1.00. BEYOND BEADERY, 


Dept. T, 54 Tinker, Woodstock, NY 12498. 


COMPLETE GUIDE TO THOUSANDS OF SUP- 
PLIES FOR CRAFTERS AND SEWERS. Free catalog, 
write, Davis Publishing, P.O.Box 19497, Rochester, 
NY 14619. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, 
knitting, sewing, lace making, charted designs, 
more. Most $2.75 to $3.95. Write DOVER PUBLI- 
CATIONS, Dept. A297, 31 East 2nd St., Mineola, 

NY L501. 


MAKE YOUR OWN SLIPCOVERS MAKE 
DECORATIVE PILLOWS. Each workbook is only 
$19.95! Written by industry fabricator for experi- 
enced sewers. Maureen Thomas, Box 326, Frisco, CO 
80443. FREE sample pages SASE. 





PRICE IT RIGHT—An Alteration Pricing Guide. 
$6.00 postpaid. Claire Shaeffer, Box 157, Palm 
Springs, CA 92263. 


EXCELLENT EXTRA INCOME? Assemble or sew 


craft products at home. Guaranteed! Call Now: 1-800- 


377-6000, ex. 7360. 
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Lingerie Fabrics and Supplies 


¢ Tricot S 
* Lace & Elastic 5,% 4p 
Many 

Jacquard 4 Y 
¢ Cuddleskin C6 i <Oo 
° Lycra % % Oo 
° Stretch Velvet 4 ong ny 
e Bra Underwires & Supplies 


Catalog & Samples $2.00. Refundable with order 


SEW SASSY LINGERIE 


900 Bob Wallace Ave SW STE 124, Dept. T72 
Huntsville, AL 35801 (205) 536-4405 | 


LOOKING FOR high quality fabric 
and unique novelty prints? 


Tired of shopping for apparel fabrics and settling 
for crafting/quilting supplies? Fabric Corral 
specializes in beautiful rayons, rayon blends, 


cottons and cotton blends. 
Swatches $5.00, (refunded on first order). 
Call now: 1-800-263-7702 or by mail: 


The Fabric Corral 


PO. Box 485, Fort Scott, KS 66701 
= <¢ 





HOMEWORKERS NEEDED! $460.00 weekly possi- 
ble sewing pretty placemats! Rush $1.00 and SASE: 
KITCHEN CRAFTS, Box 2310TH, Vacaville, CA 
95696. MC/Visa. 


USE YOUR CREATIVE TALENTS EVERYDAY! But- 
ton Boutique Franchises are available! Own a retail 
business that sells clothing buttons from around the 
world. This is the retail concept sweeping the coun- 
try! Button Boutique Franchise Information Call: 
1-800-585-8971. 


$460.00 WEEKLY POSSIBLE! Sewing baby burp- 
ing pads. Rush $1.00 and self-addressed stamped 
envelope: AMERICAN HOME CRAFTS, Box 700TH, 
Vacaville, CA 95696. MC/Visa 


TEACH THE KIDS CAN SEW PROGRAM at home. 
Small investmentreturns an excellent income. FAX 
801-628-7985. 1-800-I-MADE-IT. 


TURN YOUR HOBBY INTO A BUSINESS! Stitches 
Magazine can help advance your hobby into a full- 
time career in the commercial embroidery field. 
Each month we have articles which can help 
readers make money with their skills, from how-to's 
and unique product ideas to equipment features 
and industry trends. For even more hands-on 
learning, sign up for a Stitches Magazine Embroi- 
dery Intensives class at an APEX convention in 
Boston or San Francisco this April. Get serious 
about embroidery~get Stitches Magazine For sub- 
scriptions, fax 913-967-1903, Dept. TH. For APEX 
info, call 1-800-288-8606. 


SEW SIMPLE DOLL DRESSES FOR EXTRA IN- 
COME! WE BUY FROM YOU! Prompt payments! 
Adorable patterns! FUN TO MAKE! FREE INFORMA- 
TION! (541) 265-2499 or self-addressed stamped en- 
velope, SANDCASTLE-T, 124 S.E. First, Newport, 

OR 97365. 
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We have the BEST We have the BEST 
Teachers & Videos! Method & Prograrn! 


| | 

| (Dept. LEARN ) ( Dept. TEACH ) | 

' YOU CAN MAKE IT INC. l 
Hye For FREE Brochure, contact 

| Y<~ J-888-LRN-2-SEW or Fax(610) 760-9192 | 

| | 


(Xe 


PO Box 247-T; pallial PA 18088 





THREADS 


BOOK CATALOG! 


Send for your 8-page, color catalog of 
Threads sewing and fiber arts bboks— 
absolutely free. From the publishers of 
Threads magazine. 


For more information or to receive 
your catalog, call 1-800-888-8286 today. 


Taunton Direct, Inc., P.O. Box 5507, Newtown, CT 06470-5507 


EARN $401.25 WEEKLY SEWING BABY BIBS! For 
information send self-addressed stamped envelope 
to: Stuff-4-Kids, P.O. Box 1060, El Toro, CA 92630. 


MAKE $1,000s weekend selling your art/craft. De- 
tails send self-addressed stamped envelope. 
ESSENTIAL GUIDES, P.O. Box 1862-B, Sebastopol, 
CA 95473. 


BUTTONS 
WHAT WONDERFUL BUTTONS! Unique, bright 
hand painted ceramic buttons. Florals, animals, oth- 


ers. Brochure $1.00. P.L. Greene’s, 1100 Olive, New 
Haven, MO 63068. 


WE HAVE THEM....1-inch SQUARE covered buttons. 
Kit of 4 buttons ($3.80 ea.) and refill pack of 5 but- 
tons ($3.50). Please make check to: Rubenklein Co., 
110 Pacific Ave , Ste. 238C, San Francisco, CA 94111- 
1900. CA residents, please add 8.5% sales tax, S@H 
$1.00 ea package. 


USE YOUR CREATIVE TALENTS EVERYDAY! But- 
ton Boutique Franchises available. 1-800-585-8971. 
See Business Opportunities. 


BUTTONS, BUTTONS! Wholesale only. 100’s of 
styles of unique handicrafted buttons. Antiques, nov- 
elty, classic, large & small. Information and sample 
COLOR SHEETS $3.00. Full color catalog $15.00. 
MARILYN'S SALES & ASSOCIATES, 1012) EVER- 
GREEN WAY #1628, EVERETT, WA 98204, PH 1- 
800-422-1434. 
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POEM/HUSKYGRAM AND PASSAP KNITTING 
MACHINE users. Free catalog of products. Jeanne 
Oneacre Productions, 3173 LeConte Ave., Atlanta, GA 
30319. (404) 261-4516. 


DRAPING AND PATTERNMAKING AT SUMMER 
workshops in Westchester. Results: sloper/one origi- 
nal design that really fits. SASE P.O. Box 790 Croton 
Falls, NY 10519. FinalFit@aol.com. 


RONDA CHANEY SEMINAR, May 31, 1997, eastern 
Pennsylvania. Write LVCS, P.O. Box 294, Fogelsville, 
PA 18059, after March 1. 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y3, 101 Har- 
rison Street, Archbald, PA 18403. 


CHILDRENS SPECIALTY FABRICS. Knits, wovens, 
denim-dobbies. $3 Swatches. Kids Only Fabrics, P.O. 
Box 890905-T, Temecula, CA 92589-0905. 


CHOOSE FROM 1,000’S - All the fabrics in Denver’s 
biggest and best fabric store are now available 
through the Denver Fabrics Personal Shopping Ser- 
vice. Call 1-800-996-6902. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 160 
silk costing just $10 airmailed by return! Angus Inter- 
national™, 19/F, 8 Soares Avenue, Kowloon City, 
HONG KONG. Tel 011-852-2718-2748. Fax 011-852- 
2718-4565. Weacceptall major credit cards/personal 
checks etc. Personal callers welcome! 


ULTRASUEDE®-—$33.77-39.95 YD. 75 Swatches 
$10.00. Field’s Fabrics, 1695 44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 ship- 
ping. 1-800-225-1887. ULTRAMOUSE, 3433 Ben- 
nington Ct., Bloomfield, MI 48301. 


CANADIANS! 65+ UltraSuede® colours. Yardage, 

squares, scraps. Swatches $5.00. Linda’s, 24 Main, 

Norwich, Ontario NOJ 1P0. (519) 863-2887. 

Fax (519) 424-2887 

email: lindas@oxford.net. www.oxford.net/~ lindas. 


VINTAGE JAPANESE KIMONO FABRIC send large 
SASE for catalog to AH! KIMONO, 4913 18lst Place 
SW, Dept. T, Lynnwood, WA 98037. 


G&S DYES: NATURAL FABRICS AND TEXTILE 
DESIGNS SUPPLIES. Silks, cottons, dyes, and paints. 
1-800-596-0550. Email: gsdye@interlog Com. 


DESIGNER DRESS GOODS AT DISCOUNT 
PRICES. Large selection of manufacturer’s fabrics. 
Tell us what you're looking for. Samples sent upon re- 
quest. Lycra selection also available. Phone: (315) 
793-0623. Feminine Touch Fabrics, 8453 Seneca 
Turnpike, New Hartford, NY 13413. 

THYDE@juno comm. 


SILK/POLY-SILK SCRAPS from famous tie manufac- 
turer. Sizes range from 6” x 8” to 22” x 36”. Perfect 
for scraves, quilting, etc. $5/Lb Or five pounds for 
$20. CHIMERA, 1200 North Peters, New Orleans, LA 
70116. (504) 866-6255. 


SUPERIOR AFRICAN FABRICS. 30 pieces assorted 
9 square inch samples and order form. Send $20 
check or money order to Superior Fabrics Inc., 331 
W. 57th Street, Suite 120, New York, NY 10019. 


KATIE’S VINTAGE KIMONO fabrics; silks/blends. 
Six 12 x 14 inch sections. $20.00 postpaid. Send 
check or money order: Katie Kendrick, P.O. Box 
1813, Belfair, WA 98528. (360) 275-2815. Send large 
SASE for catalog. 


UNUSUAL FABRICS—100% cotton bastiste, cham- 
brays. $2.00 and LSASE for samples. JOYCE’S Box 
381-T, Morrisville, NY13408. 


****T ACES-FABRICS-NOTIONS-PATTERNS*** 
Bridal laces and motifs. Patterns and fabrics for ac- 
tivewear, skating and dance costumes, drill team en- 
sembles, swimsuits and lingerie. Large selection of ly- 
cras, tricots, powernets, glistenets, stretch laces, 
notions, underwires “push-up” bra cups and lots 
more!!!! Catalogs w/Wholesale Price Lists: Regular 
Catalog-$3.00. Color swatches-$2.00. Bridal Lace 
Catalog-$3.00. LACELAND, P.O. Box 1504, Sugar- 
land, TX 77487-1504. (281) 983-5223 Phone or Fax. 


AFRICAN PRINTS...NO DYE COTTONS..FINE 
LINEN. Swatch set $20. Fine Linen Fabrics, Box 
360099. Decatur, GA 30036. Phone 404-288-9660. 


WHOLESALE SOURCE DIRECTORY OVER 1000 
WHOLESALE COMPANIES/500,000 PRODUCTS 
listed. Fabrics, sewing supplies and more. Directory 
$15.00 CJM Publishing, 870 Hidden Pond Court, #7, 
Lafayette, CA 94549. 


FOR SALI 

FOR SALE; NORTHERN CALIFORNIA HOME 
BASED BUSINESS. Selling ethnic fabrics, clothing, 
accessories at quilt shows, etc. Great potential. Infor- 
mation: JCEB, 1330 Quail Hollow Road, Ben 
Lomond, CA 95005. FAX: 408-336-5632. 


FOR SALE; 25 YEARS ESTABLISHED NEEDLE- 
POINT STUDIO. Owner wants to sell business or inve- 
tory of approximately 400 original designs with right 
to copy. Located in Southern CT. For information write 
to: Suite 188, 25-13 Old Kings Highway, Darien, CT 
06820. 


SOLID OAK, HAND-MADE FLOOR LOOM: over- 
head beater, includes nylon heddles, 4 harness, as- 
semble with nuts/bolts. Call 914-691-4689. 


HELP WANTED 


PREMIER ARTS CAMP FOR 350 TALENTED,moti- 
vated teens in Connecticut seeks counselors for fiber 
arts: sewing, weaving, batik, silkscreening. 21+. Major 
in teaching or psych a plus; must be able to relate to 
and work with adolescents; room/board plus competi- 
tive salary. Intl. Staff of 250+, no smoking. Contact: 
Buck’s Rock: 179 Painter Hill Rd., Roxbury, CT 06783; 
Tel: (800) 636-5219. 


itrA ril R 
QUALITY DEER AND ELK BUCKSKIN. Send $2 for 


sample packet. Bitterroot Leather Company, 1010 N. 
lst, Hamilton, MT 59840. 


NEEDLEWORK 


IRISH WAXED LINEN THREAD: 30 COLORS. 4 
SIZES. LARGE VARIETY basketweaving supplies. Re- 
tail. Wholesale. Catalog $2.00. Royalwood Ltd., 517- 
TH Woodville Road, Mansfield, OH 44907. 1-800- 
526-1630. Fax: 419-526-1618. 


NOTIONS 


STERLING NEEDLE THREADER USS. $20 ppd. In- 
ternationally Visa/MC. Thimbles by TJ. Lane, 9666 
E. Riggs Rd., STE. 401-247 Sun Lakes, AZ 85248. 
USA. (602) 895-2771, 


SMALL MANUFACTURERS-—We’'re the Place. Small 
quantities. Prepaid freight. Notions, thread, tapes, zip- 
pers, buttons, laces, cords, braids, ribbons, shoulder 
pads. MONEY ARTS, INC.,, P.O. Box 17441, Jack- 
sonville,FL 32245-7441, (800) 222-2890. 


SEWING SUPPLIES, ZIPPERS, BUTTONS, SNAPS. 
More...Giant Catalog—FREE. Solo, P.O. Box 378X, 


Foxboro, MA 02035. 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, P.O. Box 95314, Las Vegas, NV 89193-5314. 


BASKET LINER Patterns! Bread, Darning, Cake, 
more...! Brochure $2.00. Cranberry Cottage, Box 
1063-T, Chesapeake Beach, MD 20732. 


FASHION PATTERNS FOR THE BREASTFEEDING 
MOM! Great styles! Free Catalog! EL Designs, Box 
696T, Bluebell, UT 84007. 1-801-454-3350. 


BURDA, FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: new 
user friendly pattern sheets: pink shaded patterns 
you can locate at a glance; snip n’ sew patterns; easy 
patterns for beginners. Americanand European mea- 
surements. Send $15 for 3 issue trial subscription to 
GLP International, P.O. Box 9868, Englewood, NJ 
07631-6868 or call (201) 871-1010. 
http://www.glpnews.com/Crafts.html. 


TROUSER PATTERN FOR MEN WITH DISABILI- 
TIES. Adapted for comfort and independence. Multi- 
sized S-M-L-XL. Send $15.00. Wearables, P.O. Box 
7404-T, Arlington, VA 22207. 


HISTORICAL FASHION DOLL PATTERNS-—Fits 
Barbie. Send $4.50 for catalog. LORD PERRY Histori- 
cal Fashions—Dept. T, 6041 Sanford Drive, San Jose, 
CA 95123-4539. 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, A BURGUNDY DRESS, A GREEN 
PORTIERES DRESS, BONNIE’S BLUE RIDING 
HABIT PATTERNS AND MORE. Brochure $2.50. 
Pegee of Williamsburg, Patterns from Historie, 
Dept. T, P.O. Box 127, Williamsburg, VA 23187-0127. 


YES! TWELVE FAT QUARTERS ASSORTMENT BEST 
QUALITY COTTON PRINTS $15.50. ANGIE’S, Box 
968, Frisco, TX 75034. 


SMALL ADS YIELD BIG RETURNS. Call Nancy 
Clark for information. 1-800-926-8776, ext 534 or 
write to THREADS Advertising Department, P.O. Box 
5506, 63 South Main Street, Newtown, CT 06470- 
5506. 


SLIPCASES FOR YOUR BACK ISSUES. Bound in 
dark green and embossed in gold, each case holds 
at least 6 issues of THREADS and costs $8.95 
($24.95 for 3, $45.95 for 6). Add $1.50 per case for 
postage and handling. Outside U.S.add $3.50 ea. 
(U.S. funds only). Pa. Res. Add 7% sales tax. 
Available in 2 sizes, please indicate your choice. 
Larger size is for issues 1-26 Smaller size is for issues 
27 to present. Send your order to: Jessie Jones 
Industries, Dept. 9STHD, 499 E.Erie Ave., Philadel- 
phia, PA 19134. 1-800-825-6690. 

(No P.O. boxes please). 


GUATEMALA, THE PEOPLE AND CRAFTS OF THE 
HIGHLANDS, August 4-15, 1997. Sponsored by 
internationally-know quiltermakers, Nancy Crow and 
Linda Fowler. Led by Vivian Harvey. Send a self 
addressed stamped envelope, $.55, 464 Vermont 
Place, Columbus, OH 43201. 


UPHOLSTERY! Easy instructions—on video by 
German craftsmen—$34.95 plus $4.95 shipping & 
handling. Quality Upholstery., 75 Diggs Blvd. 
Warner Robins, GA 31093. (912) 922-8911. 
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It's unlike any pattern you have 
ever used before! Here is why: . 


| They're As Easy As 1-2-3. 


a 
— 


Just 3 Easy Payments 


Me Of 16.65 each (plus S&H)” 





1-800-725-1133 (ext, 1284) 
$49 Qf; ton $9.95 S&H 


Bonfit America, 5959 Triumph St 
Commerce, CA $0040 


THE NON-PAPER PATTERN 








Alpha Impressions 

All Brand Discount Sew, Knit, 
Serge & Embroidery 

Alter Years 

Amazon Drygoods 

American Sewing Guild 

American Stitches 

Arrowmont School 

Art to Wear 

Auditore Pattern Design 

Baby Lock 

Baltazor’s 

Batiks Etc 

Bazaar Del Mundo 

Belt & Button Connection 


Bernina 25, 


Betty Lampen 
Birch Street Clothing 
Blueprints-Printables 


Bonfit 96, 


Bridal Sewing School 
Brother 
Button Emporium 
C&T Publishing 
Charm Woven Labels 
Clotilde 
Cochenille Design Studio 
Collins Publications 
Color Me Patterns 
Coming Attractions 
Computer Business Systems 
Counterpoint 
Craft World Tours 
Creative Sewing 

& Needlework Festival 
CSZ Enterprises 
D’Anton 
Delectable Mountain Cloth 
Dharma Trading Co. 
Dos de Tejas 
Dress Rite Forms 
Earth Guild 
Elan Pattern Co. 
Elna 
Erdal Yarns 
E-Z Winder 
Exclusive Bridal Precuts 
Fabric Complements 
Fabric Gallery 
Fabricon Company 
Fabrics Unlimited 
Fabulous Fit 
Fiesta en Santa Fe 
5 T’s Embroidery Supply 
Fletcher Farm School 
Forever Timeless 
Frostline Kits 
Fuller Tailor 
G Street Fabrics 
Garden of Beadin’ 
General Label Mfg. 
Ginsco Trims 
Global Village Imports 
Goldblatt Cut Rate 
Good Goods 
Hamilton 
Handler Textile Corp. 
Hard-to-Find Needlework Books 


90 


81 
91 
91 
ll 
77 
29 
89 
89 

7 
91 
88 
20 
83 
af 
89 
90 
87 
97 
31 
13 
10 
10 
89 
83 
91 
17 
87 
90 
81 
93 
92 


73 
93 
88 
83 
16 
29 
87 
92 
91 
31 
91 
87 
92 
75 
93 
93 
73 
81 
87 
31 
79 
79 
92 
80 
17 
89 
88 
79 
87 
90 
83 
88 
79 
93 


Harpagon Productions 
Harper House 

Harriet Engler 

Hat Boutique 

Hemp Traders 
Homespun 

Hoop-It-All 

House of Laird 

| Love Needlework Fair 
In Stitches 
International Fabric Collection 
Islander School of Fashion Arts 
Jan Bones 

Joanne’s 

John C. Campbell Folk School 
Judith M. Design 

Judy Bishop Designs 
Juki 

Keepsake Quilting 

Kite Studio 

Kiyo Design 

Knitting Machines 
Kruh Knits 

L.J. Designs 

Label Service 

Lacis 

Laurel Street Studio 
Leandro Fabrics 
Leesburg Looms 

Les Fabriques 

Lifetime Career Schools 
Mary Roehr 

Mary Wales Loomis 
Media Motion Publications 
MFD Enterprises 
Miami University 
Monterey 

Mulberry Silk & Things 
Mutual Fabrics 

Nancy's Notions 
Needlecrafts By Donna 


New Home 
Northeast Quilt Festical 
Oregon Tailor Supply Company 
Original Sewing & Craft Expo 
Oriental Silk 
PACC 
Park Bench Pattern Company 
Past Crafts 
Pat Allen 
Pattern Studio 
Pennsylvania Nat’l 
Quilt Extravaganza 
Peters Valley Craftsmen 
Pfaff 
Philadelphia College 
of Textiles & Sciences 
PRO Chemical & Dye 
ProShow 
Promenade 
Qualin International 
Quilt Market 
Quilters Express to Japan 
Quilting From the Heartland 
Rainshed 
RCT Fabrics 
Renaissance Buttons 
Ribbons & Roses 


85 
72 
93 
94 
83 
90 
12 
72 
81 
26 
90 
72 
87 
87 
84 
85 
85 
15 
92 
89 
92 
17 
88 
88 
92 
93 
93 
92 
88 
88 
87 
73 
91 
93 
13 
85 
73 
90 
94 
90 
89 


21 
85 
11 
75 
75 
88 
92 
87 
89 
87 


29 
29 


77 
31 
22 
83 
89 
23 
83 
83 
85 
91 
88 
89 


Robert Talbott 

Rupert, Gibbon & Spider 
Saf-T-Pockets 

Sawyer Brook Distinctive Fabrics 
Sew Baby 

Scrubs by Mail 

Sew Fancy 

Sew Many Options Tours 

Sew Natural 

Sew Pro 

Sew Sassy 

Sewin’ in Vermont 

Shipwreck Beads 

Sievers School of Fiber Arts 
Singer 

Smallworks 

SnapSource 

Soho South 

Southstar Supply Company 
Southwest Decoratives 
Spandex House 

Stemmer House Publishers 
Sterling Name Tape Company 
Stitches 

Stretch & Sew 
Success Publishing 
Sullivan’s 

Super Silk 

Tandy Leather Co. 
Taunton Press 
Textile Studio 
Textile Studio 
Texuba 

Thai Silks 

That Patchwork 
The Bee Lee 

The Big Board 
The Button Shoppe 
The Cotton Patch 
The Fabric Corrall 
The Ferrell Shop 


+ The Green Pepper 


The Material World 
The Sewing Workshop 
Things Japanese 
ThreadPro 
Threads At Gingerbread Hill 
Thrifty Needle 
TreadleArt 
Twill & Tuck 
Ultrascraps 
WNC Center for Public TV 
Unique Spool 
Vermont Quilt Festical 
Victorian Pleasures 
Victorian Video 
Viking 2, 3, 16, 
Virginia Marti 
Virginia Marti College 

of Fashion Art 
Vreseis Ltd. 
Weather or Not Fabrics 

& Findings 
Wild Ginger Software 
Woolen Mill Store 
Worcester Center for Crafts 
Yarn-It-All 
YCMI 


17, 19, 22, 
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81 
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85 
91 
85 
90 
93 
17 
94 
83 
90 
27 
99 
85 
87 
88 
93 
92 
89 
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90 
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22 
85 
75 
77 
85 
85 
85 
80 
20 
92 
91 
88 
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94 
87 
89 
85 
10 
22 
29 
89 
91 
93 
93 
83 
11 
88 
12 
92 
90 
72 
93 


89 
92 


85 
31 
91 
16 
90 
94 





3 First Place Prizes TO ENTER: 





Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S, Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 


THE SINGER 
SEWING 
MACHINE MAN 


by Mary McCallum 


There’s an old photograph of me 
taken when I was seven years old, 
in which I stare at the camera wear- 
ing a red cotton smock my father 
made for me. Patterned with blue 
and green flowers, it was edged 
with a matching green piping and 
had round plastic buttons. At the 
time, I didn’t appreciate the singu- 
lar nature of my father’s ability to 
sew, either the smock or the flow- 
ered summer dress he’d made for 
my mother. 

His mother taught him to sew 
during the 1920s, beginning with 
how to shorten his own trousers. 
She supported her four children 
by doing piecework in sweatshops 
that made ladies “garments,” as she 
called them. I never knew what she 
meant by the term until she took 
me into a Brooklyn factory, where 
I saw hundreds of women behind 
rows of black Singer machines 
making girdles at a furious pace. 
She’d begun as a young woman in 
a factory that used treadle ma- 
chines, and bythe time she retired 
in the ’40s, the industry boasted 
electric units that enabled workers 
to turn out more pieces per hour 
than my grandmother could have 


imagined in the early years. 


Given my father’s experience, it 
made sense when, in the ’40s, he 
went to work for the Singer Sewing 
Machine Company as a salesman 
and repairman, a position he’d 
keep for more than 15 years. By 
then, he was raising a family of five 
children on Long Island. He had a 
gray Chevy panel truck with run- 
ning boards and the Singer logo 
on both sides, written in fluid red 
script outlined in gold. I have a 
memory of being quite young, 
standing on the passenger-side run- 
ning board and grasping the half- 
open window as my father inched 
up the driveway, fallen pears from 
an old tree popping under the tires. 
The sweet smell of rotting fruit rose 
up as we left a trail of flattened 
pears and angry yellow jackets. 

My father, the Singer Sewing Ma- 
chine Man, drove the back roads 
and two-lane highways of the is- 
land throughout the 50s, making 
calls at old farmhouses to repair 
an ailing machine or to try to sell 
the woman of the house a new 
model. He’d demonstrate the won- 
ders of the latest machines by 
sewing his name in various pat- 
terns on cloth scraps. His cus- 
tomers loved his friendly manner 
and joking ways (“Tll keep you in 
stitches” was one of his favorite 
lines). He’d often come home with 
homemade pies or garden vegeta- 
bles, or an occasional bouquet of 
flowers for my mother. Sometimes 





these gifts were tokens of appreci- 
ation from his satisfied clientele, 
but more often they were a form of 
barter between cash-poor custom- 
ers and a flexible repairman. 

I'll never forget the tales he told 
about his more colorful clients. For 
example, Mrs. Bean, who lived on 
a small farm with her husband and 
a gang of scruffy kids, was a large 
woman who smiled all the time, 
unmindful of the domestic chaos 
around her. A goat had the run of 
the downstairs, and chickens came 
and went between the house and 
yard. My father enjoyed the peo- 
ple and loved the freedom of the 
road back then. Gas was cheap and 
there were plenty of opportunities 
to stop next to a field for a nap or 
to pick wild daisies for my mother. 

I never thought it odd to pass by 
my father and see him bent over 
our sewing machine. It was no 
stranger to me than glimpsing him 
mixing cement in the backyard or 
removing paint from an old pan- 
eled door with a hot clothes iron. 
When he sewed, it was like the lay- 
ing of bricks for our front stoop: 
careful, precise, thought-out. He 
paced himself as the lines of brick 
rose methodically, much the same 
as the seams on my mother’s sun- 
dress emerged from beneath the 
needle. Those projects were his 
alone. His choices—whether the 
shade of brick or the pink-and- 
white floral fabric that made up 
my mother’s dress— 
were my father’s way 
of making his love for 
us visible. 


Mary McCallum of 
Proctorsville, VT, is 
a children’s librarian 


and free-lance writer. 


illustration by Hilber Nelson 
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Fun Sports 
hemes | Do you embroider by hand? : 
~~ we Do you dream about — beautiful ~ 
computerized embroideries but a 
new machine may be too 
expensive ? per 
yi 7" Introducing EMBROIDERY UNLIMITED! Once again, Singer, the 
EY, ) most trusted name in sewing, makes your dreams come true by 
furning a home PC into an embroidery machine! You choose the 
Tiger League design and colors, lettering style, and let EMBROIDERY UNLIMITED 
do the rest! Software and instructions are included. For” a 
demonstration of this remarkable new technology, visit your local 
Singer dealer - or call for a Free Video: [-800-4-SINGER | 
(1-800-474-6437). 


SINGE op 
YOUR FAMILY COMPANY SINCE 1351 















©) 1996 Singer Sewing Co. 


Singer is a registered trademark for 
Singer Sewing Company NV 
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Sometimes the simple choice of fabric 
catapults an all-too-familiar design from 

the ordinary to the memorable. The 
unknown designer of this baseball-style 
jacket (found in a consignment store) took 
advantage of this fact, selecting navy silk organza 
for a stylish spoof on the classic windbreaker. 
With flat-felled seams tracing the transparent 


construction lines, silky cotton-knit ribbing, and a 


graphic zipper pull, this design moves easily from 


the seventh-inning stretch to black tie. For more 
on constructing a reversible silk, baseball-style 


jacket, see p. 64. 
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